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Mr. FRANCIS STUART, 
j yF Sincine Pur » LAMPERT 
bt 
(Ter ears in California.) 
‘ fuil possession of my method of sing 
c has the abili f great artists.” 
J LAMPERT! 
St 1103-4 Carnegie Hall, New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured 
MRS. BABCOCK 
Caawecte Hatt, New York 
one: 2634 Columbus 


Teleph 


MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture Art of Singing 
Carnegie Hall, Room 837 
Mail address: 15 Washington Terrace, New York 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventieth New York. 
Telephone: 1345 Columbus 


C. WHITNEY COOMBS, 
COM POSER-ORGANIS1 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE 
VOICE CULTURE 
803 Carnegie Hall, 
New York 


Street, 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight singing, 
Ear Training, Musical Stenography All materials 
copyrighted No authorized teachers in Greater 
New York. 

New York School, srooklyn, 


115 Carnegie Hall 48 Lefferts Place 


LEOPOLD WOLFSOHN, 


PIANO INSTRUCTION 
New 


Studios: 1771 Madison ave., cor, 116th st., 
ork. 248 Putnam ave., Brooklyn 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Summer Course at special terms 


__ 810 Carnegie Hall, New York City. _ 


Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION 


Residence: Studio Plaza Street 


lelephone guio Pr yepect. Brooklyn, N > 


WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ 

New York; conductor of the Brooklyn 
society and the Musurgia, New ) ork, &¢ : 
781_ Park Avenue, New York City. _ 


W. E. BEARDSLEY, 
PIANIST, 

Ensemble, instruction, 
143 Carnegie Hall, New York, _ 
DOUGLAS LANE, 


Stephe 
St., 


4 


Parish, 
Oratorio 


Mrs 


Accompanist 


BASSO 


Manageinent 
s bk. sath 





Studios, 





Vocal Instruction, Tone Specialist. 138 
sth Ave., New York; 558 Broad St., Newark, N. J 
Miss AVICE BOXALL, 

HARPIS1T 
Management Henry Wolfsohn 
" _8 East 47th Street Pree 
MRS. DYAS-STANDISH, 


SOPRANO 
CORNELIA DYAS, PIANISTE. 
LOUISE DYAS, VIOLINISTE. 


gis E. s7th St Telephone, 5393 Gramercy 


Miss JOSEPHINE MILDENBERG 

DRAMATIC SOPRANO 
Voice Culture 

__Address 836 Carnegie Hall 


RICHARD ARNOLD, 

Concertmaster Philharmonic Society 
INSTRUCTION 

__.208 East Sixty-first Street, New York. _ 


EFFIE STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction. 

Concert and Oratorio. 
——_—1i_ West Eleventh St. New York. 
ARTHUR VOORHIS, 

CONCERT PIANIST—INSTRUCTION. 
____8¢_Washington Square East, New York. 
EUGENE C, HEFFLEY, 

TEACHER 
Carnegie Hall 


PIANIST AND 





Studio: _707-708 
BRUNO HUHN, 
s8 West Fifty-seventh Street, New York. 


Piano and Organ Lessons. 
To Vocalists—Style, Diction and Répertoire. 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
507 Madison Ave., corner 





3d St, 
ew York 


Studio 








JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 





MME. C. pe RIGAUD. 

Vocal Instruction and Repertoire frai f 
Concert and Opera Assistant Teachers Nc 
ing, Piar and Languages \ddress Lis 
caugl 2647 Broadw Phone is2 River 


CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescuetizky Metmop 
studio: Carnegie Hall New York City 


PAUL TIDDEN, 


Teacher of Piano 


Mr 


Pianist and and Theory, 


161 West tosth St., New York 


HUGH WILLIAMS, 


BARITONE 


Concert and Oratorio Song Recitals Vocal Ir 
struction The Aberdeen, 17 and 19 W. jad st 
*Phone: 3400 Madison 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West togth Street, New York 


JANET BULLOCK WILLIAMS, 


Teacher of Singing and Piano 
Wednesday and Saturday, 302 Carnegie Hal! 
Address care of Musical Courter 

Signor FILOTEO GRECO, 
Tue Art oF SINGING 
Studio: 62 East Thirty--fourth Street, New York 
Telephone: 3747 Madison Square 


AVERILL—Barirone, 


ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 


220 Central Park South, New York 


PERRY 
OPERA 


I. ARMOUR GALLOWAY, 





Art of Singing 
Studio Building,” 


Voice Culture and the 


Studios: 1 and 2 “The Lester 


$3 Kast 56th St. (corner Madison Ave.) 


NOEMI FORNIER, 


MIME. 


PIANIST AND ACCOMPANIS1 
Recitals, Piano Teaching Lessons at studio or 
residence 
138 Fifth Ave. New York 
MR. SAMUEL BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German 
Vrench and Italian Residence: Studio 
No. 39 West Twentieth St.. New York City 
MARGARET GOETZ, 
MEZZO CONTRALTO 
CONCERTS, RECITALS 
Vocal Instruction 1003-6 Carnegie Ha 
ALICE BREEN, = soprano 
leacher of Singing Successful pupils, Europe 
and America Opera, Oratorn Concert, Perfect 
Method Endorsed by Patti, Calvé, De Reszke 
Receives Wednesdays, 4 P. M 
605 Carnegie Hall 
J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING 
46 West arst St., New Yor 
“IL can confidently state that Mr. Pa:son Price 
knowledge of the voice, both male aud female 
and his style of ay | entitle him to a hig 
rank among teachers,” ANURL GARCIA 
EDWARD STRONG, 
TENOR 
7 West Ninety~second Street, New York 
"Phone: 1424 River 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room t11 
No, 140 West 42d St., New York 


ENRICO DUZENSI, opera renor 
Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C 

Good voices cultivated by contract 
145 East Eighty-third Street, New York 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 

Conductor Arion Singing Society, Brooklyn 
341 Jefferson Avenue, 

Brooklyn, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West a3d Street, New York 

















HUGO STEINBRUCH, | 
Conductor of Brooklyn Saengerbund 
New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianforte Playing | 

Available for Festivals, Orchestral Concerts, Re- | 

citals and Private Musicales 
Stadio: Carnegie Hal! 


\ddress: 80 Washington Square East. New York 





Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING 
*The Gosford,” 236 West Fifty-fifth Street 
‘ear Broadway, New York 
CARL M. ROEDER, 
PIANIST—INSTRUCTION 
4 Carnegie Ha 
Residence: 697 East 41st Street, New York 
FRANK HEMSTREET, 
Baritone Teacher f Singing ! ' 
St. Studios W. 6cth St. 'P P ( 
LILLIAN MILLER, 
feacher of Piano, Ha 
Song Int ret \ " K fhe > 
sevent > st W. 67t st I 
‘ 
FRANCIS WALKER, 
rEACHER OF SINGING 
\ddres rHE FRANCIS WALKER STUDIOS 
West 67t Stree New York 
Summer Term: Spoka Washingtor 
May 2 t Sept ber 
GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
U niversity 
Studio for Voice ( tur Reper 
38 bif \venue, New Y 
POWERS- HOR sTt ite 
{ r 
! ‘ I I’ ci \ I 
\ ‘ ! 
) ‘ I 
Ne ‘ k 
JULIA C. ALLEN, 
\ LIN SOLOIST AN LEACHER 
CORDELIA FREEMAN, 
Vou Cun RE AND CONDUCTING 


Studios: Carnegie Ha New York; Y. M. ¢ A 
Bidg., Scrant Wilkesbarre and Carbondale, Pa 
MME. CORNELIE MEYSENHEYM, 


CULTURI 
of Opera 


VOICI 
Metropolitan School 


i161 West Ninety-third St 
FLORENCE MOSHER, 


INSTRUCTION 


PIANIST 





Certificated by Theordor Leschetizky in 1894 
The Mosher--Burbank Lecture Recitals 
Address: 100 East Seventy-third street, New York 

HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violir Piano, TI Ensemble Playing 


eory and 
Residence and Studi 


s3s Washington Ave Brooklyn, N. Y¥ 


HASE, 
TEACHER 


\RENCE M. ¢ 


PIANIST 


Cl 


\NID 


MANDELL, 
INSTRUCTOR 
New 


SERGIUS LI. 
VIOLIN 
Studi 1 | 


York 


oct Beat St 


EDWIN H. LOCKHAR7, passo 
Voc Al CULTURI Voc BUILDING 
STYLI TONE EMiSSLON SOLIDITY a} 
PONE, REPERTOIRE, FINISH 
tt ae 816 Carnegie Ha New Y x 
MAURICE KAUFMAN, 

VIOLIN VIRTUOSO 

Instructior Ensemble Classe 

Holbein St i »>w th St., Roos N. ¥ 


LEO SCHULZ, 


CELLO VIRTUOSO 


Private Pupils for “Ce an Ensemble 
Studi s¢ Park Ave N. ¥ 
Mondays and Thursdays t ; k 


MARTHA MINER, 
SOPRANO 


ata EK. isth Street Phone: 3924 Gramercy. 


Mr. EMILIO AGRAMONTE., 


VOCAL INSTRUCTION 
48> Fifth Avenue. New York. 
F. W. RIESBERG, 
INSTRUCTION PIANO, ORGAN, HAR 
MONY ACCOMPANIST 
Residence: Studi os4 Eighth Ave corner 
St. New York. “Phone: 452 Columbus — 
EMILY WINANT, 
VOCAL INSTRUCTION 
Room sos. Carnegie Hall, New York 
MME. A. HERZOG, 
VOCAT rEACHER 
: Carnegie Ha 
Residence: Hotel St. George, Brooklyt 


SERRANO VOCAL AND PIANO 
INSTITUTE, 





23 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cagtos A. De Sexaano, 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz 
Mr. anp Mes. WALTER H. ROBINSON, 

TFNOR AND CONTRALTO 
Oratorio, Concerts and Musicales 


Production and Répertoire 
1, New Yor 


Voice 
yoo Carnegie Hal 
r2so Columbus 


Studio 
Telephone 





| ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
172 West 79th St., New York 


| Mr. AnD Mrs. THEO J. TOEDT, 





VOCAL INSTRUCTION 
H e Studi 163 East 62d Street, New York 
Miss ADELE MARGULIES, 
PIANO INSTRUCTION 
sherw studios 
8 West Fifty-seventh Street, New York 
HEINRICH MEYN 
TENOR 
ri erts. Orator ar R tals 
St 202 Carnegie Ha 
Residence West Sixty-fourth Street 


CARL VENTH, 
VIOLIN 
43 Seventh A 


SCHOO! 


klyn, New York 


CLARKE 


CHARLES HERBERT 


TENOR 


New York 


Carnegie Ha 
NELSON, 


MRS. WILLIAM S. 


VOCAL INSTRUCTION AND ACCOMPANIS 
Concerts and Musical Arrange M 
Thur s8o Main St., Ea oO ge, N. J 
goth St.. Ne York. °P 


SALLY FROTHINGHAM AKERS 
SOPRANO 
Street 


ISIDORE LUCKSTONE, 


VOCA CULTURI TONE EMISSION, 
VOICE BUILDING, STYLE 
REPERTOIRI FINISH 
8 kas 4 St r address M cAL Courtae 
PAP i ‘ LW ( 
i \l 
| ? ~ 


DR. FRANKLIN LAWSON, 
TENOR 
West 42d St., New York 


Residence: Greenwic ( 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director 
Orchestral and “Cello Department, Paul Morgan 
914 Carnegie Ha New York 
BESSIE BONSALL, 
CONTRA 
‘> ‘ ‘ t 
Wi Twelft Stree N ) 
LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificate pu f Vannuccini 
203 Carnegie Ha New York 
PLATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, Church and Opera 
Mondays and Thursdays a. m. ¢ m ther 
days, 10 a. Mm. 2:30 p. t 
32 East Twenty-third street, New York 
DR. CARL E. DUFF 
st } | N 
FLORENCE AUSTIN, 
VIOLIN SOLOIST 
( ; kK tals Management M. FE Rogers 
East 18th Street. New York 
Telephone, 6223 Gramercy 
BENJAMIN LAMBORD, 
Mosentha!l Fellow » Music, Columbia Univer«ity 


PIA 


INSTRUCTION NO AND COMPOSITION 
Hamiltor 6:1 Carnegie Ha Wed. and 
Sat. A. M., Tues. and Fri. P. M 


Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BROWN 








ix NATH 
FREDERICK W. SCHALSCHA 
VIOLINIS 
Instruction ar Ense e { 

Stud 1189 Madison Ave ear &cth S 





MISS EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 
Studio Residence 
Sos Carnegie Hal! 34 Gramercy Park, 








New York City 






































THE MUSICAL COURIER. 3 
NEW YORK. NEW YORK. BOSTON. BOSTON. 
EUGENIE PAPPENHEIM, THE NEW TORK INSTITUTE FOR VIOLIN PLATING, CLARA E. MUNGE 
THE CELEBRATED PRIMA DONNA. an Vocab CULTURE. TEACHER OF a P FAELTEN 
he Wickes, Culture in, All. Its, Branches. | Cine BED Reet ORS Strost 177 Huntington Ave, Boston TANOFORTE 
bemmnscanans 2969 Riverside. Ks fection. ~ SCHOOL. 


to the Beak 
_—— Fr. & lL, Directors. 


W ALTER S. YOUNG, 
VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York. 
SCHOOL OF SIGHT SINGING, EAR 
TRAINING, cue h AND PIANO MUSIC. 
EVA B. DEMING, Director 
Carnegie Hall | and He Walton, 


cw or . 
Circulars mailed upon application. 


G EORGE F. GRANSERRY. 


The Faelten System of Pianoforte Enstrwctts mn. 
Normal Course for Music Teachers. Booklet 
Carnegie Hall. 





THE CHURCH CHOIR FXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 


10 Carnegie Hall, 339 Hudson Avenue, 
New York City. Albany, N. ¥ 








HJALMAR von DAMECK, 
SOLO VIOLINIST. 
THE DAMECK STRING QUARTET 
Residence and Studio: 
1877 Lexington Ave., New York. 


Hill’s 


Studios: 








EARL H. HILL, Director. 
Striclly a Piane Scheol. 








t aesistante 
e Full course tn 
M.B8.DE BOR PIANO = Faemicndaet 
Italian, <= =y Splendid equipment. 


Open all the Year. 





{ method of votce & h 
and tene buliding. Perfect Cc oo Illustrated Prospectus Sent. 
_ STUDIOS: Se eee N.Y. 





817-818 Carnegie Hall, New York 


Juuie RIVE-KING 





A. J. GOODRICH. 


Author of “ “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Musical Analysis, 
“Synthetic Counterpoint,” “New Method of Mem 


orizing ete 
Personal or Correspondence Lessons 
y Recisenee- Studio: 8 St. Nicholas Ave., New 
ork 
Studie: Carnegie Hall, New York. Wednesdays and Satur lays, 136 Fifth Ave 


im.OHRSTROM-RENARD 


Teacher of the Art of Singing in al! ite branches 
Residence and Studio 
444 Central Park West. New York City 


GEORGE MURPHY 


TENOR, 
GRAND RAPIDS, MICH. 


MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO 


212 West 44th Street. 
Renowned Italian ( tie Tenor, y LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 

ARTISTIC SINGING 


aad correct Itallan method of tone producti 
fe sionals coached, 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec 
tion with European Engagements 


For information call at Room 1211, CARNEGIE HALL 


S, C. BENNETT 


VOCAL INSTRUCTION. 
Suite 401, Carnegie Hall, New York. 











Pro- 











SEVERN STVDIOS. 

MRS. EOMUXD SEVERN, 

Voice and Piano. 

HBamund Severn, 
Violinist, Teacher. 





, 
omposer of ITALIAN SUITE, Et 
Peano Theory at nominal rates 
to violin or piano pupils. Lectures free 


SEVERN TRIO (8th season). 


131 West Fifty-sixth Street. 
Phone: %08R Columbus. 








Richmond, Ind. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone ba ei and touch adjustment. 














CARL FAELTEN, Director 


Professional Training for 
Pianis.sand Music Teachers. 


30° Huntington Ave.,BOSTCN, 


ARTHUR J. HUBBARD, 
VOCAL TEACHER, 
1s9 Tremont Street, 




















Boston, Mass we 
HEINRICH GEBHARD, MME BIRDSALL-STRONG, 
PIANIST. VOCAL INSTRUCTION 
Steinert Hall, Boston. Studio: Symphony Chambers, 246 Huntington Ave 
a 3 Residence: Hotel Westminster 
JES SSIE DAVIS, THE GOTTLIEB CONSERVATORY OF 
PIANIST — 
99 East 116th St.. New York 


Concerts—Recitals—Lessons 


A special class for 
Steinert Hall. eo 


ensemble music and orchestra. Director, 


Studio M. D. GOTTLIEB formerly the Conductor of the 























Residence: 163 Massachusetts Ave., Boston Imperial mend of Russie. 
Steet a FLETCHER MUS 
Mr. FRANK MORSE, & MUSIC METHOD 
And Assisting Teachers SVELYN A. FLETCHER-COPP 
Vocal Training for Soloists and Teachers Home address: 107 Thorndike street, Brookline 
jo and 32 Steinert Hall, 162 Boylston st., Boston _Mase 
MME. G -ERTRU DE FRANKLIN. ——e 
VOCAL INSTRUCTION PHILADELPHIA 
246 Huntington Avenue, Boston, es ee ee 
Opposite Sympho Hall 
—— — VOICE MASTERY FOR SINGERS 
RICHARD PLATT, Practical Remedies for Vocal tile 
PIANIST DR. B. PRANK WALTERS, Jr., 
ine Hall. Boston Send for Circuler.1716 Chesteut St., Philadelphia. 
. pas — > 7 STERN SC. ’ SiC 
HELEN WETMORE, TE Oe et er aaeane 
SOPRANO ; re 
Oratorio, Recital, Concerts ‘ wn — t 
inert Hall, Boston, | c gue 
MME. EDWARDS’ REPRESENTATIVE i's I “1 Phi ph 


HAARRIEBT FOS TER, 


MEZZVU BSOPRANO CONTRALTU: 
Comoert, Oratorio, Meoitalis. 
THE SALOME, 141 WEST 105th BT. Tel., 4188 Ri Sele Managemen! Anderson Musica! Bureay 


SPENCER, 
HOMER MOOR 





CONTRALTO 
OM W. Oith St 
Prowse, 668 Riven 
Management 
WENRY WOLFSONN 





BARITONB.——2 





§ Addrese : 414 Central Park West, NEW TORK. 








P F T TENOR 

A Orator on Recital 
U as — 

Lt D U A U L_ 330 ae Wee sraest 

H we "CELLIST. 

a - Management MERRY WOLFSONN 
ne *ersona!l address 

s 1807 Lexington Ave 





CLAVIER PIANO SCHOOL 


A. K. VIR.GIL, Director. 
E. M. BOWMAN, Tescher of Interpretation. 
WRITE FOR PROSPECTUS. 


CLAVIER PIANO SCHOOL, § West 224 moos Row Xo 








(THE METROPOLITAN COLLEBOR OF MUSIC). 
Epoar O. SILVER, President. 212 West 68th St., NEW YORK CITY. 
The Faculty and Examiners: Willliam Mason, Albert Ross Parsons, Harry 
Roae pay peal Savage, Paul Ambrose, H. Rawlins Baker, Herw von 
te ©. Chittenden, William F. Sherman, Geo. Coleman Gow, cCall 


roy yO Fidelia Bart, Adrienne Remenyi von Ende, Fannie Greene, 
Felix Boucher, Margaret Goetz and others. 


The advantages are unequaled in America. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of the Faculty 


10 Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
>——_———__ CATALOGUE. 

















FALL TERM 


Special courses for training tea hers 
Valuable literature free 
Method,” 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Masical Centre of the South. 


of Thirty Eminent European and American 
Masters, including 


Aitred C. Goodwin, 


Staff 


Ernest Hutcheson 
Pietro Minetti, 
Emmanuel Wad. 
ICATION 


PIANO 
SCHOOL. 


John E Barkworth, 
Otie 8. Boise, W. Ed. Heimendahi, 
Howard Brockway, J.C. Van Huleteyn, 

CIRCULARS MAILED ON APP! 


IRGI 


Spe ial advantages for acquiring a broad and artistic repertoire 
MRS. A. M. VIRGIL, Director, Author of “The Virgi 
* (Practical Exercises in Harmony Playing), et 








BEGINS 
SEPT. (9th 


Results te! 
“ Melodious Studies and Short Pieces’ 





AUTO-GRAND PIANO CO., NEWCASTLE, IND. 


iv Weat 16th Street, NEW YORK. 











4 THE MUSICAL COURIER. 











ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 222s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
Zee BROOKLYN, N. Y. 


New York, Mewerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND —1904, 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bat not too short. 


EMERSON PIANO CO,, Shicxco 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS:; 
2333 to 245 East 23d Street, 


REX 222225 25 
ONE PRICE ONLY Sis. 
G AVE A MINIATURE, 4ft. Gin. 












































Bw YORK. 
















Smallest Grand Piano in the World. 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for Sor say recitals in Studebaker Theatre 
esterday was excellent. i xx, admired its tona! qualities and the per- 
Iection of the So aaa. tise pe to ape to acto the semarteble 
the tone, which certainly are a great 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Case Gompany, 


Manoafacturers of 
CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 





























REPUTATION 


rove ovaries | MATHUSHEK mre. co. 


SOLE MAKERS, 
DURABILITY 


Mew Haven, Conn. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company. 
writes es followe: 

“New York, May 12, 1904 
‘From time to time during the past ‘operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 
* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St , N.Y. 
Catalog upon request. Agents in al! principal cities. 











A, 











Copyright by 
HEINRICH CONRIED 
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Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 
THEODOR BOHLMANN 


Dr. N. J. ELSENHEIMER Annual Spring Tour 1905. 


BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are pe Ad in Concert Grands, en Grands, Boudoir (one of the smallest) 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 











Grands, and Grand Pianos in the r the Upright Case 
The Smith ,& Nixon Piano Co. 


10-12 Bast 4th Street, Cincinnati. 
Chicago Branch, 268 Wabash Ave. 














94, Regent St., London, W. 





Mason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
—_ PIA N O &—e 
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UGUST WILHELM) ’S sixtieth birthday, which 
occurred on the 21st, was an event that at- 
tracted the attention of the whole 
world. Of the many articles written 
the famous violinist, that by Goby Eberhardt 
which appeared in the Allgemeine Musik 

Zeitung of September 22, is one of the most interesting 

Although in a few instances a repetition of what I myself 

week, I herewith translate the 
the of Tue Musical 


musical 





about 


wrote on Wilhelmj, last 


the benefit of readers 


article for 
Courter : 
August Wilhelmj was born on September 2, 1845, in 
Usingen, a village near Wiesbaden and Homburg. He 
came of a fine old German family, his father in particular 
having held for years a high Government position, and be 
ing a personal friend of Bismarck and Richard Wagner 
with both of whom he continued in the warmest relations 
until their death. Aside from his professional vocation 
the senior Wilhelmj was a passionate fiddler, and to this 
He also is the 


day regularly pursues his favorite study 
violins 


owner of an exceptional collection of 
August’s mother, on the other hand, had been a pupil of 
Chopin, and later had studied with Bordogni, in Paris, 
where she was reputed to be an excellent singer. Thus the 
parents endowed their son with the priceless inheritance of 
a phenomenal talent for the violin. This gift was early 
developed by the concertmeister, Fischer, in Wiesbaden, 
under whose instruction the nine year old child soon played 
the big Vieuxtemps E major concerto, the Ernst “Othello” 
fantasy, and two Paganini caprices at the court theatre 
None the less, thanks to his wise parents, the boy was 
not exploited as a prodigy, and hindered in his normal de 
velopment. Unconvinced of the extraordinary talent of 
his son, the father wished little August to join the army, 
or the official corps, therefore gave him a solid 
scientific education. 

As the child applied himself devotedly to his instrument, 
however, upon the pressure of some of his friends, and 
after Henrietta Sontag’s memorable words, “You will be 
the German Paganini,” Wilhelmj decided to leave the de 
cision to Liszt. The master himself therefore accom 
panied the sixteen year old boy, who played Spohr’s 
“Gesangsscene,” and Ernst’s “Hungarian Airs.” When he 
had finished, Liszt jumped up from the piano and cried, 
“And they could be doubtful about your calling! Music 
is born in you, and you are so strongly predestined for 
the violin that if the instrument had not already existed 
they would have had to invent it for you!” In a few days 
Liszt took the “young Siegfried” of the violin with him to 
David, at Leipsic, and handed over his protégé with the 
words: “I am bringing you a second Paganini! Take good 
care of him!” 

Wilhelmj studied at the Leipsic Conservatory for four 
years, and celebrated the completion of his work there 
with a perfect performance Joachim’s exceptionally 
dificult “Hungarian” concerto 

Now began a restless wandering, and the young artist 
carried German art through all the world. In 1866, through 
the influence of Jenny Lind, he appeared in London, and 
aroused such unparalleled enthusiasm that he was unani- 
mously called “the greatest among the kings of the violin.” 


valuable 


and 


of 
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in the same year he played at Paris, and with such success 
“The new Paganini! Yesterday 
Then 


that they wrote of him: 
he was unknown, and here he is celebrated to-day!” 
followed his great European tour, and in 1878 he started 
upon his big four year journey around the world, which 
ed him through North South New Zea 
and, Australia, China and Japan and over Egypt back again 
Everywhere he celebrated such triumphs and 


and America, 


to Europe 
won such unheard-of esteem that one believed himself back 
in the times of Paganini 

And, indeed, Wilhelmj has more than on« 


trait 


im com 


mon with Paganini, particularly his unerring intonation, 


and his absolute command of everything technical. In con 
trast to Paganini, however, he possesses a bigness and ring 
ing strength of tone inconceivable to one who has never 
heard him. I shall never forget a scene which took place 
in a small room belonging to Réscher, the violin maker, of 
Bremen. I stood leaning against a bench, and 
Wilhelmj, at the other end of the workshop, was playing 
His 


joiner’s 


his lately finished cadenza to the Beethoven concerto 








Aucust WILHELM). 





tone sounded so powerful that it seemed to fill the whole 
and my hands actually vibrated in my trousers pock 
ets. I have never heard a violinist give the beginning of 
the Beethoven concerto with such strength, purity and per 
fection. It made one feel that here a healthy, manly na- 
ture was speaking. And with what dignity he invested the 
first movement, how soulfully and purely he sang in the 
larghetto, and what sparkling “Rhine country” humor he 
knew how to bring out in the last movement, which in his 
And as regards the other 


room, 


hands sounded like a novelty! 
qualities of Wilhelmj’s playing—take Bach, for 
especially the or the most difficult technical 
feats in Paganini or Ernst, or thirds, octaves and tenths 
under his fingers every- 


instance, 
“Chaconne.” 
ver the entire range of the violin 
thing sounds with absolute clearness and beauty of tone, 
In 
spite of his strong lividuality, moreover, his instinct for 
style makes him give full due to the works of every master 

He never sacrificed himself to slavish “note cobblers,” 


as if it were something entirely a matter of course 





and if he played much differently from the way “the 
school calls for it, he always looked out for th spirtt of 
the composition As Wilhelm Mohr wrote of him in the 
Kolnische Zeitung In Wilhelmj's playing who can dis 
tinguish what belongs to the productive, and what to the 
reproductive art And where is the singer who can com 


Ferdinand 


And 


could not conceive, 


pare with Wilhelmj in forming of tone 
He 


Hiller expressed himself similarly 


so he said, that a man could play the vi so pertectly. 

Wilhelmj'’s genuine musicianship is exhibited to es 
pecial advantage in his chamber music playing. Although 
he has great imstinctive feeling for Beethoven, he follows 
with like perfection the refined and gracious lines of Mo 
art and Haydn. And with what poetic fragrance of mood 
does he render his adaptations of Chopin, the nocturnes, 
and the middle movements f the two sonatas, calling 
around the hearer the whole witchery of the romantic 
school! Then, another specialty of Wilhelmj's art is his 
polyphonic playing. No one knows better that he how to 
make clear the intricate counterpoint of a Bach “Chaconne,” 
and in his hands Schubert's “Er! King,” arranged by Ernst 
for violin alone, becomes a marvel of perfection. It was in 
a strange situation that I first heard Wilhelmj play 
this piece 1 called at Hartmann’s, the Frankfurt violin 
maker's, early in the morning, and there I found the mas 
ter sitting on the joiner’s bench, and playing the “Erl King.’ 
Chis he then followed up with a whole set of Paganin 
caprices in his best style 

As herald of the modern in music Wilhelmj was very 
nuch drawn toward Wagner, and dedicated himself to the 
ums of the great dramatist with unusual energy The 
master himself writes that Wilhelmj was of exceptional 
service to Bayreuth. In the first performar of the “Ring’ 
the famous virtuoso acted as concertmeister, and fulfilled 


his office with a diligence and carnestne ly equaled by 


that of the conductor, Hans Richter. In ! frequent trips 


to England, moreover, while winning ways greater tri 
imphs, he was continually advancing Wagner's aims, so 
that the Times rightly named him “the most eager and 


realous apostle of Richard Wagner.’ 


In spite of his grim earnestness at his work, in company 


Wilhelmj is as free and jolly as a child. On such occasions 
is open “Rhineland” nature is revealed. It is interesting 
when he tells of his travels, and I have often had occasion 


» admire his repartee and satire 


It is to be regretted that Wilhelmj gave up the virtu 
areer so early and in the fullness of his powers D we 
years ago he played im private at Wiesbaden, and, as 
friend assured me, “better than ever hall not Wilhelm 
once more sound his magic strings for 
ee 
rhe premiére of Wilhelm Stenhammer's three act opera 


Das Fest auf Solhaug,” the first novelty brought out this 
took place on Wednes 


A second performance of the work followed 


The opera had been k 


season by the Berlin Royal Opera 
day evening 
on Saturday night 
with a good deal of interest 


oked forward t 
for the young Swede is a com 
myself recall dis 
both 


poser already well known in Berlin. I 


tinctly the splendid impression which he made as 
pianist and composer at a Philharmonic concert some year 
ago, when he appeared in his own concerto, a number di 
The ex 


ful 


playing much originality and fine workmanship 


pectations aroused by that concerto, however, are not 
filled in “Das Fest auf Solhaug.” 

The opera text is taken from Ibsen's drama of the same 
Norwegian’s 


has 


but instead of condensing the great 
libretto, Stenhammer 


name, 
and making a practical 
adopted the play literally 


seemed non-essential to the development of the plot 


ideas 
¢ parts which 
This 


for many passages which are 


omitting simply thos 


is a dangerous thing to do; 
rapidly passed over when spoken are much too long drawn 
out when sung. On this account the first act is far too 
lengthy, and becomes positively tedious, especially as its 
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musical setting lacks light and shade, and vitality. Then, 
too, the orchestration here is thin and colorless, and there 
is great rhythmic monotony. The other two acts are more 
interesting. In these Stenhammer very cleverly introduces 
Northern folksong, which he ingeniously interweaves with 
ideas of his own. There are also several lyric gems in the 
opera, and, indeed, the lyric seems to be the strongest side 
of Stenhammer's art. A couple of ballads, a love duet, and 
a tenor solo are all very effective numbers. The choruses, 
too, are fresh and melodious. When Stenhammer employs 
the full orchestra his instrumentation is very fine, but on 
the whole it is inadequate and lacking in color, because he 
makes too much use of the strings, and too little of the 
wind. 4 

Although splendidly given under Dr. Muck’s energetic 
direction, the opera had a moderate success only. It will 
hardly become a standard repertory work here at the Ber- 
lin Royal Opera, and much less make its way over the 


German stage at large. 
z 4 g 


‘> 


Apropos of the nearing anniversary of Mozart's one 
hundred and fiftieth birthday, which takes place January 27, 
1906, here are some interesting historical notes upon the 
Mozart operas. It seems that all did not run as smoothly 
as a wedding bell with the works of the genial Wolfgang 
Vienna, in particular, flouted them on every hand—was 
slow to accept them, played them a few nights and then 
hoisted them up into the dust and dimness of the very top 
shelf, and only revived them after years had slowly passed 
away. “Idomeneus, King of Crete,” first given at Munich 
in 1781, was presented at the Vienna Wiedener Theatre 
twenty-five years later! “The Abduction from the Se 
raglio,” which had its premiére in the Danube city on July 
16, 1782, received thirty-five performances, and then com- 
pletely died off from the Vienna stage, not being resus- 
citated until 1801. Even the immortal “Marriage of Figaro” 
met with contumelious treatment. It was first performed in 
the Vienna Burgtheatre, and after a miserable nine pres 
entations was shelved for three full years! “Don Juan” 
likewise, which had come up confidently from Prague, the 
scene of its premiére, was put on the boards for fifteen 


times, and then, as far as the Austrian capital was con- 
cerned, was left in “innocuous desuetude” for no less than 
eleven seasons. 

The initial German performance of “Don Juan” occurred 
at the Theatre an der Wien, October 5, 1802, and the initial 
German performance of “Cosi fan tutte” (first given by an 
Italian company at the Burgtheatre, in 1790) took place a 
year later at the Schikaneder. The last named opera ran 
under so many different titles that one can hardly trace its 
development. It was called successively “Girlish Loyalty,” 
“The School of Love,” “So Do They All,” “The Magic 
Trial,” “The Two Doves of Italy”; or, “The Disguise,” 
“Titus” likewise suffered a similar, though a much less 
marked fluctuation in name, for at its first Vienna per- 
formances, which took place in 1804, it was played under 
the title of “The Forbearance of Titus.” 

An interesting theatre ticket has been discovered in con- 
nection with the Vienna “Titus” presentations. It dates 
from the year 1795, when the opera was given at the 
Karthnertheatre for the benefit of Mozart’s widow, and 
“Between the acts Herr Lud- 


upon it is the announcement: 


wig van Beethoven will play at the piano a number of Mo- 
zart’s compositions.” 

“The Magic Flute” was first given in Vienna, at the 
Schikaneder playhouse, and it was at this time that in order 
to impose upon the public, Schikaneder falsified the number 
of performances announced on the bill. A shrewd man, 
this old director, and not over honest! None the less the 
fact remains that from 1791 to 1798 no Mozart opera was 
performed at the court theatre, and if that institution had 
been more important, and if there had been no Schikaneder, 
operatically speaking, Mozart would have been dead in 
Vienna. 

eS = 

An interesting concert was given here the other day be 
fore a small audience of invited guests, consisting of Pro- 
fessor and Mrs. Lamperti, Mr. and Mrs. Leopold Godow 
sky, Mr. and Mrs. Fritz Kreisler, Mrs. Abell, Heinrich 
Griinfeld, Dr. Max Reiniger, Maurice Aronson, Louis 
Arens, Mrs. Elvyn and Myrtle Elvyr, and myself. The 
concert was in the form of a recital, and the performing 
artists were Busoni, : d’ Albert, Carrefio, Xaver Scharwenka, 
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Reisenauer, Friedheim and Alfred Grinfeld. Not that 
these artists Were present in person—such a trifle as the Sachs Musical Bureau, will take in the Philharmonie, on will play next winter at symphony concerts in Miincher 
. ‘ ’ ay J epHnon) Cull iS al VTE ' 


absence of the pianist who is to play does not count for October 19 The assisting artists will be Katharina 
They were heard, however, and that 


much in these days! 


by means of the new “Mignon Piano-player,” one of th 


most marvelous inventions of this age, an instrument whict 


it will be remembered, I mentioned in these columns last 


May 


[The above named virtuosi played one after the other 


D’Albert gave the Liszt “Liebestraum” nocturne, No. 3 


Busoni the “Lucia” fantasy, Scharwenka his own “Polish 
Dance,” Friedheim the Paganini-Liszt E flat major caprice, 


Carrefio the 
rhapsody by Liszt, and Griinfeld a waltz of his own com 
position 

The “Mignon” has nothing in common with other piano 


players. It is, so to speak, a photograph of the artist's play 


ing—it reproduces his performance with his interpretatio 


his touch, his technical pe rfection or lack of it, all his | 


nuances, his individuality, his temperament, in short every 
thing just as he gives it 


is the wonderful part of it. How the playing is transmitte 


from tl rdina ane i > artis ort to , . 7) , 
n apie ordinary grand on which the . t performs on Part of his time Meyrowitz will devote to teaching As 
a wnon. ich j « ' o thou be d, is 
tl Mignon,” which is an upright without a keyboard, he has perfect co d of the English language, he w - 
, , ' ; , 
known only to the inventors, who, by the way, are Carl gouyhye prove an excellent teacher for tl ee , , 


Bockisch and his brother-in-law, Adroin Welte, two highly 


“Soirée de Vienne,” Reisenauer the tenth ,,,, On the occasion of his last neert with the Phil 
il i CCAS 1s iast COTW a -4 li 


And it does so at the piano That 


Ihe first Elite concert of this season, 


e Alois Pennarini, the tenor, who was so successful as Par 


1, stfal in America last year 


Walter Meyrowitz, the young German-Polish compose 


* acting as the musical conductor of the Moody-Mannet 


Opera Company, and intends to settle here in Berlin. Mey 


rowitz has beer ] 





harmonic Orchestra Emmy Destinn, of the Royal Opera, 


of composition to that of Richard Strauss and Hugo Wolf 


act operetta, which he hopes to finish ecariy next year 





yet mastered their 


gifted young men. It must be done by mergs of something attainment, be ing a pupil of Jedlizka, Meyrowitz will d 
as sensitive to air vibrations as a photographic plate is to yote himself especially t nstruction in harmony, and 
ight planning in that line to offer special two 1 hs’ « 

In listening to the artists perform through this medium fp, teac! Me w= , coach singers opera roles is 
their individual characteristics were as easily discernible as) Enelish, where | knowledge of English and his practic 
if each one had been sitting at the piano In fact, the in nerat expr ence w uu " y 1 stead He 
vention is phenomenal, and has called forth enthusiastic phe only experienced nductor in Berlin capa of teach 
praise from nearly all the great living pianists. Its advan- jng all the iding part f the opera — the 
tages are manifold. It enables us to hear and compare in Fglish languag 
an hour's time all of the world’s famous pianistic lights Qt we 
for those who have not yet played into it doubtless soon Arthur Hart . | : g 
W lo si It enables students again and again to hear the in ed “Nyirgyha | | , t he pul 
terpretation of a work from their own masters, or trom hed by Ernst Eulenberg, of Leipsic. It is strikingly Hus 
other virtuosi. And, above all, it will preserve for all time garian in style and well written for the violin, and w 
the playing of the great living artists. Suppose this instru-  goubt. becom popular with the fiddling fraternity \ 
ment had existed in the time of Liszt, Tausig and Rubin- was porn to Mr. and Mrs. Hartman Phureday ‘ 
stein! What would we not give today to hear Liszt as he jy4jg pame is Harold 
played in 1845! eS & 

at 
ane o- Fritz Kre er | ] ded t make ! if r r 
the next two year t least. He and Mr Kre have 

Phe 24th of September marks the seventieth anniversary ,_, Mie wal ; a : ' 

, taken apartmer at K rstendamm 52 
of the death rf Vincenzo Bellin Born in November, 1801 eum Px. 
t Catania on the Island of Sicily, this famous composer a 
studied with Zingarelli, and by the youthful age of thirty Dr. Wilhelm Altmann, critic of the Berlin National Z 
four had already written operas which made him known tung, recently devoted an entire articie to Ht go Kaun. He 
the world ovet He died at Puteaux, near Paris, in 1835, ®&'YS> @ sketch of the composer's life and a t of his most 
and forty years later his remains were solemnly conveyed mportant works punta ng @ ~ tr ot w 
from the Cemetery Pére-la-Chaise to their final resting ngs a minuet which take Be 1 — © pag 
place in the composer's childhood home : . _ 

Ry 1i wrote a number of operas, all distinguished by Richard Burmeister has finished an arrangement of the 
their exceptional wealth of “tunes,” and so much so that 


they won him the title of “The Sweet Mouth of Melody 


Some of his best known works are “Sonnambula,” “Norma” 
and “The Puritans “The Wanderer of the Night” and 


“Norma” are the only ones which are still included in opera 


repertoires, however, and that only when the presence in the 


cast of specialists in coloratura gives particular occasion for 


their performance 


OoOOoORiIiN WN HE 


arranged by the 


usually successful with his musical writ 


At present the young musician is engaged in writing a one 


d ‘ 


Liszt “Mephisto” waltz for piano and orchestra, which h 


Weimar, Geneva and other German cities 
Fleischer-Edel, Ernst von Possart, Artur Schnabel and a 
~ 


lhe Bohemian String Quartet announces six Berlin con 
certs for the coming season, to take place on November 
and 29, December 13, January 17 and 31, and M: 


i et ee 


and pianist, has returned from England, where he has been 


In the Neue Zeitschrift fiir Musik, published by C. I 
Kahnt Nachfe lger, of I eipsic, Of August 16, an t e | 
Wilhelm Eylau, on difficult hands and their treatment, of 


fers many good and valuable suggestions to violinists, es 


s 


pecially beginners, with stiff fingers and poor stretch. Mr 


sang scenes from his opera “Rautendelei: and the Ger I-ylau approves of special finger gymnastics and massage 
man papers spoke highly of his abilities, both in composing and he gives numerous exercises for the development of the 
ind conducting ke eeetinas .cmeenee Anton Sistermana ***¢ gth and flexibility of the fingers and wrist. Mr. Eyla 
4 sang no less than nine of Meyrowitz’s songs, and the Berlin who is the husband of the well known Berlin piano teacher 
ageblatt in criticising them compared their author's style ‘5 @* Present studying in Prague with Sevcik 


et ee 
‘= = 


Carl Halir w troduce I i w Ww i \ 
nd orchestra by C. M. Loeffl La Villan du Dial 
ew ulso play the Ecloque et Carneval des Morts 
t the same composer's “Divertiment at his first con 
rt on October 19. Another novelty that he w introduce 
the same evening is Jan Sibelius’ violin concerto. Rich 
ard Strauss will conduct ArTnur M. Angus 
GadsKi as a Lieder Singer. 
me it ‘ cribe th retin nt f Johar Gad 
ging rine ed aw W writer ist 
Ite ‘ y ‘ b 1 by the 
\V wric | ] cw i t wor 
! x t he lw e tr i ! 
! wt ln t gl © 4 . 
ri % ! < I ' rf “ et wt hear r 
{ tw et rity t ty | | ’ tT 
< rf t } } t g i { Gadski |! t 
great song, freq a y amateur \s re 
ed t t rigina whi Cradski took hand 
blending of the three leading thoughts being a work of 
xampled Madame Gads} to | 
rd nde | (,. ( | tor ! th 
ng cit { the try, her r exte zg a I 
West a ! Pacihe ( t 
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HOTEL CECIL, LONDON, 

September 27, 1905 ' 
HE deity that looks after electric light was pro- 
pitious last Friday, and we were able to listen 
to the first three movements of the Choral 
Symphony at Queen’s Hall without interrup- 
tion, I have never heard Mr. Wood conduct 
the first two movements more finely. He 
brought out the rugged strength of the allegro in a won- 
derful way, and I noticed he discreetly kept in the back- 
ground those unfortunate trumpet parts (which poor Bee 
thoven was forced to write because the wretched instru- 





ment of his day could not play anything else); also the 
wonderful coda was beautifully played. 
In the scherzo Mr. Wood was equally good. He takes 


it at a good pace, but I think it is the right one. The 
andante was not so satisfactory; Mr. Wood’s warmest ad- 
mirers admit that he has a tendency to over-sentimentalize 





i 
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in slow movements, and he did so on this occasion, with 


the result that, in my judgment, its interpretation suffered 
somewhat. Still, it was a fine performance on the whole, 
and the audience was very enthusiastic over it 


= <= 


On Tuesday evening William Wallace’s symphonic poem, 
“Sir William Wallace,” received its first performance, and 
proved to be a somewhat disappointing affair. Mr. Wal- 
lace is a ripe musician and has a few idioms of his own, 
but inspiration is largely lacking in the work under dis- 
cussion, and most of us had had enough of it by the time 
the end was reached. The inevitable “Scots Wae Hac” 
and the “Land o’ the Leal” figured largely in the score, 
which, generally speaking, is lacking in design and spon- 
taneity. The orchestration is clever, but one is tired of 
praising what is a feature of most works produced now 


adays. 


Wednesday night was interesting to lovers of Brahms 
Howard Jones, one of the cleverest native pianists we have. 
played the D minor piano concerto exactly as it ought to 
be played, and Frederic Austin sang the “Four Serious 
in a most artistic way. The symphony was Tschai- 

No. 4 


Songs” 
kowsky, 


et & 


The introduction and a dance from Tschaikowsy’s opera, 
“Der Opritschnik,” received its first performance in Eng- 
land last Thursday. It is effective music—everything the 
Russian composer wrote always is—but not particularly in- 
spired. I think we have heard all the best of Tschaikow- 
sky’s work by now. There is a good lot of it. 
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A member of the Queen’s Hall Orchestra, Cecil Forsyth, 
the leader of the violas, provided the orchestral novelty 
for last Saturday night. Mr. Forsyth, who has already 
won a good deal of praise for a viola concerto he wrote 
some time ago, has called the present work “Four Studies 
From Victor Hugo,” these studies being based on charac- 
“Les Misérables”—Valjean, Cosette, Fantine, Gav- 
roche. The last named is distinctly the best; it is full of 
life and humor. The whole suite is a very pleasant one to 
listen to, although it is not startlingly original. 


eS fe 


ters in 


how long it will be before we get a 
which will really be 


I wonder, though, 
new British work (not by Elgar) 
worth keeping alive? 


ee 


Tuesday next a new symphonic poem, “Paris, the Song of 
a Great City,” by Frederick Delius, is to be played, and on 
Wednesday the down for perform- 
Strauss’ two songs, “Pilger’s Morgen 
lied,” and Tschaikowsky’s 
on the program on that occasion 


“Domestica” 
“Hymnus” 


is again 
ance, and 
“Francesca da Rimini,” being also 


On Thursday week Liszt's 
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symphonic poem, “Les Préludes” and Saint-Saéns’ piano “Souvenir de Moscou,” and a group of smaller pieces 


concerto in C minor will be played 
= = 
The Queen’s Hall organ has been done up and is to be 
used on Saturday as a solo instrument, when Dr. Ross, an 
Edinburgh organist, will play Boellmann’s “Fantaisie- 
Dialoguée” for organ and orchestra. 
eS = 

London will be hearing some new conductors at the Sun- 
day afternoon concerts at the Albert Hall. Among them 
will be the conductors of the Hereford, Worcester and 
Gloucester festivals; Dr. Sinclair, Ivor Atkins and Dr. 

Brewer. Of Mr. Atkins’ work with thé baton all those 
who have visited the Worcester Festival speak most highly. 

eS = 

Max Laistner, Sefior Arbos, Arthur Payne (leader of the 
London Symphony Orchestra) and A. Randegger will also 
wield the baton at some of the concerts in the series. First 
class soloists are engaged. Blanche Marchesi, Ada Cross- 
ley, Ben Davies, Mark Hambourg, Boris Hambourg and 
I'dwin Lemare are among those announced to appear 

eS = 

The London office of Tue Musicat Courter has received 
special early information that at one of the Queen’s Hall 
Symphony concerts Sir Edward Elgar will conduct the 
“Dream,” this being one of the choral concerts to be given 
with the Leeds Choral Union, which I have already men 
tioned. Londoners will look forward to it, for there has 
as yet been only one fine performance of “Gerontius” in the 
metropolis, when the Sheffield Chorus sang the work and 
Weingartner conducted. It was on account of this en- 
gagement that Elgar found himself unable to accept the in- 
vitation to conduct one of the London Symphony Orches- 
tra’s symphony concerts. Sir Edward, however, is going to 
take the latter orchestra under his charge as conductor for 
the Harrison provincial tour in November. In addition to 
his own works—“In the South,” the “Sea Pictures” and the 
“Introduction and Allegro” for strings—he will conduct 
Brahms’ symphony in F, the overtures to “Der Freischiitz” 
and two Dvorak Slavonic dances 

eS & 

At the first of the Queen's Hall Symphony concerts, Rich- 
ard Strauss will conduct the “Domestica,” and at the last 
concert his “Taillefer” will receive its first London per- 
formance. Mr. Wood will also fulfil his promise of a 
performance of “Don Quixote” at one of the series. 

oe & 

The London office of Tue Musicat Courter has received 
special information that the London Symphony Orchestra 
has received a very good offer to go to Spain next March 
and give twelve concerts in that country. These are to be 
under the baton of one or more native conductors, and 
would be held in Madrid, Barcelona and Oporto. The of 
fer will probably be accepted 

ce & 

The Crystal Palace concerts, which Mr. Hedgcock is 
doing his best to make interesting, are to be opened with 
a recital by Marie Hall on October 14. Miss Hall will 
play the Paganini concerto in D major, Wieniawski's 





Kubelik also gives a recital on October 21, and on No- 
vember 18 Mischa Elman will visit the Palace and play the 
Mendelssohn concerto, Wieniawski’s “Faust” fantaisia, 
Beethoven’s romance in G, and Paganini’s “Perpetuum 
Mobile.” Landon Ronald will also give three concerts 
with the London Symphony Orchestra, Mr. Hedgcock con- 
ducting a concert with the same orchestra and the Crystal 
Palace choir, at which he will perform Dvorak’s “Spectre’s 
Bride,” a beautiful work which is somewhat neglected 
nowadays 
ese 

Dr. Cowen, I see, has again been appointed conductor of 
that triennial absurdity, the Handel Festival. Hitherto, 
in the programs which they sell at that event, Handel has 
always been called “the greatest composer that ever lived”! 
I fancy that under the new director that phrase will dis- 
appear 

eS = 

Felix Weingartner, who will conduct the first Philhar- 
monic concert of next season, is now busy in London hold- 
ing his orchestral rehearsals for the Sheffield Festival. A 
start was made Monday, and they will go on daily till Sat 
urday, when full rehearsals up at Sheffield will begin. The 
novelties to be heard at the festival are Nicholas Gatty's 
“Fly, Envious Time,” Frederic Cliffe’s “Ode to the North 
west Wind,” Weingartner’s “House of Dreams” and “Song 
of the Storm,” all choral works Berlioz’s “Faust,’ 
Bruch’s “Frithjof’ and Mozart's “Requiem” also figure in 
the programs. The orchestra at the festival is to be led by 
Herr Wendling, the leader at Bayreuth and Covent Gar 
den 


ce & 
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In Mischa Elman’s forthcoming concert on October 1) 
the greatest interest is being manifested, which will be u 
creased by the announcement that he is to produce Glaz 
ounoff's new violin concerto on that occasion 
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The list of works to be performed during the first week 
of the autumn opera season are now ann unced. On the 
opening night (October 5) the cast for “La Bohéme” is 
Mmes. Melba, Trentini, M.M. Giorgini, Didur, Niola, Wig 
ley (good old Italian name, that!), Zucchi and Sammarco 
Signor Mugnone will conduct 

“Un Ballo in Maschera” will follow, with Mmes. Buor 
insegna, Trentini, De Cisneros; MM. Zenatello, Bada, Di 
dur and Sammarco; “Rigoletto,” with Madame Melba and 
M. Giorgini; “Manon Lescaut,” with Madame Giachetti 
and M. Zenatello; “Ii Trovatore,” with Mmes. Buoninseg 
na, De Cisneros and M. Biel, and “La Tosca,” with Mad 
ame Giachetti, M.M. de Marchi and Sammarco are also 
announced for the first week 

@ €& 

We are all looking forward to Madame Giachetti's r 
appearance. Last year she proved herself of the highest 
rank, both in singing and acting. In “La Tosca” Madam 
Giachetti is superb, and we all want to see 


that opera Cc 
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JERSEY CITY. 


Jensey Crry Hetomrs, October 7, 1905 
HE Schubert Glee Club, Louis R. Dressler, director, 
will make this a jubilee season, celebrating its 
twentieth year. The winner of the prize offered for the 
best composition for male chorus, will be announced soon 
Se 
The Woman's Choral Society will resume work the middle 
of this month to prepare for the two concerts to be given 
during the season. Assisting talent announced later 
ce ce 
The Monday Afternoon Music Club, composed of pro 
fessionals and amateurs, presents a good prospectus for 
the winter's study. Mrs. Henry Platt, now of Montclair, 
a talented pianist, is now president of the club 
ce & 
A number of young musicians, residents of the Bergen 
section, are formulating plans for a club devoted to the 
study of chamber music. Moritz E. Schwarz, who has had 


much experience in such work, has been suggested as 


leader 
eS & 

Frank E. Ward comes from Rye, N. Y., to preside in 
the organ loft of the Bergen Reformed Church, and has 
valuable assistance from J. F. Thomas, tenor, of Newark, 
and Stacy W. Page, of East Orange, as baritone 

oe & 
A zealous young organist is Anna Blanche Foster, for 


merly of Chicago, now of New York, who for the past 


four years has directed the ch 


ir of the Bergen Baptist 
Church. She is making some changes in the personnel of 
he choir and otherwise preparing for a season of un 


isually good m 


eS & 

Among our wealthy patrons of music are Mr. and Mrs 
Frank Cava und Mr. and Mrs. Harry T. Pond. Mrs 
Cavalli is a pianist and possesses a temperament truly ar 
tist Mr. |} 1 plays with unu sual ability upon that in 
t ent of romance, the harp. All are friends to music 

the | ] se of e word 


Jessie Bruce Lockmakrt 


Otie Chew to Sail October 24. 


QO IIE CHEW the Eng hy ] t, wh ec frst appear 
ance will be as : t with the New York Philhas 
I mc Soc 


y, Ww ui with her party from Bremen by 


the Kaiser Wilhelm II on October 24 
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AVENUE DES CHAMPS-ELYSEES, 
PARIS, SEPTEMBER 25, 1905. 
LArtists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tue Musicat Covrizr.) 

HE program for the early part of last week at 
the Opéra Comique was: Monday, Dra- 
gons de Villars,” in which MM and 
Delvoye and Mlle. Tiphaine appeared; Tues- 
day, “Le Roi d'Ys,” with MM. Clément, Du- 
franne, Vieuille, and Mmes, Cocyte and Vauth- 

Wednesday, “La MM. Beyle, and 

Brozia, in her first appearance. 
rhe opera “Grisélidis,” which has not been given for two 

years now, is again to be put before the public. The title 

role will be sung by Madame Vallandri, and Mr. Lucazeau, 
of the Consérvatoire this year, will make his initial 
appearance as Alain. Another first appearance will be that 


14 RUE LINCOLN 


“Les 
Cazeneuve 





Traviata,” Delvoye 


rin, 
Mile 


laureate 


of Mile. Mathieu-Lutz in the “Barbier de Séville.” 
ce 
Marguerite Carré being altogether taken up by the re- 
hearsals of “Miarka,” it has been found necessary to re- 
place her by Mme. Bréjéan-Silver, who will appear and 
sing the principal parts in “Manon” and “Traviata.” This 
is mainly to oblige Mme. Carré and the director of the 


Opéra-Comique, but a definite and prolonged engagement 
of the talented artist may be looked for next season. Mr. 
Carré has long wished to have Madame Bréjéan-Silver 
permanentiy attached to the Opéra-Comique 

eS & 


Ihe great success at the Opéra during the past weck has 


been “Romeo et Juliette,” which brought in to the manage- 
ment a profit for a single performance of Frs. 19,906 
(nearly $4,000.) Gounod'’s magnificent opera was admir- 
ably rendered; the two chief roles being filled by Alvarez 


whom |] 
In the 


(who was in good voice), and Mlle. Lindsay, of 
need only say that she was up to her usual mark. 


ballet of the fourth act, a splendid spectacle was presented, 


the grace and agility of Mlle. Lobstein being something 
worth seeing. The crowded house testified to their pleas 
ure in being present at this magnificent production of a 


nagnihcent and a series of successes may be pre 


dicted for each evening during the season, 


opera, 
when it can be 
Gounod’s never hack- 


prenemaae to the ene music 1s 


HASLAM 


Preoefesseur de Chant. 


POSE, TECHMIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 


” Dirvo? Communication with Burepean Managers. 
2 Rue Maleville (Parc Monceau), PARIS, 


neyed, and such works as “Faust” and “Romeo and Juli 


ette” will only increase in popularity as time goes on. 
eS & 

The chief clauses of the will of the late Signor Tamagno 
The great tenor possessed real 
value of some four and a half million 
francs ($900,000), all of which goes to his daughter, Mme. 
Margherita Talamone, the legacies to 
the principal charitable institutions of Varese, the distri- 
bution of which is entrusted to Madame Talamone. 
agno left instructions that his body was to be embalmed, 
placed in a leaden coffin and exposed in a chapel specially 
built for the purpose, the coffin to be covered with glass, 
so that the features of the dead singer could be seen by 
those to whom he had been dear during his lifetime. It 
seems, however, that the laws of Italy forbid the carrying 
out of this latter clause 

Signor Tamagno would have died richer by at least an- 
other million francs, but that in the last eight years he 
gave away liberally to the needy, while preserving a rigor- 


have now been made public 
property of the 
with exception of 


Tam- 


ous simplicity in his own mode of life. In fact, every 
penny he made in Italy, went to the relief of his poor 
countrymen. 

eS & 

New appearances are the rule now at the Opéra Com- 
ique. Among others we have had Madame, Brozia, as 
Violetta in “Traviata.” She had a good reception, and 
sang the part with care and grace, but the artist so far 
does not show herself equal to the requirements of this 
very difficult role 

ce = 

Sunday the Opéra Comique presented “Mignon,” with 
Mmes. Charlotte Wyns and Guionie, and Léon Beyle and 
Jean Perier in the chief roles. On Monday, “le Domino 
Noir.” 

fe & 


The impresario Schurmann has engaged Madame Héglon, 
whose Dalila was such a brilliant success in Paris, to ap 
pear in the same part during the months of February and 
March, 1906, in Germany, Austria-Hungary and Roumania 
Mr. Schurmann has also secured a gifted young contralto, 
Odette Dabella, for the part of Carmen, in which she shows 
to good advantage Mile. Dabella tour in 
European capitals before coming to Paris. 


will several 


Mme. SAMAROFF 


Mus@siam-American Fianist 


It is not for the “Cabotins” that such crowds run now to 
the Théatre Marigny in the Champs Elysées, but for the 
interlude by Yvette Guilbert. The that yuld 


reappear in this ancient scene of her triumphs drew crowds 


news she wi 


to see their old favorite, and they see her “with a differ 
ence,” as Ophelia says. It is no longer Yvette—it is Ma 
dame Guilbert 

Yvette, tall, thin, pale, with the long black gloves im 


mortalized by the pencil of Chéret or the pen of Lemonnier 


was the darling of the Parisians who wanted only to b 


amused by something newer than the newest, and to whom 
her “fin de siécle” songs supplied a theme sufficient! 
ing. But Madame Guilbert in panniers and crinol 
ing with charming simplicity and grace the simple ballads 
of the eighteenth century, is 

not fail to please the refined members of her aud 


a new incarnation, whi 
ence, an 


audience which grows through curiosity every evening. In 


the “Cloches de Nantes” (“Bells of Nantes”) Madam 
Guilbert surpasses herself, and delights all who come to 
scoff at the new repertoire and remain to admir« lo have 
a talent in one direction is much, to have such varied tal 


ents as Madame Guilbert proves herself to poss 


given even to all natives of this favored land 
= 
Jean Richepin has the following works now before the 
public: At the Comédie Frangaise, “Don Quichotte”; at 
the Opéra-Comique, “Miarka” and “Le Chemineau.” In 


addition to these he has just finished a third piece, whi 


he has handed over to Mr. Guitry for the Renaissance, and 


he has recommenced work on something else 


eS a 
Friday evening Mlle. Margyl made her début at the 
Opéra in “Samson and Delilah.” Mr. Alvarez took the 
tenor part. The ballet was “La Maladetta,” in w 
Miles. Zambelli and Sandini appeared pported by the 


full corps de ballet 
RE 


— 


Madame Bréjean-Silver reappeared Thur the 
Opéra Comique in “Manon She was in excellent voi 
and met with a most enthusiastic reception. Léon Beyle 
Jean Perier and Allard aided the cantatrice most ably in 


the interpretation of Massenet’s chef-d’ceuvre 
eS & 
Marguérite Carré was most successful in the opera “La 
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Vie de Bohéme,” last week. The 


of the 


at the Opte Comique, 

sustained by Ed. Cléments 
eS = 

Mr. Silvain will appear this week at 

Lebonnard 


role hero was 


the Comédic 
Frangais, “Le Pére 
take place 


ill be 


rhe classical matinees in this the: which 


every second Thursday, of subscribers, w 


gin for the winter season, 





Couquelin the younger, n tour with a first class 
mpany had a spien lid tir few days ago at Re 
His s ess was shared by Génévieve Vix, of 





Anna Th 
Mont 


entitled 


well as by Miles. Mendes, Rouvier and 
baud After Reuilly, 


rouge and Vaugirard, in all ca 


pera, as 


artists go to Gobelins, 


giving sketches 








Thirty Years of the Theatre 
eS = 
I hear from Milan that Madame Réjane met with a 
motor car accident near Mo “lena, last week. Her machine 
turned aside to avoid colliding with a dray, and ran mto 
a wall, getting considerably smashed up The artist was 
flung out and bruised, was able to continue her ! 
ney to Milan by tr ! 
eS & 
Lhe Association of Dramatic Artists has been awarded 
i ma of honor by the ry of the Liege Exhibition 
[he diploma is accompanied by a complimentary letter 
referring to the objects and mode of working of the as 
sociat 
eS & 
Ihe Grand Theatre of Lye ! irranged its program 
I ! son t 1905 OO, |; I ows 
Management—I Broussan, director Neval, registrar 
gener Carpreau, ige manager; P. Flon, leader of the 
rchests Archainbain, second leader of the orchestra 
First Tenors MM Jérome Verdier, Geyre, ary 
First Baritones—MM. Dangeés, Moor, Delpret 
kirst Bassos—-MM. Galeénier, Lafont 
The following artists will ppear; Mile Félia Lit 
vinne, Janssen, J. Merey, M. G Xx 
bb et n er, Sover de |! | 
The repertory to be perfor: W be Sigurd 
Aid L.’ Africaine, Le riuguenots Faust wel 
doline,” “L’Attaque du Moulin,” “Carmen, Samson et 
Da i “Romeo et Juliette, I stan et Ysolde Sieg 
fried Gotter re Lohengrin,” La Dame 
Blanche Le I Ss & N au La Vie le 
sohéeme Siberia La Tos Les Girondins,” &&« 
rhe new pieces will lx Armor,” by Sylvio Lazzar 


haine,” by Neuville, and “Le Bonheur des Vieux 


by Marcel Rousseau (first “Grand Prix de Rome” 1905) 
eo: 2 
vv Ve 
In connection with the recent Rubinstein Prize Com 
pet ns, which were held in Paris this year, and aroused 
so much interest among the mu loving public every 


where, it may be worth noting that the September number 
All-Story 


over 


enormous 
the 


Magazine, which has an circu 


the United States, publishes opening 


chapters of a new seria rhe Pupil of Rubinstein.” The 
editor says of the authoress, who writes under the name of 

\lexander MacArthur,” that she was born in Dublin in 
1872, and began her musical studies under Sir Robert 
Stewart. In 1886 she left her Dublin teacher to attend 
through 1887 the Hans von Bulow classes at Frankfort 
am- Main In i888 she went to Russia to study under 
Anton Rubinstein, remaining there until 1892. As Rubin 
te pupil and confidante, Miss MacArthur came have 





a familiar knowledge of the great musician's personality, 
his habits of life, and of the strangely mixed society of 
musicians, artists and personages of the Russian court, and 
The 


and has al 


the great world that frequented his house authoress 
is a niece of a well known Dublin gentleman, 
ready written a biography of Anton Rubinstein, 
of Edinburgh 


Se 


published 


by Messrs. Black, 


Sarah Bernbardt is at present on her way to South 
America, with a touring company At her theatre here 
Le Masque d'Amour,” by Mme. Daniel Lesueur, will be 


produced on October 6 





The Comédie Francaise has changed its program tor 
next month, and instead of “Le Petit Hote Le Depit 
Amoureux” will be given 

eS & 

From Trouville comes the news that the entire sea 

has been most animated and successful, and crowds have 


attended the Casino performances. In fact, Trouville 


ways a charming watering place, has surpassed ttseltf 


year in the attractions it has offered to visitors 
eS & 


Enghien les-Bains has also had a good scasot the Casimo 


crowds every evening 


lrawing immense 


neur’s company scored a great success all al 
Narbonne, Les Cloches de Corneville, Miss 
Helyett and La Vie de Bohéme 


Opera ( 








gram of the ynique for next 


De **Miarka, 


Barbier de Seville,” 


dis, Richard Coeur de Lion Le 


Mam tl, l al 


“Orisel 





vived piece, Muguette,” by Michel Carré and Edmond 
Missa This will have Mme. Marie Thiéry and Mr, | 
gere in the principal roles 
ce & 
nteresting debut t the Opera ( nique 
who carried off honors at the recent 
Lonservatoire exammations, th ug! missing the first prize 


week at the where she recently 


public, if not the jury, m 


appeared last 


captivatd the Il Barbiere di 


Siviglia.” She proved that those who believed that the 
wards of the jury at the recent competitions were not 
rophetic were in the right, for both her singing and he: 
acting were graceful, retmed and tal ed m the extrm 











Her partner, Mr. Azéma, also léebutant, did his best, but 
was somewhat heavy and wanting in verve 
: eS & 
ly i¢ Nove Phéatre, October 15, the Lamoureux Cor 
certs will re-commence, under the direct of Camille 
Chevillard This is the twenty-fifth year ce these cor 
certs were established, and at the first performance this 
season, Beethoven's symphony in C, and the overture t 
Berlioz’s “Carnaval Romain” will be performed. Both of 
these compositions were given at the first concert 
rated by Charle Lar reux ! ISS] i the 
d'Eau Theatre 
eS & 
Edouard Colonne will likewise re ne neert at 
the Theatre du Chatelet PARIGINO 
Kelley Cole for Oratorio. 
HEN Kelley Cole completes his engagement with the 
quartet of distinguished singe which 1s to present 
the Shak« peare cycle, the tenor w be heard in recita 
ind oratorio, several important booking ng alread 
been sex ured 














A Successfal Fergusson Pupil. 


EORG FERGUSSON’S remarkable success im peda 
gogic lines is exemplified nowhere more strikingly 

than in the achievements of his pupil, Lawrence Atkinson 
of Manchester. This eminent baritone, singing master and 
concert promoter, by dint of strenuously concealing him 
self in his native town, has managed hitherto to remain 


comparatively unknown to the American musical pubix 
He has 


« rpool, 


Mr 


however, won position in 


; 


and m fact im a land 


has studied with a number of the finest 


Atkinson 


masters in Europe—with Messrs. Bouhy, Hardy The and 
Konig, with Signor Trabade and with Profe r Blum 
Herr von Dulong and Georg Ferg " He co ler 
however, that from Mr. Fergusson only he learned the 
rue method of voice products ised on the Italiat 
school. Moreover, he is particularly grateful to the emi 
nent Scotch-American for his thorough musical training 
especially with regard to phrasing, rhythm and interpreta 
t) ' 

That Mr. Atkinsor is imbibed f { Ferg ‘ da 
gogic efficiency, along with |} met l, appears from his 
gnal success as a teacher since | settlement Man 
chester It was in October, 10 that he began giving 
nstruction m the great manutac g tow! und by the 
same time the fullowing year he had quite as many pupils 
is he could accept He also ha ‘ irge class I verpo 


Appended are § < 


cert singing 





The most satisfactory of the recitals recently given was Lawre e 
Atkinson's on the M h a a 
lern sta Ww , 
“ a ba ev iH gra ‘ { extra t, 
i ling as it seve t te . v t 
were & imtelligently ar L z M Nove 
ber yoy 
A an exhibiti and ‘ { I wt e At 
kinson made his « ert st “ as Mr Atk is @ 
Manchester man who has stud Loe Paris and Berlin, and 
his reception last evening was a we ec tot ranks of 1 al art 
ists lites voice shows aref tra ® I | y | pa Oct 
ber a1 1903 
Of the unvarying « exce M ki ‘ i 
songs ne can hard cak t hig e as und . 
f only first class 1 " ¢ t« ’ 8 
efiorts were, t y king the 1 wor t 
wh he gave on his f appearance t Ra ex < 
ye al being sung wit he ght 1 < t t * “ 
estraint appropriate to the ‘ I 1 . . M 
Atk & singing thr 6 t the « gw i by ad 
ble artistic fir an ca ' ed t and fur 
' t ties of ‘ y go t f ‘ 
previously formed of ‘ are ‘ re 
sources of the 8 Wich 
Mr Atkinsor com f ‘ ba 
A he evident t t t “ 
k ws how € r 1 gra : g { 
bea f t h WW 
thers of ‘ " x ) 
The most : ew fl e 
tk [se f° & thins 
1 ‘ { R M j 
‘ t , } 
Shotwell-Piper to Tour South. 
ADAME SHOTWELL-PIPER, » ’ 
M sopra part ! t ike sp ( fs t 
n by Madar ‘a ‘ k 
t ! e ! West Mi e Pipe 
k with the homa vew Jor | 
is estal hed he ‘ j i t 
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SAN FRANCISCO. 





Saw Francisco, October 4, 1905. 
HE musical public of San Francisco will not want 
J for good music this season, according to Will 
Greenbaum, the impresario, of San Francisco, 
who has announced the appearance of the following artists: 
Emma Eames, Josef Hofmann, Emil Gorgoza, Amherst 
Webber, Emma Calvé, Mme. Gadski, Alice Nielsen, with the 
Henry Russell Italian Opera Company, from the Waldorf 
Theatre, London; Aloys Burgstaller, Harold Bauer, Ed- 
ward Baxter Perry, the blind pianist, and a number of 
others, There is also a strong possibility of Kubelik com- 
ing. 
eS & 

The Loring Club, of San Francisco, entertained a large 
audience at their first concert this season, Tuesday evening, 
September 19, under the direction of W. C. Stadtfeld, with 
Kathrin Hilke, of New York, as principal soloist. Sev- 
eral notable compositions were sung by the club, the most 
important being the fine setting by Schubert of the verse 
of Goethe, the English translation of which is entitled 
“Song of the Spirits Over the Waters.” It is said to be 
the first presentation of this composition in this country. 

An orchestra of strings, flutes and clarinet$ assisted in 
the accompaniments under the leadership of Kernot Jaulus, 
with Fred Maurer at the piano. 

ee & 

Teaching the Chinese women Anglo-Saxon music! This 
is the task undertaken by Madame von Meyerinck, who 
established a branch conservatory in Shanghai this sum- 


mer. Speaking of the project, Madame von Meyerinck 


said: 

“While it is going to be slow and uphill work, there 
seems to be no reason why the Chinese should not adopt 
our musical system. After a visit to the Orient I became 
convinced that it is possible and probable. Immediately 
after arriving in Shanghai I announced to my new found 
friends that my principal object was not so much to estab- 
lish a branch of my school for the benefit of the Europeans 
there, as for the best class of Chinese women. I told them 
that I had had a very ambitious and capable Chinese pupil 
in San Francisco, and had heard of the work of others done 
in this city in the musical line, so I was convinced that 
they were capable of adopting our musical system. Fur- 
thermore, since the meaning of the Chinese language de- 
pends upon the varying pitch of from four to eleven differ- 
ent tones, according to the various parts of the country— 
four in the Pekinese and eleven in the Cantonese—one 
might well conclude that such a language is the best ear 
training. I may add that the Chinese language as spoken 
in Shanghai and Pekin was a revelation to me. It sounded 
much like a blending of French and Italian.” 

f & 

The San Francisco Musical Club held its first meeting 
of the season, at Centenary Hall, Thursday morning, Sep- 
tember 21, the program consisting of both vocal and in- 
strumental selections from the works of Christian Sinding 
and Halfdan Kjerulf 

_Flore nce Heine and | Ada a Clement played Sinding’s so- 





L. = BEHYMER, 
407 Mason Opera House, Los Angeles, Cal. 
“‘Banceer of High Grade Musical and Lyceum 
Attractions, Representing the Ten Best Cities on 
the Coast. Presswork and advance work con- 
ducted by experienced people. Listing pom fur- 
nished, using 114 papers for pabesy. al rep- 
resentative in each town. The Oldest Music Bu- 
reau on the Coast. Sixteenth Successful Season. 


APOLLO CLUB. 


Second Season. 1905-06. 

“Messiah,” December 28. Soloists: Mme. Ma 
conda, Julian Walker. Other dates and soloists 
to be announced. Harry H. Barnhart, Musical 
Director, too7 Elden Aver ; L. E. Behymer, Mana 
ger, Mason pera House, Los Angeles, Cal. 





nata, op. 27, for violin and piano, in four movements. His 
songs, “Viel Traume,” “I Heard the Gull” and “Allein 
bist Mutter du das heim,” were artistically rendered by 
Blanche King Arnold, contralto. Two beautiful little bits 
were Kjerulf’s piano soli, “Scherzo” and “Idyll,” per- 
formed by Miss Clement. 

Susie Hertmark, who has been named “the sweet singer 
of California,” pleased the audience with four songs of 
Kjerulf, accompanied by Mrs. Cushing, the club president. 
Florence Heine completed the program with Sinding’s vio- 
lin solo, “Romance.” 

The club has a choral department entirely of female 
voices that is to give a series of concerts in the near future. 


tS 
A concert was given for the benefit of the Foundling 


Asylum, Tuesday evening, September 21, under the direc- 
tion of Hother Wismer. The following program delighted 


a large audience: 





Veeees Se OO Gr BRL Bic codecdodsdovecdtccovesce Beethoven 
Hother Wismer, accompanied by Fred Maurer. 
Bee Gab FR Bie ccbcbepecnworesccccsaccdgeseccceccce Jensen 
Bae TENE as oechsccaedscacecbcsbdsnccescsdevecsoccccces 
Knickerbocker Quartet. 
TE SNE ci nec hcsege Cees eh etded receeesees Liszt 
We WW GD © Bi seve vviercccccscassececsoces Wallace Sabin 
RD GE Sins ve pnadbevedndncensccescecesesiucs Tosti 
John Carrington, accompanied by Mr. Sabin. 
Immer leiser Wird mein Schlummer............-++++000: . Brahms 
. Schubert 


Se SORE WD ee is dtebcecdeencicccccetsecishecve 
Mrs. M. E. Blanchard. 


ee 
Denis O'Sullivan 
Gounod. Sarasat« 


Hother Wismer. 


Faust Fantaisie 


Poelegus Grom Pagllasdl. cccccccccescvcccccccecccesecs Leoncavall< 
L. M. Larsen. 

Ave Maria, with violin obligato..............000. Bach-Gounod 
Blanchard. 


Mrs. 





Dr. Neitzel in Berlin. 


N his recent series of piano lectures, given in Berlin, 
Dr. Otto Neitzel’s hundred handed versatility pro- 
voked the lynx-eyed German critics to veritable literary 
eulogies. One and all, they penned criticisms such as the 
one appended below, whose length, earnestness and keenly 
discriminating observations bespeak more plainly than the 
most extravagant praise the profound interest and admira- 
tion awakened alike by Dr. Neitzel’s pianistic and literary 


performances : 

A piano recital with verbal explanations is the latest thing in the 
field of public encouragement of the musical art. In a matinee per 
formance on Sunday Dr. Otto Neitzel, of Cologne, proved that an 
arrangement of this kind can possess great charm. First in easy 
conversational tone and with exceedingly original, individual wit he 
gave a short abstract of musical history leading up to Beethoven, 
the real theme of his discourse. As an example of the “intimate” 
Beethoven he then discussed and played the F sharp major sonata, 
op. 78. Nextly the big sonata in B major, op. 106, which Neitzel 
called a forerunner of the “Ninth” symphony, was treated in a 
similar way, and in conclusion he took up the fantasie, op. 77, 
which, as it were, makes us acquainted with Beethoven's style of 
shaping his material, as through a glimpse into his workshop. 

Firstly must it be affirmed that the speaker's conclusions were 
highly interesting, and that one was compelled to agree with them 
substantially without reserve; and further, that his musical repro- 
ductions of the works displayed again in dazzling manner the tech- 
nical perfection and still more the deeply penetrating understanding 
of the interpreter. Neitzel’s playing suggests that of Hans von 
Billow. He gives by indirect means what through their musical 
performances alone the greatest geniuses attain only by way of ex- 
ception, namely, the full understanding of the art work. And these 
very explanations, which one would soonest relinquish, mect a re 
quirement of our knowledge-curious age, an age that would willingly 
spy out the land in every field and direction. The idea of prepar 
ing a reception for one’s work, of deepening the capacity for that 
acceptance, of coming to an understanding with the hearer over 
one’s own purposes, might be designated as a very happy conception 
if only it were more often embodied in practice. To be sure, how- 
ever, imitation may be recommended only in cases where such «@ 
widely endowed and developed, and above all, such an artistically 
sensitive personality as that of Neitzel stands in its service. And 
how few there are who may seriously be considered in this light? 
—Berliner Tageblatt, February 1, 1905. 


WASHINGTON. 








NormManpie Annex t 
Wasuincton, D. C., October 7, 1905. | 


LARA DREW will confine all her activity in teach 
ing this year to the Washington College of Mu 
sic. She will not have classes at her home, The 

Rhode Island. Miss Drew's voice is dramatic soprano, 
with strong contralto quality. Her style is true and intel- 
ligent, her work effective. She sang in the First Church 
of Christ, Scientist, Sunday. 

eS & 

Esputa Daly is strongly interested in the subject of 
banishing harmony and women from church choirs. Her 
interest covers the woman problem, the musical problem, 
and the church music literature problem. All problems are 
resolving themselves for the best these days. Unbiased 
disinterestedness is one of the most powerful factors in the 


progress. Madame Daly is head of a school of music here 
ee & 
Mary A. Cryder is gveatly stirred upon the matter of 


This as result of her close 
where, in France 


national musical education. 
observations of things musical abroad, 
especially, teachers are paid by the Government to edu 
cate in music. This relieving them of the care and burden 
of money making through pupils, leaves them free to in- 
sist upon the rigid and consecutive courses necessary to 
art education. It also enables pupils to pursue logical and 
consecutive courses without interference by money pay- 
When spirits such as Miss Cryder’s commence to 
art of the 


ments. 
feel on this matter Hope smiles upon the music 
States 
e = 

The lecture-musicales given in the South this 
by John Porter Lawrence and Anton Kasper covered the 
compositions of Beethoven, Chopin, Grieg, Schumann and 
Schubert. Both musicians were deeply impressed by the 
attitude of the people of that section toward musical 
knowledge. Mr. Kasper is a great favorite there. It will 
be remembered that he played the violin part of the Rich- 
ard Strauss sonata here, the composer playing the piano 
He will be heard in concert this season 


:.CRYDER 


Miss 
MUSICAL MANAGEMENT 


Home and foreign artists. None but really artistic talent engaged 
1924 N Street, N. W., WASHINGTON, D. C. 
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Returned from Europe. Studio 
Work Resumed October 1. 


1347 Roanoke Street, N. W. 
WASHINGTON, D. C. 


FRAULEIN ELLA STARK. 


++ CONCERT PIANIST .. 
Von Zey! (Liszt). 
Pupil of; Barth, Berlin. 
( Risler, Paris. 
Limited Namber of Pupits Accepted 
1354 Yale St., Washington, D. C. 
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1327 F Street N. W., 
WASHINGTON, D. C. 
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SALE Baapuey MDurrte 
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Siresta; Downers ‘Studio, CAIRO, 16th Pn ig Ed 


Lafayette Dark. 





Hamilton Tnstitute, 
Wiasbington, D. CG. 


Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Italian Method. 
1924 N STREET, N. W., 
WASHINGTON, D. C. 
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Miller 
C.—-1214 F Street HN. W. 
INDIVIDUAL bacon 0 omen 


Director, Georgie £. 
3 CG Street N EE. WASHING OF, DBD. 
CLASSES. 


PIANO INSTRUCTION. 
Address: 1415 K st.. N. W., Washington, D. C. 


OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
Care THE CECIL, 15th and L Sts., Washington, 0. ¢ 


CALIFORNIA ADVERTISEMENTS. 





Mae. LILLIE ea 


CONTRAL 
Pupil of Henschel pe Bouby. 
Address: Care Musical 


Pianoforte, 
Address: 


_H. J. STEWART, 
TEACHER OF SINGING. 


Pig roy gimme my 


Mme, ETTA EDWARD 


SINGING TEACHER, OF BOSTOR, 
612 Coronado St. 
j Los Angeles, Cal. 
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Georgia E. Miller has made a decided advance in the a musical career. Florence Graham, a teacher of singing comes from constant association with the best in musical 
Virgil Clavier piano work in Washington by opening a in a Canadian college of music, was a member of the execution and literature 














studio in the Northwest section. This, situated in the normal course of music study held in Boston last summer In Wurzburg, her | e, Ella Stark as a child played 
centre of the shopping and promenade district, is most She is a pupil of Haslam constantly with orchestra, conce ’ er ambitious 
convenient for residents of this side. Classes will be eS & works in concert. In Ber she played in orchestra under 
held in this studio Mondays and Thursdays Phone East am A. Wet: supervisor of school music in Salt Joachim’s direction In Blankes e she was accorded 
438 West will find Miss Miller. This teacher is not one Lake City has always been an inveterate attendant upon praise seldom given to elders. In Le ville, under the d 

of those who err on the side of the mechanical in this conventions, associations, schools, &c., in the interest of rection of Carl Schmidt, th girl pianist was six times re 
valuable fundamental work She realizes fully the part advancement. He attributes much of his success to this called. In Nuremberg she is a favorite She played four 
which the Clavier and its studies bear to musical educa habit, and recommends it to others piano recitals in the Peabody Cor vatory, B more At 
tion, that is, a means to an end, not an end in itself. If eS & Nashville, with the Philharmor nd in Loui e, she 
advanced teachers have students fitted by preparation to Mrs. Bradley McDuffie, now member of the faculty of has been accorded high ‘praise and warm welcome 

take hold of their instruction, that instruction, it is to be the Martha Washington Seminary, has been induced by Press notices, wl are many w} will later the 
hoped, will be more fruitful than much of it is at present. the management to make her home in the sch pr r. reproduced here, confirm the rep whi mpany 
Interpretation was never harmed by proper preparation, One can imagine the happy influence of a w n of Miss Stark in her career M ians sp well of her 

but all interpretation is hampered by lack of preparation. type upon the young ladies there. She is an acquisitic In Washington she is pra ) sincoreh: } ling pian 

Miss Miller is a competent, resourceful exponent im many directions, in musical accor } ts and other musicians. Profe r Haupt, of Johns Hop 

~ ; . 
= = ments and the power College, Baltimore, and Ed 1 He endal of tha 
- } > ‘ v - > » " 

A pamphlet upon the physiological department of voice so S. M. ] of W ' ng those 
production and the application of various theories is out, by Mrs. Eben Brewer has retur er ne ( have express imiration for r work Pens . 
John A. Broekhoven. Many advanced vocal teachers are |ymbia road. She would like have news of her friend Fraulein Stark is 1 t ple ne , — rdiiiiec 
getting and keeping as far as possible from the physio- the singer, Elizabeth Patterson motion. n t and « e with an > enreestnens 
] eal « . r 1. - . 
logical in tone production Qe ze that most tt ‘ Ni I 5 Y treet, Washing 

ond PJ } ‘ } 
= Joseph H. Wiley is opening his cla t reading ‘OM, S Un ry m l t t the j t She 

Creatore is the only essential music feature so far fo. en, people These were s la year H will later an stud M Stark is specially de 
announced It is to be he ped that Creatore will, by h name is mentioned in a1 ent Fr paper in connectio sirous Of concert engagements ‘ ne tor a new 
program this time, help forward the live discussion that Jip pis ern and real attraction f ert w 1 her all she 
is constantly going on in regard to his genius Many Se is described. and 1 A few 1 wy i be received 
leading musicians believe the Italian to be worthy of an Elsa Rau, pianist, having lh ters in Raltimor: \ gh chic “ ; oe. © ame 

. >S - a ? ret a o ) hest li 1 - d . ; ; 
orche tra, of the ints rpretation t orchestra literature, and has returned from | urope Sh ' ed the summer i ce { , d by this 
of a permanent position in a leading city. It is . t © Munich, Heidelberg. Paris and Switzerland. Among ti pianis yy W ashinctor very 
musics. : » up to these flattering suggestion lay , , ’ \ f 
nusician to come up to these - er € suge stions " pleasant and valuable events of her s ° was ay ha now Ww R the ‘ 
ing. as he does, seven days in the week, with matinees, It Ji per teacher. Mrs Rntdseondooies a ie oe = A an ¢ 

lee ficul im to sho at he cz o , , ide 
is indeed difficult for him to ow what he can d lettedte Wattedion loom Slece che had « endic er a ‘ ‘ 
 & — , , 
a uM , ' ,; tal made the acquaintance of many new and beautiful « 
Mr. and Mrs. Oscar Gareissen have been obliged al P "1 
ee sitions, which will be incorporated with the y« work Virgil Piano School in Washington. 
ready to enlarge their studios. They have taken a larger , Wie —_ ile "" 
’ - . - She will give recitals later on, including with oth« I *EORGIA FE. MILLER ae aa \ ; 
and more suitable situation in the Rochambeau, on Sev ‘ , AI : ‘ ' ; . ava 
positions by Reger, of Munich; Thuille, of Piano Sci \ yg , 
enteenth street, near the White House. Location and , , ' : . year 
‘A Glazounow, Arensky, & Miss Rau, when abr led a at \ my 
apartment are perfect ork has commences : . - ' , a st “ \\ P 
apartment are | - “eye , Colonne and Nikisch, and received letters of presentat m= C otreee NY : 
eS & : , , , 
— . from them to other musicians. She was even pressed int The new ' , j 
Mr. and Mrs. Thomas Evans Greene held a brilliant : : = . { WwW 
the service of teaching in Munich. In Baltimore she is there on Moy , . p 
, I ’ | | , 
a 1 nA ‘ ‘ ; 
reception this wee n charge of the music in a prominent school, has already 
eS & ; , : 
Pigs . . ommenced teaching and is planning work in connector 
Grace Dyer Knight w hold informal musicales through ‘ : 
; . with the Mozart birthday in January L Schulz H M 
the season in her studios on Roanoke street. These will St eo Schulz Has Many Duties. 
= — 
b » feature of several which unite value, interest , O SCHULZ, the ello { prior to retur 
e but one fe re I : ai Vv ' C i ee Manager Ernest Philpitt has arranged wit lieutenant \ { nig 
nd originality. Mrs night has had such close touch : , , irom t t W ff, N. J ‘ 
, ; _ : , 1 al Santelmann, of the Marine Band, to give regular Sunday :, : . w 
ith European feeling, and the ings m and about stu . . > im the city t t 1 week He ' erty ¢ ‘ 
5 ¥,. ogy , } ' eae } evening concerts here, beginning " November This w “ y ’ 
ios abroad, t with her own intelligence alive to the view pr ‘ { M 
dios abroad u . M . 1 attract and sustain interest . 
ubje 1 surprises are in stor Much might be Ito 3° , rie ! ‘ r 
Sunzect, Many P ; he ” Fannie Epcar Tuomas 
done by the advanced professors here in the general = ments for wy ew st ea , ‘ 
ropagatio f 1st Union bet } usicians might romiment 1 " i en he , , 
propagation of m 1 etween m i ~ Ella Stark for Washington, D. C. I ‘ 
be an objective pomt. Few are better fitted to work in very ent iast pr t y Of , “ 
i LLA STARK is the latest attraction from the perior , : , 
this direction than Mrs. Knight hs his other dut , ' | ; 
ane ranks of piano artists to become drawn t Wa ng 
< “ Sew % < ' Oo 
ton, D. C., by that city’s rapidly growing qualities The |, 
: . - nder Tenet Gnu r isser | . the utter b a ( 
Janette Fernandez, Janet Spencer, Mrs pi em Ce pianist is no stranger by reputation. Coming unheralded n te 
‘ “oris ide Tele ‘ mon loi nN ervat y t < ly d 
Moss and Corinne Rider Kelsey are among soloists men- .... by a general impression of her succe in Gocuens . 
] ‘ ot | . } 
tioned in regard to solo work in Washington this season ‘ te A I 4 ca 


cities, Miss Stark made a most favorable debut for herse! 
= & , , er) y 
a year ago in Washington, playing with the Symphony 
Mrs. George E. Spencer's studio is at 1325 Vermont ' , 


: Orchestra. By reason of her favorable reception, and 
s not the settled point for the , , . qo ,.% gE L. 


avenuc his, however, i the instance of many friends made there the m 


a ad isicial 
season Attention is requested as to permanent address since been to Germany, her home, where she made final 
a little later on Mrs. Spencer announces herself as an arrangements as to making Washington her American 
‘anatomical teacher” and as a “specialist” in many de headquarte rs 
partments of voice development, bringing out small voices, Miss Stark is a musician born, and has been trained in 
reforming defective ones, and advancing specially the the best musical atmosphere and by the best masters. Her 
speaking powers of speakers and singers. She is not ¢iiher is a professor in a Royal School of Music in Ger 
without example of her work composer of repu 


many, is a musician in high esteem, a 
aaa - 
— 





tation, and concert player. His instrument is the clarinet 
[he tenor Harry Stevens is going to Texas on a mU- foe ehis instrument the master has done in studies wha 


Late General Musical Expert with 
Henry W. Savage's Attractions 


sical engagement, and while there will investigate the mu Liszt has for the piano. He is acknowledged authority 


a) Bol ' , : - 
sical field a ! capacity in addition to his n cianship in other Sr MOrA tL, Trrmes , 
eS & ' 
rections The daughter was born with the artist gifts P 
Sadie Julian Gompers is steady in her advance toward absolute pitch, facility in reading, remarkable memory, it erfect Breath Control 


professional career. She has been studying all through tyition as to conception, and the reverence for the art Correct Tone Placing 








the summer, finds her voice greatly improved, and her which is part of the best success in it En lish Diction and Re ert ire 
spirits full of hope and encouragement Van Zeyl. a pupil of Liszt; Barth, the famous Ber § Pp - 
- yiano professor, and Edouard Risler, of Paris, one of the 
t= ¢ piano prot ’ ; : ’ — Practical Course of Training for Professional Stage 
Louise Carson, the violinist, is also a good contralto proudest products of the Conservatoire in modern da ———— 
singer. She is now singing in church here. She studied and now acknowledged leader of the young French scho: Residence A438 VW, 5 th St 
violin in Bohemia and is well advanced. Mary P. Tison, have been among Fraulein Stark's teachers TT} in ad Studio: . - 
: . that Apply by mail for interview regarding tert et 


of Memphis. Tenn. is considering advance steps toward dition to careful home training, and the knowledge 
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THE NATIONAL CONSERVATORY 
OF MUSIC. 
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Supplementary Examinations. 


HE privileges and advantages received at the National 
Conservatory of Music stamp it an institution of un- 
usual efficiency. Its remarkable equipment for musical 
education and its growth of twenty years place it in the 
front rank. Today no school in this country or Europe 
can contribute more toward a serious musical training. 
The twenty-first scholastic year’s work began in 
handsome remodeled building at 47 and 49 West Twenty- 
fifth street early in September. The enrollment of pupils 
was the largest in the history of the school, and, more 
than that, the character of the new pupils indicated that 
many of the best families in New York and vicinity are 
now sending their children to this renowned institution. 
Annual entrance examinations are conducted by the artistic 
faculty, and the same, with the addition of M. Dufriche, 
who has just arrived from Europe, will direct the supple- 
mentary examinations in all the departments, Saturday, 
October 21, between Lo and 12 a. m. and 2 to 4 p. m. 
These examinations take place every year and give an op- 
portunity to students resuming late their studies, &c 
Tomorrow, October 12, Henry T. Finck will begin his 
lectures on “Musical History.” All 
music and music lovers are invited to these lectures, but 


the 


serious students of 
they must be in the conservatory at five minutes before 4 
o'clock. The lectures last for one hour, 4 to 5. Late 
comers are not admitted, as this hour does not admit of 
Examinations in the history of music are 
Many who have 


disturbance 
held in January and April of each year. 
attended these courses of lectures are now themselves 
equipped to speak before clubs and societies on musical 
subjects 

rhe piano department at the National Conservatory is 
jointly directed by Rafael Joseffy and Adele Margulies 
rhese artists haye assisting them a competent corps of 
pianists, in most cases their own pupils. Hence, there is 
consistency in the method. Leopold Lichtenberg, at the 
head of the violin department, has also as assistant teach 
ers artists trained in the conservatory. Leo Schulz, ‘cello 
virtuoso, has a number of clever pupils to aid him in keep- 
ing up the efficiency of his department. Mr. Schulz is also 
the musical director of the Conservatory Orchestra, and, 
by the way, it should be said that the concerts given by 
the National Conservatory of Music have attracted wide 
attention in Greater New York and vicinity. Besides the 
Manhattan, there have been series of 
The next or- 


concerts given in 
concerts in Brooklyn and in Newark, N. J 
chestral concert will be given at Mendelssohn Hall, De 
cember 20. 

rhe singing department at the National Conservatory of 
Music is ably directed by Eugene Dufriche, one of the 
baritones at the Metropolitan Opera House, and now one 
of the technical stage directors there. M. Dufriche is a 
master in operatic traditions, and through his knowledge 
and ability the operatic department at the National Con 
servatory will be just the place for ambitious students of 
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opera to get the training they need. Mrs. Thurber, the 
founder and president of the conservatory, has from the 
beginning taken a warm interest in singers with talent. 
Many graduates of the conservatory are now singing in 
opera and concerts, as well as in church choirs. The con- 
servatory has sent out teachers from all of its departments, 
and because of its prominence as a musical institution it 
receives every year applications from schools and acad 
emies for instructors of voice, piano, violin, etc. 
Max Spicker continues as head of the theory 
and Charles Heinroth is the first teacher of 


lepart 
ment, the 
organ. 

The artistic faculty of the National Conservatory is 
made up of artists of international reputation. Mr. Joseffy 
is one of the foremost living pianists, and this country 
owes him a debt of gratitude for the interest he takes in 
American students. Miss Margulies is a gifted soloist, and 
a superb ensemble player. She is at the head of the Adele 
Margulies Trio, which was such a success last season 
Mr. Lichtenberg is another artist of the first rank. Mr 
Schulz is well known as a soloist and teacher. Mr. Finck 
is the musical critic of the New York Evening Post, a 
graduate of Harvard University, and a celebrated author 
of musical works and other books. Mr. Spicker is the 
musical director of one of New York’s great synagogues, 
and Mr. Heinroth is the organist at the Protestant Episco- 
pal Church of the Ascension, corner of Fifth avenue and 
lenth street. Thus it will be that there is wide 
catholicity in the faiths and in the work of these distin- 
guished artists. To be associated with such men and we 
men is a liberal education for all intelligent students. The 
of Mrs. Thurber, 


seen 


unselfishness and unabated enthusiasm 
the founder and president, continues to be an inspiration to 
all. Once more, remember that the supplementary exam- 
inations are to be held October 21, and that all communi- 


cations should be addressed to the secretary 


Percy Busy Coaching. 


ICHARD T. PERCY has resumed his studio work in 
Carnegie Hall, after an enjoyable summer in his 
West Chop cottage, at Martha’s Vineyard, Mass. To his 
many professional and amateur students in tone produc- 
tion and repertory during the past ten years, Mr. Percy is 
known as a teacher and coach—and they say he’s a good 
In musical circles, however, he is more familiarly 
recognized as the organist of the Marble Collegiate 
Church, this city, where his music has been a feature for 
This, of course, is sufficient proof that he 


one, too. 


the last decade. 
is a remarkably versatile as well as a talented musician 

One branch of vocal training that Mr. Percy has long 
made a specialty is diction, which he teaches in French, 
German and English. Ever since the importance of this 
work was shown him while pursuing his collegiate and 
musical studies at Yale University, Mr. Percy has made 
it a particular study, and his labors as a coach to some of 
the most prominent professional singers in church, concert 
and oratorio have been most successful. His long study 
of the voice has also produced excellent results with the 
young singers who began with him, finally developing into 
church and oratorio singers 

In addition to his studio and church work this year, Mr 








Percy will have charge of all the musical affairs given by 
James Henry Smith in the music room of his Fifth avenue 
mansion. Mr. Smith occupies the old Whitney residence, 
which in the past decade has been the scene of scores of 
musicales, in which the most talented artists obtainable 
have played and sung to appreciative and exclusive social 
gatherings. There is a magnificent organ in the music 
room, which will be used by Mr. Percy for organ recitals 

Among the many singers who have studied or coached 
with Mr. Percy are Anna Bussert, Josephine Jacoby, Anita 


Rio, Adele Laeis Baldwin, William H. Rieger, Eleanor 
Kirkham, Louise B. Voigt, Lillian Pray, Kathrin D. Han 
ford, Caroline Mihr-Hardy, Josephine Jennings Percy, 
William Howland, George Leon Moore, Evan Williams 


William H. Rieger, Ericsson Bushnell and Mortimer How 


ard 

Mr Percy's cho 
one of the best in the city and consists of Car 
Hardy, soprano; Adele L. Baldwin, 
tenor, and Carl Dufft, bass 


at the Marble Collegiate is considered 
ne Mihr 
Mortim 


contralto; 


Howard, 


SYRACUSE. 


Syracuse, N. Y Oct 
ARRY L. VIBBARD, whose return from Paris was 
announced in THe Musicat Courier 
ago, has planned a series of organ recitals, to take place 


Phe 


several weeks 


this month, beginning Monday evening, October 9 





recitals will be given at the Park Presbyterian Church, 
where Professor Vibbard is organist and director. While 
in Paris Professor Vibbard studied the Widor symphonies 


(which he has included in his programs) with the Frencl 


composer, Charles Marie Widor 


ce = 


Martha Wittkowski, a former pupil of Richard 
Calthrop, and now with Emma Thursby, will give a song 
recital at the Wieting Opera House, October 19. Mis 
Wittkowski will be assisted by Prof. Conrad L. Becker 
violinist 

Ze & 
The Morning Musicals will start their regul series of 


recitals late in October. From all appearances this enter 
prising organization 1s going to have an unusually 


ful season 


Z & 
And in connection with the new season, the thought 


which is spasmodically given utterance to, comes to my 


mind. It is the question as to whether or not Syracuse 
ever going to have a music temple that will be in keeping 
with the music interests in this city. At present there 1s 


no place in Syracuse where a good song or any other re 
cital can be given satisfactorily. Now, at the beginning of 
this season, it is “up to” the Morning Musicals, the Kana 
tenah Club and kindred organizations, to make a start and 
The ability to do things has often 


ld find 


accomplish something 
been displayed by our music 
this a task worthy of their mettle 


lovers They ce 


Freperick V. Brun 
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A N exchange asks: “What will the new musical season bring 
forth?” Concerts, we should say. 


a 


OCKEFELLER is very musical and plays the ‘cello with 
some skill. He is said to have a particularly oily tone. 


IGISMOND STOJOWSKI, who will be the head of the piano 
department at the new Loeb Conservatory of Music in this 
city, arrived from Europe last week aboard the Moltke. 


A* essay in an educational musical monthly concludes as fol- 
lows: “It is therefore the plain duty of the critic to hold 
up the cause of all good American music.” For how much? 
PRIVATE report from Europe says that Sieveking, the pi 
anist, “will make some appearances in America next 
spring.” The last time Sieveking was in this country he made 
quite a sensation with his disappearances. 


H ARDLY has the question of abolishing entr’acte music from 
the theatres been agitated by the managers when the hotel 
and restaurant keepers follow suit with the announcement that 
they also may do away with the music in their establishments. 
Music in hotels and restaurants? Never knew they had any. 





HE announcement is made that Josef Hofmann, the pianist, 

is engaged to be married to Mrs. Marie Eustis, a very mu 

sical member of New York's fashionable set. It is to be hoped 

that Mrs. Eustis will prevail on Hofmann to make his home in 

America. Pianists of his stamp are all too rare here among our 
resident American musicians. 


A N East Side tenor has been “discovered” in New York, whos« 

voice is said to “equal! that of Caruso and De Reszké com 
bined.” In further elucidation, we wish to add that the young 
man’s histrionic ability by far outshines that of Tamagno, his 
temperament is more intense that that of Mario, his coloratura 
makes that of Farinelli seem like the earliest attempts of an untal 
ented amateur, and he is better looking than Alvary, more intelli 
gent than Niemann, a better Rhadames than Alvarez, and, lastly 
he is, as compared with Knote, Kraus, Gruening, Burgstaller and 
all other living and dead tenors not mentioned in this hasty list 
he is, we repeat, as an emperor to a mouse, a Babylonian temple 
to a hut, a planet to a wax match, the sun to a lead pencil. Now 
trot out your tithonic tenor. 


M UNICH has just given birth to a new music paper, the Mu 
sikalische Rundschau, which is newsy and well edited and 
should find plenty of support in and outside of the Bavarian cap- 
ital. That reminds us—the long start in influence, power and 
wealth gained by THe Musicat Courter seems still to discour 
age anyone else from trying to establish a musical newspaper in 
this country. Our position of solitary greatness makes us fec! 
lonely at times. We positively long for some competition, here 
or abroad. Come in, gentlemen, the water is pleasant and the 
swimming fine, provided that you know the stroke. We are 
thinking seriously of competing with Pulitzer by establishing a 
school for musical journalism, as experience alone does not seem 
to help some persons in this world. 
oma em 
ITTLE Franz von Vecsey, the violin wonder, who astonished 
the musical experts of America last year, is studying quietly 
with Joachim in Berlin. According to advices recently received 
by Tae Musica Courter, the lad’s achievements at the Joachim 
studio are said to be almost incredible. Von Vecsey has mastered 
completely the Brahms and Saint-Saéns concertos, both of which 
he will play at his forthcoming concerts in Europe, and has also 
included in his repertoire the original cadenzas to the Paganini 
concerto, those cadenzas which helped Kubelik to win his first 
fame. Little Franz mastered the cadenzas in exactly four days. 
and almost stupefied Joachim with his finished performance of 
the diabolically difficult music. The boy will play during the 
present autumn in England, and in January he is booked with a 
number of the orchestras during his Continental tour, which will 
include Vienna, Munich, Budapest and other capitals. At nearly 
all his orchestral appearances Von Vecsey has been especially 
requested to play the Beethoven concerto. 
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(Concluded. ) 
VL. 

In looking at music as an image of life, it is easy 
to see the truth of the foregoing. Indeed, it is nec- 
essary to remember only those compositions, or parts 
of compositions, which show an uninterrupted devel- 
opment, for I am not speaking here of that hetero- 
geneity which is observed in the combination, or in 
the architectural opposition, of more or less inde- 
pendent parts. I am speaking, instead, of what is 
most noticeable throughout the evolution of a musi- 
cal organism from the very beginning. 

Considering musical aggregates from this stand- 
point, one may easily find in a logically fashioned 
composition the first group of “motifs,” and even 
sometimes the first “motif” alone, appearing as the 
homogeneous germ from which the whole is de- 
veloped by the addition of new elements such as new 
‘motifs,” tonalities, &c. This 
naturally induces an ever increasing heterogeneity, 
which is explained by point F, and is described more 
fully in Chapter 20 of Spencer’s “First Principles,” 


new harmonies, 


page 433; “Universally, then, the effect is more 
complex than the cause. Whether the aggregate 
on which it falls be homogeneous or otherwise, an 
incident force is transformed by the conflict into a 
number of forces that differ in their. amounts or di- 
rections, or kinds; or in all these respects. And of 
this group of variously modified forces, each ulti 
mately undergoes a like transformation.” 
VIL. 

Even if we can, through the refinement and edu 
cation of our musical sense, feel the reciprocal in 
fluences of the forces which are called into play in 
musical aggregates, we may still find it hard to ex 
plain and account for their nature and effects, no 
matter how clearly these same effects may be ex 
plained in manifestations of real life. Spencer has 
attempted this in the chapter just quoted. In study- 
ing any logically constructed musical aggregate it is 
plainly seen that here also the multiplication of ef 
fects represents an important factor in its evolution 
In the course of a composition the “motifs,” or 
groups of “motifs,” are always reappearing under 
different aspects, that is, differently harmonized, in 
different tonalities, with varied dynamics, with dif- 
ferently arranged intervals, and, most important of 
all, divided into larger or smaller groups which 
continue their action separately or joined to frag 
ments of other “motifs.” 

All the greatest and most artistic masterpieces are 
full of numberless details which interlace in such a 
way that generations pass before they are fully un 
derstood. One can always make new discoveries 
even after a profound study of such works. We are 
also able to point to musical aggregates as reflec- 
tions of real life when we consider that the variety 
of forms to which any aggregate is subject in its 
evolution results from the dismembering and redis 
tribution of the constituent parts, as well as of the 
conflicting external forces which necessarily enter 
into action. Only the original forces have been em- 
ployed, no matter how heterogeneous the result may 
appear. 

When, in imperfect compositions, the opposite oc- 
curs, we feel dissatisfied because, in the same way 
that we consciously exact from a picture a faithful 
representation of real life, we feel unconsciously in 
the art of sound any defective representation of the 
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laws of existence. For this reason it becomes in 
artistic 
Vill 
lo elucidate point G, I refer the reader to Spen- 
cer’s chapter of “Segregation” in the “First Princi- 
Let us see how 


ples,” as it is too long to quote here. 


musical aggregates are subject to this law. In works 
of architectural structure one easily sees that, in 
spite of the difference in the elements which compose 
them, the subdivisions of a musical whole, when 
taken separately, appear homogeneous in relation to 
each other. The groups are distinct from each other, 
on account of differences in tonalities, dynamics, in 
tervals, harmonies, and, above all, different rhythms 
In those aggregates which are in course of evolution 
we also find the same thing, whether, as in the case 
of modern music, they form an uninterrupted and 
extensive work, or, as in the case of classical works 
of a more determined form, they form a series of 
larger aggregates, only, in the former case, the 
larger and smaller groups are intertwined in a much 
more complicated way 

The following analyses of two musical aggregates 
are sufficient evidence of the action of the law of seg 
regation from the musical point of view. In the 
prelude in C major from the “Well Tempered Clavi 
chord,” by Bach, we see the evolution of a force 


represented by the first “motif” 
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This 
notes which wé find in the 
follow 


here for my purpose to take but one part into con 


“motif” is really completed by two more 


bass. In this piece they 


naturally the same evolution. It is sufficient 


sideration. It is clear that the other parts are equal 
ly subject to the laws of evolution, and exert their 
influence on the whole in the same wav that they 
are influenced by it. 


The forces on which the development of this “mo 


tif’ depend are harmonic. Motifs in different 
rhythms, which have, as we have said, the most 
perceptible influence, never appear The slight 


change of rhythm in bar 33 does not even interrupt 
the continuity of the semiquavers, although it is 
sufficient to start a new group from the elements of 
the chief “motif.” 
placidly and without important alterations, like a 


Thus the “motif” de velops itseif 
human life free from troubles. In this aggregate 
the segregation of the several groups is determined 
by one important incidental force ; namely, harmoni 
changes. 

This example proves that in musical aggregates 
the lack of sufficiently strong outside forces results 
in a scarcely perceptible segregation. On the other 
hand, the second prelude shows us with equal clear 
of sufficient 
both their own constituent parts and those of the 


ness that new “motifs” power cause 


forces submitted to their influence to separate them 
selves and to unite again according to the degree of 


Here is the “motif” of the second 


their affinity. 
prelude : 





No. 12 










Until the first note of the twenty-fifth bar we ma) 
repeat what we said of the first example, and the 
development would continue the same to the end if 
it were not for the entrance at this point of a new 


the broken chord. 
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Although the rhythm is not changed the new po 
sition of the intervals is sufficiently strong to impress 
the development with an entirely different charac 
The second half of the first 
bar 25, separated from the first half thus: 


ter. “motif” appears in 








rhe broken chord b 
— = *—, tweep the two shows us 
Piet = the second chief “motif 
modified by the action 
No. 1¢ which the first chief “mo 
tif” has, in its turn, ex 
. ercised on the new force 
? b Bars 2 and »7 repeat the 
? b OQ z same on a larger scale, du 
Sf “4 the increasing power of 
No 9 the econd chief notit 
intil, in bar WS to 33, the 
appearance of athird uit < ipletesthe separation 
of the elements of the first chief “motif’ and place 
the component parts of the two “motifs” in distinct 
groups. In bar 34 a fourth chief force appears, rep 
resented by a small group of new “motifs,” and we 
see clearly that the last four bars are formed en 
tirely by elements of forces which form part of the 
total aggregate hey are principally groups of 
broken chords which resulted from the action of the 
second chief “motif.’ If this noticeable hetet pe 
neity is caused by “motifs so few and s s! nple, it 
will be still more marked when the tifs” which 
appear in the progressive evolution of musical art 
are more unlike and more complicated In the the 
ry of evolution this only establishes the differenc: 
between the arts of Bach and Wagener. { the n 
lerlying principles are the same in both case 
IX 
Che points considered thus far do not have their 


full significance until they are combined with other 
principles, which now require our attention 

As the points explained at H and I form a coli 
rent whole, we can analyze them together. In their 
general outlines they include the histor f the de 


velopment of all aggregates—the highest which can 
come within the range of our intellects or any sub 
livision thereof 

Che history of the univers msidered from this 
point of view, supplies us with examples which con 


firm our theory. 


In the course of centuries the sanx proce 


ss Cc m 
stantly repeats itself in the formation of races, who. 
owing to exceptional qualities and favorable circum 
stances, rise from an obscure and modest condition 


and, slowly extending their power, reach the cul 
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empires, 

There is no doubt that the increase of power is 
mathematically proportionate to the forces involved, 
and that the upward movement will last only as long 
as the elements acting on each other are of a nature 
to add new strength to the whole. It would have 


been enough to change the entire aspect of history, 


if the geographical condition of the countries adja- 
cent to the Mediterranean had been different from 
what they really are. It is also evident that the 
Romans would never have reached so high a devel- 
opment if they had had less important adversaries, 
or if, before the transmigration of peoples, the power 
of one of their enemies had preponderated. We 
must also admit that civilization would have stood 
still at the culminating point of ancient history, or 
that it would, little by little, have decayed, if ele- 
ments sufficiently powerful to give a new impulse 
to the human spirit had failed to appear, or if those 
clements had been exhausted which were necessary 
to maintain the strength of the whole. 

After reaching the culminating point, we see na- 
tions degenerating, slowly or rapidly, according to 
the nature of the forces involved. Their resources 
for resisting the power of outside forces are ex- 
hausted, and at last they are dissolved and assimi- 
lated, thus undergoing, in their turn, the fate which 
they have imposed on other nations which have been 
vanquished and added to their social organism. 

The examples shown at I of nations who maintain 
a state of equilibrium for an indefinite time are rare, 
and yet they do not form an exception to the general 
rule, as the final result common to all evolution is 
not long delayed. 

Most aggregates only reach a modest culminating 
point, and there are many which are destroyed be- 
fore reaching a culminating point by other greater 
forces, but in the general order of things even in- 
significant aggregates have their value. Fundament- 
ally they have the same importance as greater ones. 
We cannot understand the ordinary course of evo- 
lution without remembering that, accompanied by 
those phenomena we studied at B and C, small ag- 
gregates unite to form a larger one; this, in its turn, 
repeats the same process with other aggregates 
formed in the same way, and so on in always in- 
creasing proportions. 

We admire many extraordinary men in history 
whose greatness has been partly formed through 
the work of numberless unimportant predecessors 
and even unjustly despised contemporaries. Ex- 
tending this synthetic operation further, we must 
finally acknowledge that this fusion of all elements 
will continue on our globe without cessation, and 
that, although it seems to act in an opposite sense, 
it really contributes to the formation, in the remote 
future, of a single great whole which will be rela- 
tively perfect, and that this is only the state of 
equilibrium which humanity, like any other aggre- 
gate, is bound to attain. 

x, 

The same laws which I have just explained may 
be found in musical aggregates. I have already said 
several times, and it seems fitting to repeat it here, 
that the only difference between manifestations in 
real life and their artistic reproduction is that im- 
agination rules in art—the creative spirit having 
full liberty in the selection of forces, while in nature 
they succeed each other with no question of choice. 
Once, however, let a composer choose a “motif,” a 
harmony, or any musical figure, and he becomes 
subject to the same inexorable law. His liberty 
extends only to the choice of forces, but not to their 
effects. Let us return to Beethoven's theme which 
1 analyzed in connection with points B and C. As 
we have already seen, the first “motif” of the theme 
represents the germ from which the whole devel- 
ops. It is characterized by a rhythmical solemnity 
and melodic greatness which would make it capable 
of a long development if the composer had not pur- 


posely limited himself to a short phrase of eight bars, 
which is sufficient, nevertheless, to give an impres- 
sion of energy and greatness. Before going into 
more details about the forces and the resulting ef- 
fects, let us consider the composition as a whole, and 
see how its general aspect would be changed if other 
forces had been employed. 

It is clear that, if no outside force acts upon the 
first “motif,” it will keep its own character, no evo- 
lution being possible. 

If harmonies only were to act on this musical 
germ, its development would necessarily assume a 
character similar to that of the Bach prelude in C 
major. This is proved by all the variations on the 
theme, which are formed in that way, and is easily 
explained if we consider that the effects of any inci- 
dental force manifest themselves according to its in- 
dividual character. 

We almost always become confused because of 
the manifold and simultaneous action of other forces, 
which makes patient and minute study necessary in 
all branches of science to enable us to recognize the 
subdivided and redistributed parts and particles of 
the disorganized whole. 

When a new rhythmical force appears in a mu- 
sical aggregate which has hitherto maintained an 
even rhythm, a heterogeneity immediately results 
which corresponds to the nature of the new rhythm. 
We have seen examples of this in the prelude in (¢ 
minor by Bach, and the theme and variations by 
Beethoven. Look at the first and fifth bars of the 
fifth variation, the sixth bars of the seventh and 
ninth variations, where we see the effects of the syn- 
copated A flat of the sixth bar, although it is some- 
what obscured by other elements ; the fifth bar of the 
eighteenth variation, &c., and observe the immedi- 
ately perceptible effects of new rhythms. It is evi- 
dent that the same happens with the other forces, 
but the action of this law is most apparent in the 
rhythmic element. 

In my first analysis of the Beethoven theme, I 
could not show the reason why it could only attain 
the culminating point reached in the sixth bar, but, 
now that points H and I have been explained, it is 
not difficult to explain this also. In this theme, as 
the composer formed it, no forces appear after the 
sixth bar which would tend to heighten its evolution 
or delay its decline. Thus, if there are no obstacles, 
fire increases to a certain point in absolute propor- 
tion to the inflammatory nature of the material 
which feeds it, and one cannot add to its intensity 
or extinguish it without employing new forces. In 
both these cases the same law prevails. If Beetho- 
ven had introduced new forces of sufficient strength 
after the sixth bar or “motif” the development 
would have been compelled to follow different lines. 
The variations supply many examples of this. In 
the third, nineteenth, twentieth, twenty-sixth and 
others we find the rapidity of decline proper to the 
theme more or less retarded by the appearance of 
new forces after the culminating point was reached. 
In others the evolution goes further than the sixth 
bar (notably in the thirty-second variation), where 
the new forces increase to the end, so that the cul- 
minating point comes at the end of the passage. 
Therefore, if one knows how to choose and employ 
the necessary forces, the evolution of a musical com- 
position may be directed and prolonged in a thou- 
sand ways. 

Unsurpassed in this art are the three greatest 
geniuses, Bach, Beethoven, and, above all, Wagner, 
who, after gigantic crescendos, always find new 
forces for soaring to even greater heights. 

[ shall now study in detail the different phases of 
general evolution, and the nature of those modifica- 
tions to which the forces are subjected in their recip- 
rocal action. The first force which the composer 
introduces to us (“motif No. 2) to act upon the 
budding aggregate is inferior to it in strength, and, 
consequently, the result is an increase of life and in- 
tensity in the predominant force, for, in any con- 
flict, the inferior forces are always assimilated by 


the more powerful, either wholy or partially, ac- 
cording to circumstances. In “motif” No. 3 we see 
the reappearance of the first force strengthened by 
the elements which it absorbed from the vanquished 
“motif” No. 2. The rhythm is not changed, but the 
harmonies, changes of tonality and higher position 
of sounds, which make it more effective, are ele- 
ments of “motif’’ No. 2. 

A study of any of Beethoven's works shows how 
logically and admirably he calculated the effects of 
his combinations. For instance, if we place th 
third “motif” in this theme an octave higher or 
lower, keeping everything else unaltered, we imme- 
diately feel the lack of logic in the process. Such 
treatment is not impossible in itself, but, to justity 
it, corresponding elements should precede and fol- 
low it, and the development would be entirely dif- 
ferent in its result. If some new force interferes 
while the immediate effects of a meeting between 
two or more other forces is still apparent, then the 
evolution will take a different direction. For in- 
stance, a sharp before the first note of the fourth bar 
would decidedly change the character, not only of 
the third “motif” but of the whole piece as well. 

Let us consider two forces, either one of which 
might have been employed instead of ‘motif’ No. 2. 
If we substitute rests of corresponding value for the 
notes of the second “‘motif,”’ the new force is reduced 
to the chord of the dominant seventh in the left 
hand. Under these circumstances “motif” No. 3 
may succeed as it does in the original, but, while the 
ascending line would be unaltered to the eye, a re 
fined and musical ear would demand a less energetic 
development of the third “motif,” since the new ele- 
ments which have joined the predominant force are 
less important. 

For the same reason, the development would be- 
come much less intense if we chose to use the dom- 
inant and tonic of C minor at bars 3 and 4, as, in this 
connection, they are of less incisive force than the 


original harmonies. 





Therefore, we see that numberless different com 


binations may spring from the same germ according 
to the nature of the new forces, but there will be 
always some relationship between them on account 
of their common origin. The unity of nature is thus 
illustrated in this example which seems so remote 
All that Ihave said about the first four bars applies 
to the parts which follow. “Motifs” No. 5 and 6 and 
“motif” No. 2 are from a common origin (compare 
remarks at 4), and, as the opposing forces have a 
more powerful aggregate before them, it is neces 
sary now to endow them with greater power, so that 
the ascending line may be maintained according t 
the composer's idea. Beethoven does it by means of 
two consecutive chords of great energy, but the or 
ganism which is threatened still prevails, and, with 
out the unexpected entrance of “motif” No. 6, we 
should have a repetition, on a higher scale, of what 
we have already remarked in the first four bars, and 
the development would have been started in this 


direction. 





No. 19 


We have scen that, notwithstanding this powerful 
incidental force, Beethoven would have been able 
to bring this musical organism to a still higher de 
velopment if he had helped it with new forces of 


sufficient strength, but as this is not the case, it is 
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evident that the rapid and definite phase of dissolu- 
tion must begin at this point. 

The phenomena discussed under F and G also 
have a bearing upon the modifications to which the 
forces are subjected after their meeting. In a theme 
as short as this one of Beethoven's, the union, ac 
cording to their affinities, of the parts disintegrated 
by the shock of conflicting forces is less apparent 
Even here, however, one sees distinct beginnings of 
segregation. In the-first four bars the incidental 

motif” has not acquired sufficient power to destroy 

the first “motif.” In the second half of the them« 
(bars 4, 5 and 6) we see the first relatively homo 
geneous group, as “motif” No. 6, and the second 
F sharp of “motif” No. 4, are only parts of “motif 
No. 1, considerably strengthened by other forces 
\ second grouping is shown in “motifs” No. 8 and 9g 

his is too large a subject to be considered in de 
tail within the limits of a short essay, but having 
established positive bases for further investigation 
{ shall end my work here, hoping that others more 
able will carry it on. Being the first essay of this 
kind, it has many defects and is incomplete in many 
particulars. We must leave the field of metaphysical 
conjecture so much the fashion nowadays in all our 
methods of thought and feeling, as well as in music 
and zxsthetics. The great thinkers of the last cen 
tury, Spencer foremost among them, have supplied 
us with the modern weapons of positive science 
whose reasoning we can substitute for the vague 
expressions and indefinite feelings of the metaphy 
sical school which often dimly perceives the truth, 
but is unable, while using abstract ideas, to explain 
it clearly. 

Far from destroying the artistic idea, these an 
alyses will only add to the beauties of immortal 
works. Through the profitable and interesting in 
vestigations of critics, composers and interpretative 
artists our admiration will be constantly increasing 
for those great geniuses who, aided only by an in 
stinctive sense of the relative values of forces, wer¢ 
able to create logical and sublime masterpieces from 


such fine and impalpable material 








YOUNG friend of ours has a new version of 

an old fable. He says that for years the Ger 
man critics cried “Wolf” whenever a new song 
writer appeared, and when Hugo of that name 
gave his revolutionary songs to the world, the critics 
paid no attention to him, and that is how he got 
past them and attained popularity 


NOTHER American composer has lett these 
shores for good. Dudley Buck, aged sixty 

six years, announces that he will spend the rest of 
his days in Munich. He sailed not 

MUSIC AND long ago, and now is making a short 
MONEY. Italian tour, before establishing a 
permanent home in the Bavarian 
capital. To his friends Mr. Buck said that he 
turned his back on his hative land because he was 
not satisfied with musical conditions here Put 
MusicaL Courier pointed out a few weeks ago 
that the list of American composers, singers and 
pianists who make their homes in Europe has 
grown to alarming proportions, and several scores 
of names were mentioned in our article. Where is 
this state of affairs to end? If the exodus con 
tinues, we will soon be left with nothing but com 
posers of rag time and unmusical comedies, and 
with exponents of the coon song and the cake walk 
We do not wish to appear pessimistic, but we are 
given food for grave thought whenever we regard 
American musical conditions, especially in our large 


cities. The recent financial revelations in New York 


and the political exposures all over the country, show 
clearly to what a low ebb public conscience and 
personal ethics have fallen. One hundred years 
ago such conditions would have caused an upris 
ing of the people. To-day, the average citizen mere 
ly smiles when some money king is detected in a 
new piece of fraud, and says: “Oh, he'll get out of 
it all right; he’s too smart; they can’t ‘nab’ him.’ 
Everybody tries to be “smart” in the same way as 
the money king, and nobody cares whence or how 
he obtains money, so long as it comes easily and 
quickly What has all this to do with musk 

Nothing and everything Art does not flouris! 
where people have no time to devote to it. Our 
musicians are inoculated with the money fever just 


} 


as badly as the business men. Things are no longer 
done for art's sake in America, but merely for 
money. Our Opera is supported by a few rich peo 
ple simply because they must have a place wher: 
they may show off their money When a society 
matron wears a flashing tiara of diamonds it ts 
equivalent to pinning on herself a bank note tor 
$50,000, $100,000, or more, as the cas might be 


The challenge is cagerly accepted by the other 


moneyed matrons, and they fasten to themselves 


bills of even larger denominations. Thus the Opera 
is merely an arena where the women battle wit 
the money for which their husbands hight in busi 
ness. The orchestral situation in New York 1s mucl 
like that at the ( pera here are several condu 
tors in this city who have the amlition to be at the 
head of a permanent orchestra ,othing can come 


of the scheme, however, for each conductor is 
backed by a social clique, and these various cliques 
neutralize each other's efforts. No American con 
poser writes an opera, or a symphony, or a string 
quartet, or a fugue, because “there is no money in 
it.’ Paderewski is generally conceded to be th 
“greatest” pianist who visits this country becaus« 
he makes the most money. When a manager thinks 
of importing a foreign artist to America he does not 
ask himself, “Is he great?” but “will he be a money 
maker?” (rchestral musicians have bound them 

hicl 1] 


selves into unions, which will not allow them to ds 


one ob more for the money they receive, than the 
“work” actually stipulated upon between “employer 
and “employee.” When “Parsifal” was given here 
the average newspaper reader was more eager to 
learn of the money receipts than of the artistic 
standard of the performance Nordica 1s “greatet 
than Fremstad because she receives more mone 


A “star” cast in opera is better than a good en 


semble, because the tickets cost re, and the 
“stars” get bigger salaries that e regular en 
semble singers. (ur music critics are exactly like 
the people in other walks of our national life I he 
sight of money makes them dizzy, poor souls, an 


they are all grubbers in the same sort of intrigu 
jobbery, and “graft” that characterize every phas 
of American existence 

This list of virtues to be found in Americar 
musical life might be carried considerably further 
but what is the use Everyone “on the inside 
knows the true state of affairs, and those on the 
outside have no time tc bother with such a smal 
thing as mus “There's no money in it for the 
seeker after bigger game. It is no wonder that the 


community allowed “Parsifal” to be appropriated 
pproj 


without a prote st The men wl are directors of 
the Opera are also directors of our model insurance 
companies, trust companies and railroad syndicate 


There is no remedy in sight, unless the hardy West 


makes a stand for uprightness and fair play, and 





develops to the fullest extent the independence and 
courage which here and there have crept forth re 
cently in its art and literature and criticism rhe 
West may save the situation; the East is too lost to 
a sense of its own shame, too deeply buried under 
its admiration for money, and its sordid greed for 
more No wonder that great musicians find New 
York unbearabk We have only one world famous 
musical personage in this city, and he lives in Tar 


rytown. Dudley Buck was wise to leave Brooklyn: 


1 


it is a part of Greater New York 
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| Hi. Thursday evening concerts in New York 
of the Boston Symphony Orchestra, will be 


given on November 09, December january It 


February 15, and March 1s. The Saturday afternoon 


concerts will be on Novetr ber 11 December 6 Janu 


ary 13, February 17, and March 17. Mr. Gericke 
is to lead all the concerts except th se in December 
which will be conducted by Vincent d'Ind the 
great French « pose \ ne the si ts, who 
will be heard here wit the Boston oryvanization 
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Oscar Wilde 


A BOOK of four 

“Intentions,” has just been republished by 
Brentano’s, who thus again display their progress- 
iveness and their aptitude for hunting out rare lit- 
The four essays are called “The De- 
Poison,” “The 


essays, 


erary titbits. 
cay of Lying,” ‘Pen, Pencil and 
Critic as Artist” and “The Truth of Masks,” and 
each one of the quartet is stuffed with rich food for 
the literary epicure, and with peppery paradoxes 
and rude slaps in the face for the Philistine. It is 
rather late in the day for anyone to pretend to “dis- 
cover” Wilde, and for the same reason there is no 
need to say that “Intentions” alone, of all his works, 
would suffice to stamp the ill fated Irishman as one 
of the most brilliant causeurs of all time. Wilde’s 
satire is keener than Swift's, because it is more 
direct; his English is more sweet sounding than 
Stevenson’s, because it is more musical; and better 
than almost any other essayist he is able to bring 
his meanings home to us, because of his wide sym- 
pathies in life and in art, and because of his deep 
knowledge of the well springs of human thought 
and action. He could wield the wand of the poet 
and conjure up rhetorical imagery as thickly sweet 
as incense ; but he could also be the keen and merci- 
less dissector of human fads and foibles, and his 
scalpel cut deepest where hypocrisy had covered 
over the gangrened places with the hardest carnosity. 
An eclectic in the true sense of the word, Wilde 
was also a specialist whensoever he willed, and his 
mind seems to have traveled every road that leads 
from Ego to Parnassus. A reading of “Intentions” 
reveals how great is the depth of gratitude under 
which Wilde has put all those younger English 
writers whose work stands at present as the most 
advanced in Anglo-Saxon literature. Shaw may 
have learned his dramatic technic from Ibsen, but 
his aptness in paradox and his method of using that 
dangerous literary tool is Shaw run Wilde. To 
establish the point to your own satisfaction, take a 
few evenings off and read in quick succession “Lady 
Windermere’s Fan,” “Mrs. Warren’s Profession,” 
“The Importance of Being in Earnest,” “How He 
Lied to Her Husband,” “Salomé” and “Man and 
Superman.” Wilde was not much interested in stu- 
pid English politics, and he preferred perfumes to 
vegetables. In almost every other respect, however, 
Shaw follows faithfully in Wilde’s footsteps, even 
to the point of being poetical when he is preaching 
realism, and being most human when he is praising 


godliness. 
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It is not necessary to quote the best lines from 
“Intentions” in order to advertise the book, and in- 
deed such quotations were merely a matter of selec- 
tion, not of search, as every page sparkles with 
witty epigram, caprice, whim and the mannered 
personality of the grandly gifted Wilde. “The De- 
cay of Lying” is a masterpiece of paradox, a bit of 
stinging truth held before you upside down, side- 
ways, obliquely, until you see it yourself as it should 
be seen—straight—without any further help from 
the author. “The Critic as Artist” should be read 
again and again by those unfortunates whom cruel 
Fate has consigned to the degrading task of criti- 
cising for pay the work of their brethren; and it 
should be worshipped as the one consoling gospel by 
that philanthropical class which creates art so that 
the critic can live by criticising it. “The Critic as 
Artist” is the most illuminating treatise ever penned 
on the function, purpose and nature of true art criti- 
cism—the kind that has happened only a dozen times 
or so in all the history of the written word. Every- 
one who has dabbled at all in criminological books 
or records has somewhere run across the weird story 
of Thomas Griffiths Wainewright, artist extraordi- 
nary, and murderer of his sister-in-law “because she 
had very thick ankles. Wilde’s appreciation of 
Wainewright is a piece of writing not to be recom- 


mended to squeamish readers or to those inclined to 
the horrors. Wilde himself called the essay “a study 
in green,” and it is gruesomely fascinating. “The 
Truth of Masks” is a searching study into the man- 
ner of dressing certain famous parts on the stage. 
Wilde exhibits an astonishing knowledge of the cos- 
tumes and of the stage conditions of all periods, and 
his luminous method of presenting dry historical 
material in the garb of narrative makes the last of 
the four essays in some senses the best. On the 
whole, however, it will interest stage folks more than 
lay readers. You must not fail to read “Intentions,” 
if for no other reason than merely to chuckle over 
the estimates which Wilde makes of his brother 
writers. Henry James, we are told, “writes fiction 
as if it were a painful duty.” Hall Caine writes “at 
the top of his voice.” Meredith’s style is “chaos il- 
lumined by lightning.” Browning was “the most 
supreme writer of fiction, it may be, that we have 
ever had. * * * The only man that can touch 
the hem of his garment is George Meredith. Mere- 
dith is a prose Browning, and so is Browning.” Kip- 
ling “is a genius who drops his aspirates.” The 
book of essays is adorned with an introduction by 
Percival Pollard, which touches on things that had 
better been left unsaid. Only one section of the com 
munity still insists on holding up Wilde as a per 
petual horrible example, and that section does not 
read his books, and never did. All those who love 
Wilde as an author are intelligent enough to sepa- 
rate the artist from the man. We would have a 
pretty job of it if the world were to exorcise all the 
art work of the men who did not live like saints. 
Suffice it to say that if Hades were paved with many 
such good “Intentions” as the present ones—well, at 
any rate, Hall Caine and Marie Corelli will never 
ce 


The Paris Temps, in a recent issue, gives artistic 


be there. 2 


MAUD POWELL 


AMERICA AND CANADA, 1905-06. Address: |!!! North 6th Ave., Mt. 





America an awful shock. Are we on the map over 
there, or are we not? Take a tight hold of your 
patriotism, and listen. The feuilleton in question 
treats of the theatre, and starts out with a flattering 
allusion to “Auguste Daly,” who “frequently pre- 
the the Théatre Francais.” 
Shades of spiritualism, where? A 


sents répertoire of 
“native dram- 
atist” is referred to in the person of Mr. “Clisde- 
fitch.” 
ments are also bestowed on the “popular American 
The 
latter is accused of having appeared “in a Chinese 


(Mr. Clyde Fitch, please write.) Compli 


comedians, Mr. Gilded Fool, and Mrs. Batis.’ 
play for many years in succession.” There is praise, 
too, for that admirable comedy, “Alabama in Miz- 
zoura,” and for “Mr. Gillet, who is particularly re 
markable in detective roles,”’ and who is also “the 
author of ‘Trilby,) and 
Secret’”! Now say yourself, patient reader, what 


shall be done to the Paris Temps? 


appeared in ‘Service 


_—* 


= = 


In an article by Maurice Grau, translated from 
the French and recently reproduced in THe Musi 
CAL Courier, the well-known manager wrote: “No 
great artist has ever been a failure in the United 
States.’ 
tradicted ? 


Did you notice that not one of them con 


se 


v— 


Marie Panthes—“Marie Panther” they used to 


call her in Berlin, because of her tawny, ineluctable 
eyes—is to play Emanuel Moor’s new piano con 
certo ata Warsaw Philharmonic concert on October 


25. Also Moor’s violin concerto is slated for pro 
duction, at a Hamburg concert under Fiedler. The 
player will be Marteau. Moor used to live in 


America, but got tired of parlor performances of his 
works. This is the country of great chances, we 
are told, but somehow or other, our people won't 
take even the smallest chance on a composer with- 
out a reputation. There are many others now in 
Europe who shared Moor’s experience here 
eS = 

An Edinburgh gentleman makes known the fact 
that he possesses the oldest musical directory in ex 
The volume was published in London, and 
is dated 1794. 
“Haydn, Dr. Joseph (Composer, Pia Forte, Pro 
Con., Opera, Sol. Con.), No. 18 Great Pultney street 


istence. 
Among the entries is this one 


Golden Square, London.” The mysterious abbrevia 
tions “Pro. Con.” and “Sol. Con.” mean that Haydn 
was to be had for professional and solo concerts—a 
curious distinction, by the way. Other well-known 
names in the book are those of Clementi, Cramer, 
Dussek and Humel. ( Hummel 


Schubert and a 


is meant.) There is 


mention of a trombonist violinist 


Hummel was at that time but a lad, and 


Wagner. 
is referred to as “a soprano singer in Covent Gar 
den oratorio.” The directory contains eighty-fou: 
pages, but there are only two female violinists men- 


tioned in the work. When the compiler was in a 


quandary as to the exact address of his subjects, he 
boldly 
“Italy,” “Yorkshire,” or “Philadelphia.” 
named place, by the way, is represented in the di 


1 


gave merely the place of residence, as 
The last 





Vernon, N.Y., or HENRY WOLFSOHN 
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rectory as possessing in the year 1749, thirteen pro- 
fessional musicians, among them being one John 
Beals, “teacher of musicke from London,” who 
vave lesons on the violin, oboe, flute, bass viol, and 
string percussion instruments. If Beals were only 
alive today, he could have come to the United States 
ind started a private conservatory with himself as 


the faculty 


Poetic tributes to the power of virtuosi are no 
onger rare or even infrequent, since Richard Wat 
son Gilder started the trouble with his poem on 
Paderewski A contributor sends the following 
poem, descriptive of the art of Yvonne de Treville 
a young Texas singer, who was with Savage's old 
Castle Square Opera Company at the American 
Theatre in New York 

Years have passed since you and | 
Breathless and entranced, did hear 
And see Yvonne's fine art imply 
All that is noble, free and clear 


Since her simplicity did sway 
Us all, forgetting time and space, 
So true her note and pure her grac« 
"Though years, it seems but yesterday 


Sweden, Russia, Egypt, too, 
With bated breath and lips apart, 
Did revel in her song so true, 
Moved by her glorious art 


Is it to be our lot no more 


>? 


To feel your sunshine glad us make 
ell feed upon the days of yore 
rill memory shall us forsake 


ce = 


Che author of the foregoing lyrical outburst adds 
is commentary: “The above is written as a tribute 
from one who in 1898-oy, being under severe phys 
ical depression, regained as much courage and re 
lief from witnessing Miss De Treville’s satisfying 


performances as from all medical treatment.” 


There is good material for the advocates of musical 
therapeutics. 
at ae 
eS & 
rhis is the way they do it in Leipsic, when they 
review music “In looking over the four new 


songs of Charles Martin Loeffler it is difficult to say 
which one is the most joyless and repulsive. Only 
seldom does one find in combination so much that 
is unnatural, monotonous, and obscure. However 


such a result is certain to ensue whenever anyone 


So you steal?’ he cries lhen go in peace I 
never exact tribute fr a < caguc 
= — 
“= — 
1 , 
lalking of Chicago Did vou ever hear about 


the litthe daughter of a Yale professor, who ended 
her prayer with thes« words, the n ont before the 
tamily moved from New Haven Good bye. God 


going to Chicago 


~ 
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American Basso’s Phenomenal Success in England 
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WITHERSPOON 














HENRY WOLESORAN, 


Cl Rarely, if ever, has an American singer achieved such an instantaneous success with the aol lic and positive recognition 
by the press, as was the case with Mr. Herbert Witherspoon, who made his debut in London the past spring in a song recital. 
At this early date he has been engaged for a number of important London concerts next spring and for the principal musi- 
cal festivals in fall, 1906. This coming season Mr. Witherspoon will devote his entire time to the 


Tanager, No. 131 East 17th Street, New York 





nited States and Canada. 
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HE new York In- 
stitute of Music 
began its fall session 
Monday of last week 
under the happiest con- 
ditions. Previous to 
the formal opening a 
large number of appli- 
cations had been made 
by letter, and when the 
session was formally 
ushered in at the ap- 
pointed time, scores of 
pupils were waiting to 
be enrolled. The fame 
of this new conserva- 
tory of music had 
spread so rapidly, in 





consequence of the 
elaborate articles pub 
lished in THe Mv- 
siIcAL Courter that in 


Fecrx Hein 


advance of its opening it was known from ocean to, ocean 
and pupils came from the far South and the far West to 
mingle with those from the East and North. Every sec- 
tion of the Union is represented in this institution 

Bessie Clay, the head of the New York Institute of 
Music, enjoys a very high reputation as an educator. She 
is well known in the West and the South, and from those 
sections of the country has drawn a great many pupils 

A representative of Tar Musicat Courter visited the 
New York Institute of Music one day this week and was 
shown through the building by Miss Clay. The large and 
perfectly equipped building which is the home of this insti- 
tution is situated in one of' the most fashionable parts of 
New York, and is surrounded by the residences of the 
millionaire class. A better adapted building for the pur 
poses for which this 1s used could not be found in the city 





Car New York Institute or Music Buitomne 


From basement to garret it is finished in the most sub- 
stantial, comfortable and artistic manner. The various 
studios are large and excellently equipped, the finishings 
being elegant. The various studios in the piano depart- 
ment are furnished with concert grands and uprights of 
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the most distinguished makes. The violin department has 
a suite of rooms which are admirably suited for the pur- 
pose, and there are several beautifully arranged studios in 
the vocal department. In addition to these there are 
many rooms which are comfortably furnished, that are 
designed for the use of the students who desire 
to board in the institute. Every detail seems 
complete about this new school of music, and 
there is nothing wanting in any of the depart 
ments 

Miss Clay has gathered around her a body of 
distinguished teachers, equal in every respect to 
the faculty of the best European conservatories 
of music. Miss Clay herself is an admirably 
equipped voice builder, having mastered the Lam- 
perti method and absorbed the best to be found 
in the Shakespeare method. She has been very 
successful in her teaching and has turned out a 
number of excellent singers. 

One of her chief coadjutors is Felix Heink, 
who is the chief examiner and the head of the 
department of interpretation. Mr. Heink has for 
years made a specialty of interpretation and in 
this department of art has few equals, either in 
this country or in Europe. He is the brother-in- 
law of Madame Schumann-Heink, who esteems 
him very highly. In the course of a long article 
which was published in Tae Musicat Courter 
a few years ago, this tribute was paid to Mr 
Heink : 

It is difficult to say wherein lies the particular fascina 
tion of this noted artist. His lecture concert is unlike 
any other entertainment. It is unique and original, and 
it is largely so owing to the emotional power that is back of 
it all, and which has made the name of Heink famous the 
world over. Irresistibly funny are his comic selections. 
The judges of the higher classes have given unstinting 
praise to his performances, and he has received the in 
dorsement alike from the very highest aristocracy, as well 
as from the people at large, from the press and pub- 
lic of two continents. It is for 
these reasons that his manager 
may be justified in the statement 
recently made by him, of which 
we quote the following: “You 
may say for me that Herr Heink 
on the concert platform occupies, 
for one reason, the same position 
as does Mme. Schumann-Heink on the oper 
atic stage, and that is in reference to artistx 
interpretation, or, better, om accouat of the 
emotional power which characterizes the 
work of these two artists and has won for 
the name of Heink an international repu 
tion. Backed by those who ought to know 
whereof they speak, I say that I do not 
believe I could bring before my audiences 
an artist of greater versatility, of more 
varied qualifications as composer, singer, 
pianist, &c., and of greater emotional 
power than Herr Heink. His recitals for 
the coming season are unlike any others 
As a man of the world, having traveled 
extensively, a linguist—he speaks English 
with absolute freedom—and introducing 
many of his numbers here with a bit of 
poetry, with explanatory remarks of a hu 
morous, pathetic or instructive nature, his 
well developed gifts oratorically are of 
much value. This artist is a man whose 
mind is by nature and training so thor- 
oughly in harmony with music and the arts 
that his interpretations become a revela 
tion, fascinating alike to the general pub 
lic as to the musical profession.” 

The three important departments 
of this conservatory of music are the 
piano department, the vocal depart 
ment and the violin department 
Miss Clay has been peculiarly for- 
tunate in securing for the piano de- 
partment the following distinguished 
teachers: Maestro Pietro Filoridia, 
first professor of the piano at the 
Conservatory of Palermo; Zoltan de 
T. Gyongyoshalaszy, professor Royal 
Hungarian Academy of Music, Bud 
apest; Marya Blazejewicz, pupil of 
Moszkowski; Joseph Maerz. 

The violin department, which al- 
ready has assumed considerable im- 
portance, many pupils having applied 
for admission, is in charge of Carl 
Venth, a pupil of Wieniawski, equally distinguished as a 
concert violinist, a composer, and a teacher. Mr. Venth 
is so well known in the musical world that no comments 
are needed in this article regarding his position as a 
teacher, violinist and composer. Assisting Mr. Venth is 











Daniel Visanski, a tinely equipped soloist and teacher, wh« 
resided in Berlin for several years and sustained himself 
as one of the leading violinists of that city. Recently he 
returned to New York from Berlin with the determination 
to reside here permanently. No sooner had he arrived than 





Bessie B. Cray 


Miss Clay secured him as a member of the faculty of her 
school. Another violinist and teacher of reputation, wh« 
wi!l assist in the violin department, is Victor Kuzdo, ¢ 
pupil of César Thomson, Joachim, Remenyi and Lott: 
As a teacher Kuzdo has been very successful. Other as 
sistants in the violin department are Michael Bernstein. 
of the Royal Conservatory of Brussels, and Arthur Bergh 
and exceptionally equipped soloist and teacher. These ar 
tists constitute a great violin school in themselves. Ne 
longer is it necessary for violin students to go to Europe 
to study with the great teachers there. In the New York 
Institute of Music they can enjoy as high class of instruc 
tion and as fine privileges as in any of the great conserva 
tories of the Old World 

The New York Institute of Music is extraordinarily 
strong in its vocal department. The eminent voice builder 
Leonardo Vegara, of the Royal Italian Opera, Covent Gar 
den, London, is the senior member of the faculty in this 
department. In Europe, previous to his coming to this 
country, he enjoyed a reputation equal to that of any 
teacher in Europe. He taught Olive Fremstadt, Eller 
Beach Yaw, Bertha Richi, M. Mercier, and many others 
who have won fame on the opera stage. Assisting Signor 
Vergara in the vocal department are the following: Fred 
erick Intropidi, A. Musgrove Robarts, Blanche Stone 
Barton, Marian van Duyn, and Edwin Wilson 

Fritz Schaefer is the chief of the viola department. He« 
is a distinguished performer, and is a composer as well 

Flavie van den Hende, of the Royal Conservatory of 
Brussels, is the chief instructor in the violoncello depart 
ment. She is ably assisted by Victor Sorlin 

Edith Davies-Jones, of London, one of the most distin 
guished harp players before the public today, has joined 
the faculty of the institute and will conduct a class and 
give individual lessons 

In connection with the institute is a school of expres 
sion and dramatic art, which is conducted by Esther De 
puy Bryan and Marion Leland. 

The curriculum of the New York Institute of Music 
includes all branches of music, elocution, delsarte, dra 
matic action, languages and the fine arts. 

The home department of the institute is a most impor 
tant adjunct. This institute, in fact, is the only school of 
music in New York that has a boarding department for 
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its students. The building is supplied with hot and cold 
water and the system of heating and ventilation is perfect 
All the rooms are sunny. 

The home life which the students will enjoy is delight 
ful. They will have many social privileges which are not 
to be found in other conservatories of music 

The scholastic year began October 2, but pupils may 
enter it any time. Examinations for admission and schol 
arships have been in progress several weeks. 

Miss Clay is highly encouraged at the successful open- 
ing of her school, and is confident that before the present 
season has progressed very much further the attendance 


will be very large. 





ALBERT MILDENBERG’S RETURN. 


—>— > ——_ 


LBERT MILDENBERG has returned from an ex 
tended trip abroad and resumed professional work 
at his studio in Carnegie Hall. Mr. Mildenberg 

visited London, Paris and cities in Germany, and met sev- 
eral distinguished musicians. He investigated the systems 
employed in a number of the leading conservatories of 
music én Europe, attended the examinations and met many 
of the teachers. Mr. Mildenberg has entered upon his 
work with enthusiasm. The presentation of Mr. Milden 
berg’s portrait to the readers of THe Musica. Courier 
this week is timely. Now, some facts about the career of 
this distinguished teacher are opportune 
Albert Mildenberg was born in Brooklyn, N. Y., and re 

ceived his early education there. His musical talents early 
manifested themselves, and, showing a predilection for the 
piano, he was placed under Paul Hermann, a pupil of Ru- 
binstein and himself an teacher. Thus young 
Mildenberg fell into the most capable hands, and the solid 
foundations of his musical education were begun. While 
studying the piano with this master he pursued with indus 
under a distin 


excellent 


and success a course in composition 


try 
His progress was rapid and his acquire 


guished theorist 
ments were sure, and he was well grounded in music whe 
he began to study with Rafael Joseffy With Joseffy he 
remained full seven years, devoting himself to his studies 
with assiduity and showing at all times a commendabk 
earnestness of purpose. Joseffy at once recognized the ex 
ceptional talents of his pupil and became deeply attached to 
He was his friend and adviser and watched his d 


him. 
velopment with the keenest interest 

rhe relations between teacher and pupil become int 
mate. This communion with the incomparable artist and 
teacher proved of inestimable value That earnestness 


which ever has characterized Joseffy was communicated t 
imbued with his lofty pi 


his disciple, who becamy Irposes 
and was led onward by his high ideals. During these 
seven years Mildenberg closely studied Joseffy’s remarkable 
method and made its secrets his own. His long and inti 
mate association with Joseffy fitted him for the work of 
teacher. With incessant industry, great diligence and deep 
earnestness, he had worked out Joseffy’s great system 
under the great master himself. Joseffy has commended 
Mildenberg in the most cordial terms 
Nearly a decade ago Mildenberg became 
teaching, having decided to desist from public perform 
ances temporarily and to centre all his time and attention 
upon this work. No sooner had he than 
he demonstrated a rare pedagogic power 
showed that he that faculty, 
among all save the really great teachers qua 
non of the successful pedagogue—the ability his 
own knowledge to his pupils. The pupils of Mildenberg ex 
method and illustrate its His re 
a gratifying example of 
Every pupil who has 


engrossed in 


begun to teach 
Long ago he 
possessed so exceptional 
yet the sine 


to impart 


emplify his efficiency 
markable success as a teacher is 
unwavering devotion to high ideals 
come from the studio of Mildenberg testifies to the thor 
oughness of his methods and his conscientious efforts to 
accomplish the highest results. For the past ten years 
Mildenberg has taught regularly in the Classical School 
for Young Ladies, one of the most exclusive and fashion 
the success he has 


able schools in New York State, and 

achieved here has added ch to his high reputation 
Music study in this school means much. the clientéle 

representing the best and most exclusive families in this 

country, particularly from the South and West. Nearly 

every State in the Union is represented in this school, 

which is seventeen years old. Mrs. H. M. Scoville is at 


Few teachers in New York are so highly es 
Mildenberg in social circles in New York, 
He has the most 


its head 
teemed as is Mr 
Lenox and Newport the entrée into 


exclusive coteries 
Mildenberg has well defined ideas of pedagogy and a 
ust conception of his as a teacher. While he 
confines his instruction to advanced pupils, he is always 
ready to encourage budding genius and to start aspiring 
way they should go 
Mr 


mussion 


students on the 


Mildenberg, “that a 


It is important,” remarked 
pupil should not lose his personality I would discourage 
mere imitation, yct I direct my pupils toward high ideals 


The pupil should learn many things besides music. He 


should ascertain what relations exist between music and 


the other arts. I always urge serious students to pursue 
courses in various branches of knowledge. This is the 
only course that will insure breadth and symmetrical dé 
velopment. I believe that the very highest attainable ex 
cellence in pianism has been reached by Joseffy; that as 
executant artist and teacher he enjoys a unique position 
That his piano method is the greatest yet produced I hav 
not the beginning of a doubt. When talking about this 
great work it is hard for me to repress my enthusiasm 
This is certainly an epoch making time in the history of 
piano playing, when it produces such a* work as that re 
cently completed by Rafael Joseffy, published by Schirmer 
Not since the time of Czerny or Taussig has so complete a 
system of practice been laid before student 
may be said with due those old 
Joseffy’s recent work has done even more. It has already 
taken its place in the curriculum of European conserva 
whose teachers are 


and it 
that 


the 


credit to masters 


American institutions 
will find this all around method a 


tories, and those 
not fanatics on methods 
when 


gradus ad parnassum mountains high, and yet ex 


’ 


plained, as simple and as natural as Joseffy’s great play 
ing 

Among the successful compositions of Mildenberg are 
his songs, “The Violet,” “Ich Liebe Dich” and “The Ivy 
Leaf,” and his piano pieces, “Barcarolle,” “Astarte” and 
‘Arabian Night”—three graceful compositions. These have 
been much used by teachers. “The Wood Witch” and 
“Princess Delft,” his two successful comic operas, also de 
serve mention 

While naturally proud of his achievements as a composer 
and his ability as a pianist, Mildenberg finds the highest 
satisfaction in his life work as a teacher. His art he cor 

turn will transfer it t 


municates to his pupils, and they in t 


theirs. Mildenberg still is a young man, and many year 
of usefulness lie before him As brilliant as have been |} 
success¢ it is but reasonable t xpect that his prowde 


achievements are yet to come 


Seciety Band Leader Dead. 


OHN M. LANDER, who w know! society's ba 
5 leader, died Saturday, October 7, at his New York 
residence, 223 East Seventeenth street. Lander in | lay 
lirected the music of many fas! ble d « i ce] 

Mr. I ler was bor New York six year 
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Minnie Coons Here. 


i a summer in the musical atmosphere of the 
Engadine, Switzerland, Minnie Coons, the young 
American pianist, is home again to prepare for her début 
n concert. She will make her first appearance with th 
New York Symphony Orchestra, Walter Damros ! 
ducting, November 2, and will play some of the difficult 
compositions that were so well received in her concert tour 


of Berlin, Leipsic, Potsdam and also in Switzerland 


While in Switzerland adding to her already large store of 
youthful energy Miss Coons played in tw irge concerts 
with her teacher, Xaver Scharwenka He was greatly 
pleased to know of her intention to remain in concert afte 
having such a pronounced success in Germany Schar 
wenka also complimented her by making the request that 
she would play his latest concerto in ( harp minor in 
some of her concerts in America. d Miss Coons mod 
estly says she may try it this year 

Her selections for her début are Beethoven neerto it 
G major and concertstiick by Weber Her solos will b 
1 Chopin impromptu and polonaise, op. 22, and t Bach 
Liszt fantaisie and fugue in G minor 


Calve Coming This Week. 


MMA CALVE, a rding to a cablegram received by 
her managers, Cort & Kronberg led for New 
York last Saturday, fr Havre t encl er La 
yurain ind should arrive ere Iriday The French 
prima donna and her mpany will give the first New York 
necert t Carnegie H Saturday aftern 1 November 
i, assisted by the New York Sympl y Orchestra an 
Walter Damrosch 
The Carri Brothers’ Institute. 
ERDINAND CARRI and Hern Carri, director f 
} the New York Institute for \ Piano and Vocal 
lture, located at 230 Last Sixty ( treet, since their 
turn to the city are ry | k the » 
Students are ning the try A 
t t ' ‘ w in 
! tr tl 
le Cart 


HER COMPANY 
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Curcaco, October 7, 1905. 
HROUGH the kindness of Frederick A. Stock, 
director of the Theodore Thomas Orchestra, the 

( writer has ascertained the entire list of sym- 

phonies to be produced in Chicago during the 

orchestra’s fifteenth season. The symphonies are 
twelve in number, so that the average will be one for alter- 
nate programs. Gustav Mahler's fifth symphony, making 
a thirteenth, will be played if the hour and twenty minutes 
required can be spared for it. Beethoven’s third, fifth, 
eighth and ninth are scheduled, with the third set for the 
memorial to Theodore Thomas, in January. Mendelssohn’s 
“Italian” symphony and Schumann’s in B flat complete the 
older group. The moderns include the Bruckner in E 
major, the Brahms first and second, and three that are 
new for Chicago, namely, the Glazounow No. 4 in E flat; 
the Borodin in E flat, and the Vincent d’Indy No. 2 in 
B flat, which complete the list. Max Reger’s “Sinfonietta,” 
his op. 90, is a work designed to represent that ultra 
modernist, who is getting a great deal of discussion abroad 
just now. 

Mr. Stock speaks enthusiastically of the intrinsic merit 
of Hugo Kaun’s symphonic poem, “Falstaff,” which was 
dedicated to Theodore Thomas, and will have the initial 
performance here. Also the César Franck symphonic 
variations for piano and orchestra, to be presented with 
Pugno, set in close on the director’s heart. 

In reply to a query as to the value of new material 
being written abroad, Mr. Stock indicated that there was 
no more really good music being written than the law 
would allow, but there were volumes and.volumes of 
scores being sent to him in Chicago, most of which he had 
to send back. By the time the orchestra gives proper at- 
tention to the standard works and the worthiest new ones, 
the season is over. It would require about four concerts a 
week to produce all that was being submitted. 

The treasurer’s office of the orchestra has reported a 
season sale of $69,000, with the prospect of another thou- 
sand by October 14, when the season sale closes. This is al- 
ready $3,000 above the total sale of last season. Some- 
body has remarked that figures talk. 

It is authoritatively stated that the fine organ in Or- 
chestra Hall, which was recently found to be damaged by 
water, is in complete repair and is undergoing the tuning 
which will bring it ready for use at the first rehearsal. 

eS & 


The pianist, Brahm van den Berg, under the manage- 
ment of Dunstan Collins, has a number of fine bookings 
thus early established for his coming season. The first is 
with the Cincinnati Symphony Orchestra, at Wooster, 
Ohio, December 8. December 19 comes a recital for the 
Saint Cecilia Club, at Grand Rapids; December 20, a con- 
cert at Toledo, with the Cincinnati Orchestra, and Decem- 
ber 21, his recital in Chicago, for which his program was 
outlined in these columns some weeks ago. Distant dates 
are, March 13, at Richmond, Ind., with the Cincinnati Or- 
chestra; April 9, in Cincinnati, with the Cincinnati Or- 
chestra; May 11, Ann Arbor Festival, with the Theodore 
Thomas Orchestra; May 25,, Mt. Vernon, Ia., with the 
Thomas Orchestra, besides a spring tour of nearly three 
weeks with the last named organization. It is thought that 
the resident American pianists, as well as the visitors, will 
not go wrong in keeping a weather eye on Van den Berg 

eS & 


A concert of entirely unusual interest was given October 


4 in Pilsen Hall by the contrabassist, Vaclav Jiskra, assist- 
ed by his two fellow members of the Pittsburg Orchestra, 
the violinist, Victor Kolar, and hernist, J. Francl. The 
contrabassist, Mr. Jiskra, was for some years a student in 
the conservatory qt Prague, and afterward a pupil of the 
virtuoso and composer, Franz Simandl, bassist of the Royal 
Orchestra in Vienna, and since 1869 instructor at the Vi- 
enna conservatory. The musical candidacy of Kolar, a sev- 
enteen year old violinist, is specially set out by the fact 
that he is a protégé of his gifted countryman, Jan Kubelik. 
About five years ago Kubelik found the twelve year old 
Kolar playing his violin in the streets of a city in Hungary. 
Kubelik thought so much of the boy’s talent that he paid 
the expense of a four years’ course under Sevcik at Prague. 
In recent appearances in Bohemia and Austria-~-Hangary 
Kolar has played the Brahms concerto in Hungarian style, 
the Dvorak A minor, the Wieniawski D minor and the 
Goldmark concerto in A minor. On the Chicago program 
of October 4 he could be granted time only to play the first 
movement of the Goldmark. The horn soloist, Mr. Francl, 
is also from Prague. The correspondent regrets that he 
could not wait to hear Francl’s performance of the Richard 
Strauss concerto for the instrument. 

At this concert, which was doubtless the first contra- 
bass concert ever given in Chicago, Mr. Jiskra played the 
first and second movements of Simand!I s first concerto in G 
major. (The composer has written three concertos for con- 
trabass, besides valuable teaching material). The other con- 
trabass numbers were'an impromptu for the instrument, by 
K. Kukla; a rondo for the instrument, by J. Geissel, and a 
medley arrangement of themes from Smetana’s operas, 
“The Kiss” and “The Bartered Bride.” The Simandl con- 
certo is not a remarkably musical work, but it is a medium 
to show the contrabass technic and furnish some pleasure 
to the listener. The technic exemplified in the two move- 
ments is not unlike that of the ‘cello. The contrabass does 
not here attempt to double stop passages in sixths and 
thirds, so much written in the technic of the ’cello, but the 
composer has not hesitated to throw in, at a rapid tempo, 
two-octave scales, the intervals of the common chord on 
one string through a couple of octaves, a passage in har- 
monics, the running staccato bowing and like difficulties. 
Mr. Jiskra showed a very fine mastery over the above cata- 
logue, and a nature which found all the real music the 
composition contained. 

For those who would know the etiquette of the contra- 
bass as Mr. Jiskra and his countrymen practice it, it is 
cheerfully reported that a trusty servant first totes the in- 
strument on to the stage. When the artist has played the 
selection, the instrument is put down on its side, strings 
facing the audience. The artist goes off and leaves it, tak- 
ing only the bow with him. The audience applauds and the 
artist plays again. He retires, and when the land is finally 
clear the trusty servant goes out and rescues the instru- 
ment; or perhaps the artist may condescend the last time 
to bring it away himself. 

The fact that Mr. Kubelik has taken up a lad from the 
street and placed his money on him for four years is nat- 
urally expected to arouse curiosity as to the kind of a talent 
the protégé is. In the light of the Goldmark playing here 
one is disposed to admire the Kubelik vision in prophecy. 
For Kolar has all the fantasy that characterizes the Slav; 
has all the impulse that is the making of a great artist, and 
that certain undaunted courage which never hesitates at 
the fiercest difficulty. And the best of all, in the fiddler’s 


view, is the purity of intonation which keeps his instrument 
ringing true as a bell in big octave skips and tempi that 
make the ear busy to follow. Kubelik is right. His pro- 
tégé can play. The concert was attended by 800 people, 
who enjoyed the work of the soloists and the assisting ac- 
companists, the pianist, B. Holub, and an orchestra of 
twenty men under R. Rubringer. 

=e = 

Allen Spencer gave a recital in Kimball! Hall, September 
30, with the assistance of the soprano, Martha Powell 
Mrs. Karleton Hackett accompanied the vocalist. The 
occasion was the formal beginning of the recital season of 
the American Conservatory, where Mr. Spencer is a mem- 
ber of the faculty. It is worth noting that the pupils and 
friends of the conservatory came to the recital in such 
numbers as to leave hardly a vacant seat in Kimball Hall. 
Mr. Spencer's selections embraced the Beethoven sonata, 
op. 27, No. 2; a second group, comprising Chopin pre- 
ludes, etudes, the nocturne, op. 32, No. 1, and the A flat 
polonaise; also a third group with a Dvorak humoresque, 
the Leschetizky intermezzo in octaves, the Liszt D flat 
etude and “La Campanella.” Miss Powell presented the 
Elizabeth aria from “Tannhauser” and a song group, com 
prising Denza’s “May Morning,” D’Hardelot’s “Without 
Thee” and Wilson’s “Carmena.” 

Some seasons ago the writer went to Mr. Spencer, ex- 
pressing regret that absence from the city would make it 
impossible to report a Spencer recital in person. “Then 
please send a substitute who will not be too discriminat 
ing,” was the good natured reply. This time the artist 
comes candidly expressing doubt as to the advisability of 
his ever playing Chopin in public. True, his may 
not be the deeply imaginative style that one associates 
with the ideal Chopin, but in his playing of this composer 
he preserves the beautiful tone and brings no morbid note 
One cannot say that that is a bad example. The Germans 
have never had the real feeling for Italian opera. The 
French have never felt the real Wagner; and some say, 
however unjustly, that if the English ever felt anything 
they never showed it. Yet all go on producing the foreign 
ers, furnishing much enjoyment the while. It seems, 
therefore, that so long as Mr. Spencer remains the con 
scientious pianist that he is, he is entitled to call in his 
misgiving. This leaves the piano playing on this program 
easy to report. Good, well felt, reflective, though em 
inently straightforward Beethoven, presented with hands 
full grown to the task; reflective, if not poetic, Chopin, 
presented with commendable lightness of hand, and Liszt 
that was particularly enjoyable, nothing on the program 
coming more musically or more brilliantly than the “Cam 
panella.” 

Miss Powell is a hard working student, who has got her 
voice into the most praiseworthy condition. It is produced 
with an ease which permits plain enunciation in either the 
high or low voice, and there is firmness in every tone. She 
has yet most to gain on the musical side, and as she is 
just leaving the city on a six months’ tour with the popu 
lar Canadian tenor, Harold Jarvis, the daily public ap 
pearances will, doubtless, secure her the musical finish de 
sired 

ce & 

Mrs. Theodore Worcester is one of the Western pianists 
who will give her entire attention to concert and recital 
playing this year. Her recitals will be largely devoted to 
compositions of the modern Russian writers. Glinka- 
Balakireff, Glinka-Liadow, Glazounow-Blumenfeld, Stcher 
batcheff and Tschaikowsky will be strongly represented, 
and she will give complete Russian programs where de- 
sired. For concerted works, Mrs. Worcester will use the 
Saint-Saéns G minor and the Tschaikowsky B flat minor 
concertos, though she has played the Chopin E minor and, 
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in fact, an astonishing quantity of the standard piano liter- 
ature of all schools. She has to her experience a very suc- 
cessful festival tour with the Chicago Symphony Orches 
tra under Adolph Rosenbecker. She has played frequently 
ensemble, a form of playing which she continues and en- 
joys with well known musicians of Chicago. Organiza- 
tions desiring her appearance will have a wide choice in 
the selection of material available for hearing 
oe = 

rhe Bush Temple Conservatory presented in piano re- 
cital Friday evening, October 6, the gifted young pupil of 
Harold von Mickwitz, Louise Love. She played the Cho- 
pin sonata, op. 58; the Grieg ballade; an etude, a valse and 
a scherzo by Chopin; a study by Mr. von Mickwitz, a valse 
caprice by Paderewski, “La Source” by Leschetizky, the 
Mendelssohn-Liszt “Suleika,” and a Liszt chant polonaise 
Mr. von Mickwitz assisted in Reinecke’s impromptu for 
two pianos and a Schumann theme. 

The pianists of any age who have so little to apologize 
for as Miss Love are not very plentiful. Positively ex 
pressed, this means for Miss Love a talent strikingly mu 
sical and refined without ever becoming broadly impres 
sive. Her hands are already so well trained that technical 
problems which worry mature artists are dashed away by 
her with nonchalance. And just here follows her besetting 
sin. Because she can go through difficulties with no con 
cern, she hurries and occasionally piles up her phrases in 
confused heaps. But whenever the composition has to do 
with grace, lightness, legato, and fine musical expression 
she is a thoroughly delightful pianist 

Mr. von Mickwitz was represented on the program as 
composer by a concert study which showed a facile com 
mand of the writing technic and a light, musical flavor 
that aroused the greatest respect for the taste of the com- 
poser. Nowhere were the themes gauged to be intense, 
but the quality was high class. With this brief composition, 
his fine judgment in the treatment of the piano in the 
Reinecke impromptu, and the symmetrical, technical build 
ing which he showed in the playing equipment of a very 
von Mickwitz looks to be 
on the point of earning a most creditable position among 
the pianist forces of the city and the West. He will play 
his first Chicago recital in Chicago Music Hall, Fine Arts 
Building, Tuesday evening, October 24, with the Schumann 


young lady, as Miss Love is, Mr 


fantasie, op. 17, as the principal work. One is inclined to 
look forward to his recital with pleasurable anticipation 
eZ & 

A coloratura soprano who has not been heard in Chi 
cago, Irene Armstrong Funk, comes into the field this year 
under the management of the Chicago Bureau Agency. 
Mrs. Funk was for some years a pupil of A. D. Duvivier, 
of Chicago. Later, she had work under Juliani in Paris, 
Vannucinni in Florence, Italy, and for the past year she 
was under Jean de Reszké in Paris. She is the first 


American woman who has returned from study with the 


great tenor. Her voice is described as a high, true so- 
prano, and while it is especially adapted to arias in the 
coloratura style, she is well at home in the singing of 
German lieder and the modern French songs. In fact, she 
is said to have a splendidly fine repertoire of new French 
material that she sings beautifully. 

eS & 

The soprano, Louise St. John Westervelt, who has joined 
the Chicago forces of concert singers under the manage- 
ment of the Bureau Agency of Music, maintains for some 
days each week a large class of pupils at Davenport, Ia., 
where she has taught for some seasons. The pupils cen- 
tred at Davenport are from distant parts of Iowa and 
neighboring cities of Illinois. This early in the season 
they represent Des Moines, Council Bluffs, Cedar Rapids, 
Decorah, Washington, Sioux City and other points in 
Iowa, and Rock Island, Moline and Geneseo, Ill. A num 


ber of these are holding some of the finest choir positions 


in that part of the country, and still others are themselves 
doing successful teaching in Davenport and other cities in 
Iowa. At the convention of the Iowa State Music Teach 
ers’ Association, assembled at Des Moines last June Mis 
Westervelt was represented on the pupils’ program by 
Ruth Easton, of Des Moines, and on the other programs 
of the convention by her professional pupils, Ethel Baker 
ontralto, of Decorah; Lillian Price, soprano, Davenport ; 
Hilda Matthey, contralto, Davenport, and Master John 
Swiney, soprano soloist of Grace Cathedral at Davenport 
The young singers were received with fine enthusiasn 
und were spoken of in terms of commendation by the Des 
Moines press 
& & 

Regina Watson's melodrama, “Judith and Holoferne 
was presented October 5 before the Wisconsin Women’s 
Club, in Milwaukee, by Mrs. Watson and the reader, Miss 
Lunt. Helene Modjeska has accepted tl 
n company with Mrs. Watson, will probably pr 


s melodrama, and 
esent it m 
Coast cities early next spring 

Mrs. Wats 
least three downtown recitals by artist pupils during the 


year, and at the school recitals will be held every three 


m’s school for piano playing will have at 





or four wecks, as in former years 
eS & 

The mezzo contralto, Anna Miller Wood, of Boston 
who spent July and August teaching in San Francisco 
was en route home last week, and spent some days with 
friends in Chicagi Miss Wood sang a recital September 
b of Los Angeles, the last half of 
Her vocal 


studies were begun some years ago in San Francisc 


26 for the Orpheus Clu 
her program comprising songs by Arthur Foote 


Among her very useful instructors was H. B. Pasmore 
whose going to Europe was noted in this corresponden 
two weeks ago. She has been giving special attention to 
French and Russian programs of songs 

Miss Wood speaks with greatest enthusiasm 0} of the op” 








eratic soprano, Madame Tetrazinni, who has been singing 

Los Angeles and who goes to the Metropolitan Opera 
this year. She says Madame Tetrazinni has the technic 
of Melba, the soft voice of Sembrich and more tempera 


ment than all of the singers 


eS & 
It is definitely announced that the first of the series of 
recitals by artist pupils of Walter Spry will be held in 


Cable Hall Tuesday evening, October 17, by Alice Me 
Clung 


It has not been previously noted from this office that 
Mr. Spry is the newly elected treasurer of the Music 
Teachers National Associatior “ e next nual meet 
ng will be held at Oberlis 

& we 

With the Sunday afternoon concert t ¢ given in Musik 
Hall October 22 by George Hamlin, lately returned fr 
Germany and France and st more recently received w 
great enthusiasm at the Worcester Festival } W ght 
Neumann will open his season f 4 ig recitals In 
addition Mr. Neumann has fixed the schedule far id 
vance, except for the appearance tf Semt N 
Burgstaller Marie d Rohan Al Nielsetr Herb 
Witherspoon and Ernest Thompson Seton The schedule 
hus far is as follows 
October (,eorge Ha re M It 
October 28—R. F. Outcault , 

Music Ha fterr ' 

Octobe y—R. I © I 
| rT r 
N her Hue H ar ! ' wit nt 
Mus Ha afters n 
November 2—Harold Bauer recital 
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November 18—Emma Eames and company, Orchestra Hall, only 
appearance, with ‘Cellist Hollman. 

November 19—Shakespeare cycle with Bispham, Shotwell-Piper, 
Katherine Fiske and Kelly Cole, Music Hall. 

November 24-——Jerome K. Jerome lecture, Music Hall. 

November 26—Alfred Reisenauer, only appearance 
Music Hall. 

December 3-—Bispiiam, only recital, Music Hall. 

December 9—Calve and her company, Auditorium. 

December 10-—Ganz (Mr. Neumann’s exclusive management), an 


nual recital, Music Hall. 

December 15-—John Oliver Hobbes lecture recital, Music Hall. 

December 31—Walter Spry recital, Music Hall. 

January 11—-Jacob A. Riis, lecture. 

January 13—Gadski only recital, Orchestra Hall. 

January 14—Elsa Ruegger and Marie Nichols, only joint recital, 
Music Hall. 

January 21—Felix Weingartner, 
chestra, Orchestral Hall. 

January 28—Walter Damrosch, New York Symphony Orchestra, 


with Joseffy as soloist. 

February 4—~Kirkby Lunn recital, Music Hall. 

February 25—Charies W. Clark, of Paris (Mr. Neumann's exclu- 
sive management), first appearance in recital. 

March 11:—Muriel Foster recital, Music Hal! 

March 18—Ben Davies recital, Music Hall. 

March 25-—Pugno recital, Music Hall. 

April 15—Bloomfield-Zeisler annual recital, 

3 

Alexander MacFadyn, a young pianist pupil of Rudolph 
Ganz, has been engaged for a twenty weeks’ tour as solo 
pianist and accompanist, with Leonora Jackson. Mr. Mac- 
Fadyn is a pianist of rather heroic tendencies, whose stir- 
ring performance of the Liszt Hungarian fantasy in the 
Auditorium last June created a favorable impression upon 
all who were present ce & 

The Chicago office of this paper has received the cata- 
logue of the Peoria Conservatory of Music, founded in 
1890 by Eugene Plowe, who is president of the institution. 
The faculty includes the founder, who is principal of the 
vocal department; Harold Plowe, violin department; 
Claudia Elyda Burkhalter, piano department; Orpha Ide 
Kendall, dramatic department, and Bernice B. Ellis, of the 
special children’s department. The founder of the con- 
servatory was joined in 1&1 by his brother, Harold Plowe, 
and in 1892 by the other brother, Jay Plowe, then just re- 
turned from study in Berlin. The last named went abroad 
in 1899 for further study, and upon his return located in 


in decital, 


New York Symphony Or- 
z 


with 


Music Hall 


Los Angeles. He is now connected with the Peoria school 
only as correspondent and adviser. The conservatory of- 
fers the usual music school advantages, such as the prac- 
tice recitals, regular recitals, concerts, harmony classes and 
so forth. A pupils’ orchestra under the name of the Brad- 
ley Symphony Orchestra, gives a chance for ensemble prac- 
tice under the direction of Harold Plowe. 
eS & 

The pianist, Mary Wood Chase, wil! begin her recital 
season late in October, at Winnetka, Ill, and she will have 
other recitals in the vicinity in the weeks following. De- 
cember 21, she will play at the Brooklyn Institute, with a 
number of engagements in Ohio and New York en route. 
January 3, Miss Chase will play for the Schubert Club, at 
St. Paul; January 5, for the Matinee Musicale, at Duluth. 
In the spring she will have a series of recitals in Illinois, 
Iowa, Kansas, Missouri and other Western States, with 
possibly a tour of the coast. Besides Miss Chase's position 
as one of the directors of the piano department of Colum- 
bia School of Music, she has been made director of the 
music department at Girton School, Winnetka. For the 
work at Girton she has the assistance of her. pupils, Ger- 
trude Gane and Mrs. Myrta Coe Rundle, who do most of 
the regular teaching there. Her artist pupil, Ralph Law- 
ton, will play a recital late in October, at Hyde Park 
Hotel, Chicago. 

Miss Chase reports that she receives from educational 
and musical institutions many requests for her pupils who 
teach, and that up to this time these requests are largely 
in excess of candidates who are ready to be sent. 

fe €& 

The first of the concerts to be given in the Illinois The- 
atre by the Bureau Agency of Music, will be a composer 
recital by Alexander von Fielitz, assisted by the baritone, 
Hans Schroeder. 

eS & 

The soprano, Minnie Fish-Griffin, will probably give a 
recital in Music Hall late in October. Note in this issue 
of Tae Musicat Courter her change of studio and the 
address of her manager, Mrs. N. W. Price 

ee 


American Conservatory announces a recital for 


The 








HOLMES COWPER, mc. 








October 14, by Heniot Levy and E. C. Town, pianist and 
vocalist of the faculty, respectively. 
eS & 

Innes and his band have announced that they will give 
concerts in Orchestra Hall Sunday afternoon and evening, 
October 15, and succeeding Sundays until further notice 
The names of the soloists are not mentioned in the pro 
spectus 








Marion Green in Recital. 


ARION GREEN 
Kokomo, Ind. 

Tribune said in part: 
Mr. Green's voice is of rare quality and it has received all the 
polish that careful and conscientious work couid put He sings 
with a zest that betokens the love of the born musician for his art 
It is not only good to hear Lim sing, but good to see the pleasing 
Iteis a rare com 


sang a recital in September at 


In an extended report the Kokomo 


on it 


manner and easy grace with which he does it 
bination, linked with a voice of such remarkable strength, 
and beauty. 

There was not a number on the program that the big audience 
did not thorovghly enjoy. The more pretentious things were ren 
dered in a masterly way, and received marked evidences of appre 
ciation, but it was in the charming melody of the folksongs that the 
In the singing of these things the warmth 
brought 


resonance 


singer won all hearts 
of color and sympathetic quality of Mr 
out to splendid advantage. 


Green's voice wer 








Aeolian Hall Concert. 


UBY CUTTER SAVAGE, the soprano, was the solo 
ist of the first Pianola recital of the season in the 
Aeolian Hall last Saturday afternoon Hunter 
acted as accompanist with the Pianola) Madame Savage 
sang “Villanelle,” by Dell’ Acqua; “When Celia Sings,” by 
Moir, Arditi’s “Se Saran Rose” in a most charming 
manner. Mr. Hunter directed instrumental 
Moszkowski, Schumann, Chopin, d’Albert and Mendelssohn, 
and showed how Wagner’s “Meistersinger” vorspiel could 
be creditably played with only a boy to handle the stops 
This afternoon at 3 o'clock the first semi-weekly concert 
will have William Harper, 


Ernest 


and 
selections by 


bass, as soloist 


Holimann in New York. 


OSEPH HOLLMANN, the Dutch ’cellist, who is to ac 
J company Emma Eames on her concert tour, arrived 
in New York Monday evening from Rotterdam. Thurs 
day evening he will leave for Toronto, where the first 


concert by Madame Eames and her company will be given 
on Friday next in Massey Halli. 
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Greater New Mork c 


New York, October 9 

ME. N. FORNIER her Mile. B 
Gleise, ensemble pianists, assisted by Douglas 
Lane, basso, opened the season of studio mu- 
sicales October 7, when a company of good size heard a 


1905 


and sister, 


we 


matinee program consisting of some standard works and 
fashion pianos 
and musical interpretation the 
Mr. Lane added pleasant variety by 


novelties, performed artistic on two 


here 


in 
was nice unity in 
playing of the sisters. 
singing songs in English, German and French, his diction 
always pure; he sings “The Two Grenadiers” especially 
November 1 he sings in Yonkers, and also at the 
Gaelic Society concert at Terrace Garden 
ee 

Sarah Bokee Halstead, of the Rutland, 
mother’s seventy-fifth birthday, with the help of some mu 
sical friends, October 4th. Mrs. Bokee 
lover, and enjoyed all the music much as 
Lucille Marsh, May Corine, Harriet Barkley, so- 
pranos; Clifford Wiley, John Boruff, baritones; Marta 
Wall, violinist (Tilli Wall is in the South); Master D. B 
Gally and Mr. Curtis, in recitations, and May Welles, ac 


companist, each contributed to the informal program. Many 


well 


celebrated her 
is an ardent music 
as any person 


present. 


persons well known in musical circles were present 
eS & 

After a delightful summer in Maine, and before opening 
their residence-studio, 25 West Seventy-first H 
Howard Brown and Dora Topping-Brown spent two weeks 
as the guest of Joseph H. Gittings, of Pittsburg, Pa. While 
there they did some teaching, also giving two lectures on 
rhe the most 
skeptical of the great knowledge of voice action possessed 
by these teachers, the subject being presented in a clear 
Some of the leading vocalists of 


street, 


tone production lectures convinced even 


and interesting manner. 
Pittsburg came for lessons, among them Anne Griffiths, 
Helen M Beddoe and Jack 
Roberts. 


Steinert, Jane Lang, Daniel 


ee 
Belle Applegate, dramatic soprano 

Opera, and Rudolf King, pianist and accompanist, were the 
artists engaged for a series of musicales given by Mrs. H 
Lee Borden in her Murray Hill Hotel apartments last 
week. Miss Applegate sang some fine operatic selections, 
and Mr. King played solos and all the accompaniments for 
the distinguished assemblage. 

se = 


Grace Toennies, whose recital at Mendelssohn Hall last 


of the Weimar Court 


season was an artistic affair, has issued a circular stating 
that she will give vocal lessons 
eS & 
Wesley Weyman, the pianist, has returned and resumed 
teaching at his studios, 80 Washington square, and also 


Mme. Luisa Cappiani is expected from Switzerland Oc 
tober 11. 
eo = 
Asa Howard Geeding, who sings and teaches singing, 
is instructor in the Misses Tewkesbury’s School and Briar 
cliff Regent’s School 
himself in a short time 


He has made a substantial place for 


= <= 


A. Y. Cornell, conductor of the Harlem 
ciety of over 100 voices, announces Molique’s “Abraham 


Uratorio So 
for the first concert, December 7, when the regular solo so 


prano of Calvary M. E. Church, Louise B. Voigt, will sing 


the soprano part. His choir is in fine shape, and his pri 
vate class takes much of his time 
ce eS 
Marie Cross-Newhaus left for Portland, Me., October 9, 
where she will assist, with Governor and Mrs. Cobb, in the 
mammoth reception given to Madame Eames, planned for 
the opening of the Maine Festival. As chairman of the 
inusical department of the flourishing Rubinstein Club, she 
will again have charge of musical matters, and she is 


planning a series of educational affairs which will be 
unique. 
Herman Epstein has resumed his T§sep giving at Car 


negie Hall and Bridgeport. Of his playing in the latter 
city the Daily Standard said 


Herman Epstein has never before appeared in Bridgeport, and he« 


more than fulfilled the most sanguine expectations which one may 
ave entertained. It is rarely that one hears a pianist of Mr. } 
stein’s ability His beauty of tone, delicacy of touch, and the { 


cility of his execution, combined to make a perfect whole 


Pugno to Play Novelties. 
AOUL PUGNO, who is to sail for the United States 
October 28, is to play some works throughout the season 
that are novelties in this country. At his first concert, the 
French pianist is to perform César Franck’s “Symphonic 
At orchestral concert here h« 
play Saint-Saéns “Africa.” Saint 
Saéns’ fantasie is Oriental in style and feeling, and is one 


Variations.” his second 


will fantasie, rhe 
of the most satisfactory of modern works for piano and 


orchestra 


Olive Mead Quartet Dates. 
LIVE MEAD’S Quartet will give its four concerts on 
the evenings of November 14, January 9, March 6 
and April 3 
be as violin soloist with the Boston Symphony Orchestra 


One of Miss Mead's early engagements will! 


in Cambridge, October 26 








Elfert-Florio Resumes. 
LFERT-FLORIO, the tenor and singing teacher, ha 
resumed his classes at his residence-studio, 212 West 


Forty-fourth street.. Some of his professional pupils ar: 


now touring the country in principal parts with musical 


productions, and others are holding good church choir 


posituons 





133 Carnegie Hall. 
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The Guilmant Organ School. 








HE Guilmant Organ School has reopened for the sea 

son with a large enrollment of students and with 
The list 
of new students includes those from the Pacific Coast and 
of the ¢ study with 
Carl and the faculty of the school. 
to 
at 


bright prospects for a successful season's work 


are here to 
The 


in 


various parts who 
Mr 
been thoroughly 


In 


the 


yuntry 
course has 


revised and is up date every par 


the em 


for 


ticular addition to the work organ, it 


bodies many branches necessary an organist’s 


equipment and the duties required in choir directing and 
Carl 
In a 


conducting. The organ students are taught by Mr 


and the methods are those of Alexandre Guilmant 


etter recently received from Paris the distinguished French 
Mr. Carl on 


and concluded by saying 


irganist complimented the results attained 


last year Bravi Bravissimo !” 


The theory department will be under direction of Clement 


R. Gale, who has returned to New York for the season 
One of the features will be the lecture course. The sub 
ects have been selected with great care, and include 

The Training of Boys’ Voices 

Choral Technic 

The Choral Services in the Episcopal and Other ( rehe 
Gregorian and Anglican Chants and Their Treatment 

Sketches of the Orator M the Sacred antata he 
Anthem 

Choir Accompaniment 

The Use of the Organ for Inter les, Inte tions, & 
Ancient Hymns and Canti Hymn f Yesterday 
Hymns of the Middle Ages Hy s of Today 
Hymns of the Reforma I es and Tune Mak 

Acoust Organ Constructior 

he lecturers already engaged are Clement R. Gale 

Mus. Bac., Oxon.; Howard Duffield, D. D., and Robert 


Hope-Jones. Organists who desire to prepare for the best 


country and fit themselves for the demand 


the 


positions of the 


time can obtain this in 


School 


made upon them at present 


struction at the Guilmant Organ 


have ust 


Mr 


school 


Francis Fischer Powers and his study class 


Pow 
he h 


his second 


arrived from Europe, coming direct from Italy 


ers reports the most progressive summer as 


ever conducted and will return to Europe with 


class next May. He will resume lessons at once 
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OUR EDITOR IN THE WEST. 


(From the Los Angeles Express.) 


T last Mare A. Blumenberg, of Tae Musicat Courter, 
A has “discovered” Los Angeles. This journal is the 
strongest weekly news and advertising medium of the mu- 
sicians of the country. It has been published for more 
than twenty-five years and has attained a powerful posi- 
tion for a class magazine. But it had a weak point. Los 
Angeles was mentioned in its pages only casually, and then 
more often in the interest of certain individuals than for 
the good of the general musical interests of the city. 

Recently Editor Blumenberg undertook a voyage of dis- 
covery. He was one of those persons who are well ac- 
quainted with all points of interest in Europe, but knew 
nothing, save by hearsay, about the Western half of his 
own country. With this excursion into “the wild and 
woolly;” Mare learned some new things. 

ty the time he reached Los Angeles his eyes were pro- 
truding with surprise at what he saw, and his ears—well, 
he didn’t hear our Symphony Orchestra. But he discov- 
ered, much to his surprise, that Los Angeles is on the 
musical map good and hard, and that the attendance on 
many of the better class of recitals is as large here as in 
the metropolis 

Now that he has returned to New York THe Musica 
Courier comes out with several pages devoted to music in 
and around Los Angeles, with especial reference to the 
programs given last summer at Venice. Prior to his de- 
parture he stated that hereafter this city should have ade- 
quate representation in his journal 

Incidentally Tue Musicat Courier quotes the interview 
published in the Express in which Mr. Blumenberg’s ideas 
of the musical future of Los Angeles were stated. He 
reiterates the statement that this city is bound to become 
one of the prominent musical centres of the West 


Harold Bauer at Worcester. 


AROLD BAUER’S masterly performance of the 
H Tschaikowsky B flat minor concerto at the Worces- 
ter Festival inspired the critic of the Springfield ( Mass.) 


Republican to pen the following tribute: 

The great thing of the afternoon concert was an overwhelming 
performance of Tschaikowsky’s B flat minor concetto. The work 
is not unknown to festival goers, that talented young American 
pianist, Augusta Cottlow, having played it here in 1900. But her 
performance, though commendable, was not big enough for the 
work, whereas that of Mr. Bauer was titanic. Springfield music 
lovers can form some notion. of its quality by recalling the huge 
success of Teresa Carrefio at the same work in a festival in your 
city Mr. Bauer’s rendering is very different, but equally thrilling, 
and in some respects even finer. The more one hears of the work 
of this accomplished artist, the clearer it becomes that he is the 
great “all round” pianist of the present time. Others have the 
Pachmann his feminine side of Chopin, Paderewski his 
Toseffy his finesse, Rosenthal his speed, Godowsky his 
finger technic, &c. But is there any pianist whom one would so 
gladly hear in so many different things as Harold Bauer? His 
technic is colossal—-equal to the best. His style is broad and simple, 
yet remarkable for the perfection with which every detail is brought 
Measure, balance, proportion—these are the things that em- 


specialtics 


cantabile, 


phasize themselves in his music. He plays as the Greeks would 
have played if the piano had been known in the days of Phidias or 
Sophocles. There is no other pianist who so inevitably and so 
beautifully does the right thing. His performance of the thrilling 
B flat minor concerto was an event to be marked with a red letter 
in the history of the festivals. The audience has never been more 
enraptured by a prima donna, and spent a quarter of an hour or so 
in extracting an encore from him—a caprice in E minor by Men- 
delssohn, which was dazzzling—The Springfield Republican, Sep 
tember 30, 1905. 


MARIE HALL IN HER PRIVATE CAR. 


HE accompanying picture of Marie Hall was taken 
aboard the young artist’s private car. Behind the 
violinist stands her accompanist, and a pair of bright eyes 
can also detect an outline of Miss Hall’s chaperon. The 





English violinist and her suite use this car on their travels 
through Europe. Besides the chaperon and accompanist 
Miss Hall’s party, when she arrives in New York, will in 
clude her personal manager, Mr. Baring, of London 





Many Cities to Hear van Hoose. 
LLISON VAN HOOSE has left his country home, 
Melody Manor, to conclude arrangements for his 
season. His first appearance will be with the Boston Sym- 
phony Orchestra in Boston, November 3 and 4, followed 
by engagements with the same organization in Philadel- 
phia, Baltimore and New York. Mr. van Hoose will sing 
under the auspices of the Cecilia Society, Boston, when 
Saint-Saéns’ opera, “Paris and Helene,” will have its first 
presentation in this country. In December the tenor will 
sing Beethoven’s Mass in D, with the New York Oratorio 
Society, and he will give numerous song recitals in the 
South and Middle West. 


When Reisenauer Met Liszt. 


OW Reisenauer was accepted by Liszt as a pupil, when 
at the age of eleven he was taken to the master by 
his mother, is entertainingly told by the pianist. 

“When we entered the room where Liszt received,” said 
Reisenauer, “I saw a whole story in his face. It was this 
‘Oh, a Wunderkind, I suppose. What a bore!’ When | 
showed him my letter from his friend Kohler, my first 
teacher, his expression changed, and his manner became 
friendly. 

“*What can you play? 

“I somehow managed to find my voice, and stammered 

“*Some Bach, the Beethoven Hammerclavier sonata and 
Hummel concerto I can play for you.’ 

“‘Hm,’” said Liszt. “The Beethoven Hammerclavier 
eh? That is a pretty big morsel for so small a chap. | 
did not play it when so young as you are, little Master 
Reisenauer. Play the Bach first.’ 

“*Ach, bravo!’ cried the meister, when I finished. How 
proud I was. 

“*Now the Beethoven, ordered Liszt. After that he 
made me begin the Hummel concerto. But as I was playing, 
he swept me off the stool and sat down himself, rushing 
through the remainder of the composition, his eyes so 
dreamy I knew he was thinking of the days he himself 
had practiced this work. That was a great habit of Liszt's 
Often during class time he would fairly shove a pupil off 
the stool and sometimes would play on for three-quarters 
of an hour 

“At the end of the concerto Liszt rose and said 

“*So you want to study with me, do you? 

“*VYes, oh, yes!’ I cried 

“Then my mother said: ‘Alfred wants to give up his 
high school course and study only music, but that is against 
his parents’ wishes.’ 

“*Certainly,’ cried Liszt, his eyes flashing 

“*But, master, you yourself did not finish the high 
school course,’ I ventured 

“*And why?’ cried Liszt; ‘because my parents were too 
poor. I was made to go on the stage as a Wunderkind, 
when my feet were about a toe above the pedals! No, 
my boy; when you bring me the certificate that you have 
passed the examinations I will take you for a pupil.’ 

“There was nothing to do.” concluded Reisenauer, “but 
accept the mandate, and wait. You may be sure I raced 
through my course, however, and two years later became 
a regular pupil.” 





Vacancies in the Musurgia. 


HERE are still some vacancies for sopranos and altos 

in the Musurgia Society. Walter Henry Hall, the 

musical director, will hear voices Mondays and Thursdays 

from 3 to 4 o'clock, at St. James Church, Madison avenue 

and Seventy-first street. The first general rehearsal will 
load 


be held Monday evening, October 16, at the club rooms, 


108 West Fifty-fifth street 





out 
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R. BE. JOHNSTON, Exclusive Manager for America for the Above Artists 
ST. JAMES BUILDING, BROADWAY AND 26th STREET, NEW YORK CITY 
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TOURING, 1905-1906. 


81 weeks of daily concert triumphs as the Official Band 
of the World’s Fair—May to December. 


Grand Concert Tour, principal cities and towns of the 
country, beginning Oct. 6. 


WEIL’S BAN 


ST LUUIS—NEW YORK. 
WILLIAM WEL, Director. 


4 Modern Organization for a Mdern Public! 
FIFTY CHOSEN PLAYERS aad SOLOISTS, 





= AMY WHALEY, Prima Donna Soprano. 
BOLOISTS—COornet, trumpet, clarinet, CONCERTS—HIGH CLASS 
trom :oné, saxaphone, co 0, baritone. 
SrectaL FRATURES ‘aon born SPIRITED, 
quart tte, trombone q cathe ENGAGING, 
POPULAR! 


dra! chimes, ete. 
ST. LOUIS, MO.; NEW YORK CITY: 
Suite 5 2 Security Butiding. | 301 Knickerbocker Theatre Bidg. 
WILLIAM WEIL, Director. 38th St. and Broadway. 
yEIL AMUSEMENT COMPANY 
ee etre cckeing 0 tame, GEO. K. LOOMIS, Gen") Manager. 
artista, musre, ete. Address on business matters, dates, etc. 


8:7 Oven for Proposals for Summer Engagements—Parks, Resorts, Expositions, Ete 
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(Leading Baritone Metropolitan Opera) 


Concerts and 
Address: HENRY WOLFSOHN, 


Song Recitals 
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Maddalena, Sparafucile's ter ; tita N Fir 
Maddalena, Sparafucile’s siste Rita Newman First and foremost, mention should be made of Joseph 
Countess Ceprano ee Millicent Brennan <} : H , . sf 
Sheehan is tenor ce has lost ne of : » 
Conductor, Mr. Emanuel . voce lost none of its rich, silvery 


quaiity, and on the histrionic s de, Mr. Sheehan has gained 


Bacontys, October 7, 1905 Thursday evening, October 5, and Saturday matinee, Oc . : " 

. ’ , er 7, s immensely onday we saw him as Rhadames For 

ERDI, Wagner, Gounod and Puccini were the tober 7: . ta : 
. } : y TANNHAUSER uesday night William W egener had been advertised to 

composers whose operas were sung at the New ‘ Ottley Cranstor ' Lol , M W 
yy rs 5 : ring . appear as Lohengrin, bul On account Of Liness r 

Montauk Theatre by the Henry W. Savage Eng Herman, Landgrave of Thuringia ) Robert Kent Parker  Pepeaes Mr Sheel | 4 1 
ki ) n ener could not sing r. Sheehan kindly consent e 
lish Grand Opera Company during the week. The casts j Francis Maclennan *} +) pathy antes t 3 

A . Tannhiuser, Knight and Minnesinger - . the substitute, and he filled the heroic part of the , 

/ William Wegener part u night 
were: Monday evening, October 2, and Wednesday mati ; ° ane : + : 
nee, October 4: Reinmar-von-Sweter. .. Martin L. Bowmar t the Grail in an acceptable manner Wednesday night 

: Asthur Deans again saw Mr. Sheehan as the prof te duke in “Rigolet 
AIDA Wolfram von Esenbach } ) . tigate duke in “Rigole 
Minstrel | { Winfred Goff to,” and his beautiful voice never seemed in better condi 
King of Egypt......... a8 . Ottley Granston Walter von der Vogelweide.’ Knights Alfred Best tion For the { h tim i t} k M S} 
no or th ourt ume during the ¢ 
‘ Rita Newman Biterolf.... Joseph Parsons , . phe wore r, Sheehan 
Amneris, daughter of the King : Margaret Crawford Sleiarich-der-Schricbes George White was again in evidence as Rudolph, the poct, in “La Bo- 
7 \ Joseph Sheehan \ Gertrude Rennyson heme,” an once more he delighted his host of admirers 
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Ramfis, High Priest.................Robert Kent Parker ( Rita Newmar several years not kal ] 
eral ars, 18 another singer « rematr ) “rs 
Alda, Ethiopian slave..... . ....Morioara Serena Venus...... , . ) Margaret Crawford ; ; ial : som xably versatile 
: { Winfred Goff A Shepherd Boy Millicent Brenna powers. Miss Rennyson made her reappearance Tuesday 
Amonasro, Ethiopian King and father to Alda . lite ro \ , , , > 
i Arthur Deane Conductor, Mr. Schenck evening as sa, Nednesday night he was the Gilda 
A Messenger ...... .Alfred Best Notse.—Mr. Cranston, Mr. Maclenna Mr. Deane, Miss Thursday night the Elizabeth, and Friday night the Mimi 
A Priestess eneeceedeon ” Milicent Brennan Rennyson and Miss Newman will sing Thursday ever ® These d ' , , , } 
nese diverse oes ist astor i ier prim m 0 
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Nors.—Miss Newman, Mr. Goff and Mr. Sheehan sang Parker, Mr. Wegener, Mr. Goff, Miss Newman and Miss Cr ase ) : d Pores al wide 
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tively, on Monday evening; Miss Crawford.Mr. Deane and Friday evening, October 6 Winfred Goff, the principal iritone of the company, is 
Mr. Maclennan taking the respective roles at the Wednesday LA BOHEME wnother artist of uncomm ability e abundantly dis 
matinee. Rudolph, a poct n ve with Mimi losevh Shechar . ‘ 2 ’ 
I 1 . Marc a painter ' ¢ with Musetta Arthur Deane played in the parts of Amonasro, Rigoletto and Schaunard, 
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SO PrRAN OQ. 
Oratorio, Loncert asd Song Kecitals, 
Leadiag Soprese ef the Worcester Pestivai, 
September. 1905. 

SOLE MANAGEMENT 
HENRY WOLFSOHN, 
131 East 17th Street, New York. 





Theodore Habelmann’s Operatic Schoo! 


157 West 49th Street, NEW YORK 


CORRESPONDENCE 


Course. Thorough Study by 
Analysis of Musical Structure. 


INSTRUCTION 


In Artistic Piano Playing 
Exclusively by Private Lessons. 


Dr. HENRY G. HANCHETT, 


40 West 85th Street, New York City. 








Wisconsin Conservatory of Music 


MIZLWwiaUB EE, vw rts. 


{ H. FRANK, Pres. WM. UPMEYER, Treas 
rm. L. FP. PRANK, Vice-Pres. Mrs. PF. T. WEIL, Sec 
Music taught in all ite branches by a faculty of over thirty in- 
structors. Special departments in Oratory and the Art of Expression, 
and Public School Work. Dormitory connection. 


LILLIAN VERNON WATT 
Soprano 


CONCERTS, ORATORIO 
Carnegie Halil, New York 
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cowewTeacre. catral Park New 


COMPOSER 
WM. . HAIMIVIOND, =2222=: 
141 Fifth Ave., New York. 


MURIEL FOSTER 


o——_——_-AVAILABLE-—_0 


E"ebruary to May, 190G 
Sole Direction HENRY WOLFSOHN, 


131 Fast 17th Street, NEW YORK 


wawencs | GEORGE HAMLIN 


Engaged as Principal Tenor Worcester Festival, Etc. 


pleasure Mr. Hamlin presented the songs unpretentiously with fiery 
passion and full glowing inspiration, which, in the direction of 
































The performance of Mr. Hamlin was 4 real artistic 
To the beautiful voice and brilliant schooling are joined in 


tensity of lyric feeli musical taste and spirit—Berlin Alige warmth and honest feeling, can seldom so be heard.—Dresden 
meine Masi Zekung, Merch 23. 1905 Neueste Nachrichten, February 22, 1905 
* e¢ *° Whe Mr. Hamlin is an uncommonly gifted artist. * * * It 


A great success was made by Mr. Hamlin 


the singer offers is genuine art. His beautiful tenor vice is must be agreed that Mr. Hamiin's versatility was proved up to 
even throughout om im the lower as well as the upper ‘register the very hilt.—London Daily News, May 25, 1905 
is equally — —Leiprig Abendzeitung, February 25, 1905 


For terms and particulars, address 


A. SS. HALI., ss2e8 Woodlawn Avenues, Chicago 
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Violinist pronounced, will play Sixty Con- 
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erick, Wolfram and Marcel. Robert Kent Parker’s noble 
basson and his intelligence as an actor were cause for con- 
gratulation several evenings. His farewell to the shabby 
old coat in the performance of “La Bohéme” was one of 
the best numbers of the week. Ottley Granston’s deep 
basso and his work in “Aida” and “Rigoletto” earned for 
this artist much favorable comment. 


Morioara Serena and Millicent Brennan, two new 
comers, have added strength to the company. Madame 
Serena’s Aida had some winning qualities, both in the 


singing and acting. Miss Brennan, as the Priestess Monday 
night, the Countess Wednesday night, the Shepherd Thurs- 
day night and Musetta Friday night, demonstrated that 
she possesses voice and adaptability that are quite ex- 
traordinary. The minor parts were satisfactory in each 
case. High praise must be accorded the conductors, Mr. 
Emanuel and Mr, Schenck. Under their capable leader- 
ship orchestra and chorus responded effectively to every 
baton. 

Unfortunately, the colors of the New Montauk Theatre 
are too distressingly loud. There is too much cheap gilt, 
and the red walls, seats and hangings need to be toned 
at least ten shades. The acoustics seem to be good. 

tJ 

Arthur Claassen and members of the Brooklyn Arion 
are making elaborate plans to celebrate the fortieth anni- 
versary of the club Sunday, October 22, and Monday, Oc 
Sunday night a concert will be given at the club- 


motion of the 


down 


tober 23 

house, with Olive Mead as the violin soloist and an en- 
larged orchestra to assist the male and female choruses. 
A banquet and reception are to end the festivities Monday 
night 


ee 


Although Mrs. F. Kurth-Sieber has been giving vocal 
instruction for only three years since her retirement from 
concert and operatic singing, in that short time she has 
prepared many pupils for church and comic opera posi- 
tions, Ge urge W. Head, bass soloist with Madame Schu- 
“Love's Lottery,” is one of her talented 

Frank Head, a brother of G. W. Head, also a 
appeared successfully with the “Fortune Teller” 
Company and is now singing with his own company in a 
musical sketch in vaudeville. 

Peari Shay, contralto, is on tour with a musical comedy. 
Bessie Pyle, another contralto, has a church choir position 
at Bay Ridge. Another artistic pupil, who is preparing for 
an operatic career, is Elsa Lehrenkrauss, a soprano of much 


mann-Heink in 
pupils 


bass, 


promuse 

Other pupils in church positions or in concert work this 
season are: Mrs. James Dixon Roman, contralto; May 
Vail, Miss McArdle, Miss Eckhardt, J. Rhinehardt and 
Mrs. William B. Perry, soprano. Mrs. Kurth-Sieber’s 
teaching this season will be mostly in her cozy residence 
studio at 34 Plaza street, Brooklyn. She is also consider- 


ing an offer to join the faculty of a prominent Manhattan 
Borough conservatory of music. 
eS & 

Mabel Cilley, of 1260 Forty-seventh street, Borough 
Park, has renamed her school in honor of the Virgil 
method. Hereafter it will be one of the many Virgil 
schools which are being organized all over the country for 
the purpose of bringing into use the Virgil method, as ex- 
pounded by Mrs. A. M. Virgil, director of the Virgil Piano 
School, 19 West Sixteenth street, Manhattan. Thursday 
a musicale was given at the Borough Park school by C. 
Virgil Gordon and John H. Stephan, teachers in the New 
York school, and Miner Walden Gallup, the young pianist, 
who is studying under Mrs. A. M. Virgil. There was 
some excellent violin playing by Miss Clarke, and a move- 
ment from a Mozart concerto was played by Sidney Par- 
ham, a pupil of the Borough Park school. 

This school is located in one of the attractive suburbs of 
Brooklyn and is easily accessible. Students of all ages 
are provided with suitable instruction, which will be at 
once thorough, practical, and at the same time interesting. 
Mabel Cilley is an experienced teacher. John H. Stephan, 
of the New York school, will teach advanced technic and 
interpretation at the Borough Park school Wednesday of 
each week. 








Margaret Crawford as Ortrud. 


N writing about the new members of the Savage English 
Opera Company in today’s review of the Brooklyn 
engagement, the name of Margaret Crawford was unin 
tentionally omitted. Miss Crawford was the Ortrud in the 
performance of “Lohengrin” Tuesday night, and through 
her skill as an actress the artist achieved a real triumph. 








Florence Turner Maley’s Plans. 

LORENCE TURNER MALEY, the church and con- 
cert soprano, has planned to devote this season to 
song recitals and oratorio. Miss Maley is a pupil of Bouhy 
(Paris) and Oscar Saenger, New York. When she re- 
turned from Europe several years ago she was immediately 
engaged as soloist by the Church of the Pilgrims, in 
Brooklyn. Later she made a concert tour through the 
West and South, and achieved her most notable success 
at the Music Hall, in Cincinnati. On her return from this 
tour Miss Maley was engaged as soprano soloist at the 
Brick Presbyterian Church, Manhattan. Miss Maley re- 
signed from the position at the Brick Church in order to 
give all her time to her concert engagements. Her voice 
is brilliant, powerful and sympathetic. Leading Western 

critics have highly Draised this artist. 





Jessie Ringen, a favorite contralto in St. Louis, arrived 
from Europe last week. Miss Ringen spent several days 
in New York and then departed for her home in the West. 


The Broad Street Conservatcry of Music. 
HE Broad Street Conservatory of Music, 1329 and 
1331 South Broad street, Philadelphia, opened its 
doors for its twentieth season Monday, September 4 
During the summer extensive alterations have been made, 
especially in the dormitories, where the capacity has been 
materially increased, new dining rooms and kitchens added 
and the whole building thoroughly renovated and made 
attractive. 

The registration is in excess of last season, the time of 
many of the prominent teachers being filled before the 
opening day. 

There have been but few changes in the faculty, the 
piano department being still under the personal direction 
of the director, Gilbert Raynolds Combs, ably assisted by 
a score of specially trained assistants. Dr. Hugh A 
Clarke, the dean of the faculty, has had charge of the 
theoretical department for the past eighteen years, the 
course being identical with that at the University of Penn- 
sylvania, where Dr. Clarke occupies the chair of music 
Henry Schradieck, for many years director of the violin 
department, is one of the most renowned and. successful 
teachers of the instrument living. Scores of the leading 
soloists and orchestral violinists have here profited by his 
instruction. The organ department is under the direction 
of Russell King Miller, the well known composer and con- 
cert organist. Paul Volkmann, the concert and operatic 
tenor, is at the head of the vocal department Other 
well known teachers are: Enoch W. Pearson, director of 
music in the public schools of Philadelphia; Charles M 
Schmitz, the ‘cellist, formerly conductor of the.Germania 
Orchestra; William Geiger, Mr. Schradieck’s principal as 
sistant, a violinist and conductor of note. These promi- 
nent teachers, together with fifty other successful instruc 
tors, make up a faculty which is unsurpassed, both from 
an artistic and pedagogical standpoint. 

A most attractive Year Book has just been published 
by the conservatory, setting forth its many advantages and 
outlining an ideal college course of instruction. Portraits 
of the members of the faculty and views of the buildings 
add to the interest and effectiveness of this most attrac 
tive booklet. 


Shakespeare Cycle Quartet. 

HE quartet which this season will sing Grace \\ assall’s 
musical novelty, the Shakespeare Cycle, under the 
direction of Loudon G. Charlton, will consist of David 
Bispham, Kelley Cole, Katharine Fisk and Madame Shot 
well-Piper. Ethel Cave Cole will be the pianist. So suc 
cessful was this song cycle last year that twenty-four per 
formances are planned for this season, beginning Novem 
ber 13. There was something so unique and distinctive in 
the idea of putting to music the sonnets of the Avon bard 

that it has aroused widespread interest 
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son in Milan, where she is to create two roles new to Italy 


CREATORE IN WASHINGTON. 


Dame” and Franchetti's “I 


























(Sreciat. Disrarcu ro Tae Musica Courier.) in Tschaikowsky’s “Pique a ARRISON BENNETT ma pronout 1 sucee 
Wasmineton, October 9, 1905 Vigha di Jorio.” Madame de Cisneros is one of the most at the Worcester Festiva After the exacting role 
REATORE achieved one of the greatest successes of active American artists in Europ f Satan, in César | ck Be y) had beer 
his career here in Washington last evening. Packed ved to Mr. Bes th basso w tuna have 
house, tremendous applause, superb work Carl Organ Recitals. hance of appearing at the Art Night cert 
= as —_s | } . ; 
io as : F : ncn iria, irom La G nda 
Morgan Going to Washington, D. C. INCE his return from Japan, William C, Carl has con : a , 
= . e showed Ss ve attiity Dy ex ting \ v 
ALI ESEN MORGAN'S going to Washington this pleted a tour of organ concerts on the Pacific Coast es for whicl wa 1 tunity 
7 - . - $ . a ot ere s opp uit p " 
season to give a series of oratorios has been officially with signal success, winning the highest plaudits of the Satan « i I ry Mr. B tt 
- » “ . ita i i eck y r« « | 
decided upon. The musician will precede his work by a Press and public The list of engagements include ’ nd nt 
: 5 : * ‘ ft i cx } 
few weeks. in order to properly organize his plans, to talk ‘S¢mes m Portland, Ore., and concerts in Tacoma, Sea ality , ; ; fs w sh 
with the people of Washington upon dratorios in general, 4nd Vancouver, B. C. d grace of e Ponchie 9 
and the necessity for choral training and preparation for Mr. Carl was the recipient of many social honors, [1 f the emotions very roughly t Mr. I é " \ 
it. It is to be hoped, for many reasons, that Mr. Morgan addition to private dinners and luncheons, receptions wer e in then fr t , vy ly rongly 
, } ~ ee P = tN © i g 
will bring here his own ladies’ orchestra. They are good given by Mrs. William M. Sheffield, in Seattle, and Mrs ati His pert w , tak 
musicians, thoroughly trained under this leader's special di Dr. Boyle, in Vancouver ble evidences of delight ; ‘ e of the 
ction, are obedient, ambitious, refined and manageabl Appended are some press comments of the tour sin features of the « 
Let that orchestra come by all means. It is through Katie as. Cont & @ masicion of great ily. tn be veems Annended ar { » penere 
Wil G , M M : was beauty and refinement f phrasing, with buoyant animats Appenaes ire a tcw . yew . a pap 
tison-Greene that Mr. Morgan comes fine poetic sensibility and originality His playing attracted a owing what the pre t} eht f Mr. Rennett perform 
—_—_—— appreciative audience and each work admirably imterpreted wa unce at the festiv: 
Mees Back From a Musical ‘Holiday. highly enjoyed.—The Evening Telegram, Portland, Ore., Septembe Mr. Bennett was » y we His v 
23, 10 : : 
M R. anp MRS. ARTHUR MEES returned from their o vee vaatets great advantage in his . . 
. ria, “M 1 f ! \ 
abroad last week. After a brief but pleasant sojourn William C. Carl last night strengthened the favorable impré aa ale ‘ 
1 Italy, they reached Munich in time for the Wagner Fes- made in Portlan years ago. His fame is & idesprea . J R t 
t iwal performances. In Munich, Leipsic and Berlin Mr. ‘*roeshout the country that a splendid progra at aight we voice ka ; W 
aT as ~d His numbers cov is arict f sty and 1} showe 
Mees met a number of his fellow students of former years “""* gers ye le ge ~te =a i 5. 
: himself equally master fa The Oregon Daily Journa I 
and was given a most cirdial reception by them as well a5 jand, September 23, 1005 : 
by the leading conductors of those cities. In London and 
4 - ~ To hes M Car s @ liberal « t : his « ‘ “ ' 
Worcester, where he attended the Three Choirs Festival, weer Sts oe . oo — . M " 
1eservedly applaude Hits pla a was distingu rare 
he was likewise welcomed very heartily and was the re- ment and skill.—The Oregonian, Portland, September 23, 19 : 
cipient of kind hospitality. : 
His mastery is mplet Hi know ledge { © . 
Corinne Welsh to Sing in Boston. - a. Guetta f ' ” 
broad and far rea r The eattle Daily T € Septe 
( y YRINNE WELSH, the contralto, has been chosen as ‘905 : : 
. ~ 4 - = ' ‘ : z 
the soloist of the first of the series of Sunday After aneots , ; 
noon Chamber Concerts to be given in Chickering Hall, Watem © Carve achievements 8 an Ore 4 : f k f 
B Je ‘ Tl . urely enthroned him among the most gifted ex; ents of the n : . 
soston, on January 14 his series of concerts is patron- jictrument upon he performs, and the large audience w . 
ized by the most prominent music lovers in that city, as attended the recital last evening had a furt! pportunity of 
the affairs are among the most artistic of the season. ‘iching their experience by listening t e finished style i ‘ 
Hiram J Tucker is the conductor of these events a master executant The Daily I ence Va ver, Septe w f 
16, 1005 . . 6 s 
———————————— . " 
Amy Robie Home. c . Gets N Buildi 
,r DPD > . : onservator ets New &8U : 
MY ROBIE, violinist, has returned from Paris on the N 7 ’ mail , Re . 
Ryndam, and will be ready to resume her work A N artistic recital was given by member . the new 
= Southside Stras ‘TR Conservat ‘ usic fac . 
October 28. Pupils can address her at her residence studio, ’ Som ie trassberger maedenart / iM = N . 
184 West Eighty second street. ulty last Thursday evening in the new building at Grand ge a He ha 
———— -- - and Shenandoah avenues, St. Louis, Mo The St. Loui gf } ane 
Mme. de Cisnero’ s Sneceee. Grand Orchestra, Val. Schopp, director, played Herold’s ; . ; . . rn 
| ye tgeae DE CISNEROS, the American contralto, “Zampa,” Rossini’s “William Tell” overture and Wagner nt fest ning 
made a hit at the Vienna Royal Opera recently Nibelungen Marc! Post 
where she appeared as Azucena in “Il Trovatore” The An address was made by Richard Spamer Adelaide 
Vienna newspapers speak of her “elastic figure,” “noble Kalkmann, soprano; Nathan Sacks, pianist; Hubert Bauer Mr. . 
~ . | He 
and plastic poses,” “power of gesture and dramatic expres sachs, violinist, and Mrs. B. Strassberger, accompani 
sion,” and her “well rounded and beautiful voice,” “her were other contributors to the program 
splendid vocal training,” “the power and timbre of her = Concert Dates for Marie Hall. 
noble voice,” and the “temperament and eloquence of her Great Soloists for Washington. M*: ARIE HALL is booked for f concert “ ‘ 
conception.” The critics all agree for once, and Madam ADAME GADSKI, Harold Bauer, Henri Martea nphony Urchests t g! e will not 
de Cisneros was immediately offered a permanent position and Willy Hess w be among the soloists to play hear 4 with the orga ition in New York til Febr 
at the Vienna Opera, in some senses the most important in with the Boston Orchestra in Washington, D. C. Novert Her Bost lebut to be made at ecital Jor 
Europe. However, the American contralto has dedicated ber 7, December 5, January 9, February and March 13 ar l ue ev g, N I i Vv ‘ 
herself to the Italian repertory and was compelled to refuse the dates of the concerts Elgar, César Franck, M i f c t ut 
Director Mahler's tempting proposition. Madame de Cis Schilling, Dvorak, Smetana, d'Harcourt, Busor Gla t " t r B | pice { 
neros will sing at Covent Garden this month, and during now and Paine are among the composers whose “noveltic Institut N er < é t 
the winter will be « one of the chief artists at the Scala sea _will be produced em * 
a = nber 30, w » 
so Ff HRA WNW CO mber 
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St. James Building, N. Y. City 
NOTICES: 


/ Few will forget Wellington; « dramatic soprano of tremendous 
range and power. She created a sensation and was favored with many re 
lh pF Daily News 

—~ Wellington possesses a «fect vocal instrument of exquisite qual 

and although her phenomenal range and the bell like tones of the upper 

register ar are » ca, she leaves nothing to be wished for in her beautiful 
tones.—London Daily Standard. 

Her oa Ne interpretations and purity of tone entitled this gifted artist 

which ber audience accorded her.—London Echo 

With a phenomenal range and an organ of great power, Mme. Welling 

tom possesses a birdiike perfection of technic which enthralls ber audience 

~London Daily Leader. 
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KANSAS CITY. 


Kansas City, October 7, 1905. 
ARL BUSCH, the well known composer, now in 
Germany, sends a letter to his Kansas City friends 
this week which contains evidence of how energetic are 
some of the European newspaper writers. Of course, 
Busch’s proposed journey to his fatherland kad been her- 
alded broadcast some time in advance. “All sorts of 
stories were printed about me,” writes Mr. Busch. “While 
I was in Denmark several papers printed sensational re- 
ports about my life in America. These were copied by the 
German press. I met a German yesterday who had read 
one story in a Hungarian paper which should be interest- 
ing. It was on an elaborate scale and said, among other 
things, that one night I stole into an Indian camp to take 
notes of Indian singing. The savages, so the well in- 
formed writer averred, fell upon me and would have 
scalped me, but in the last moment General Funston ar- 
rived with troops and saved me. This beats any American 
journalism of which I have record up to date.” 

Mr. Busch played several violin numbers in Copenhagen 
in an orchestra of which he had been a member nineteen 
years ago. He is now in Berlin. 

eS & 

H. O. Wheeler, one of Kansas City’s most distinguished 
orchestra leaders, was selected this year to conduct Sousa’s 
own band in the performance of the Epperson Megaphone 
Minstrels in Convention Hall. This intelligence, which 
may not be appreciated at a distance, will appear more 
significant when it is known that the organization men- 
tioned is made up of 200 Kansas City business and pro- 
fessional men, many of them persons of importance— 
especially Mr, Epperson, who is a serious minded man of 
wealth. The minstrels rehearse in the Commercial Club 
rooms, where the membership represents nearly $90,000,000 

if that be a guarantee of respectability. Sousa’s band 
played for the minstrels last year and the great leader was 
so impressed that he agreed to do the same in 1905. His 
band will give several concerts during Carnival Week 

ce & 

The Independence (Mo.) Choral Club was organized last 
week, Elizabeth Edwards was elected president; Proctor 
Kerr, secretary, and Kate Patterson, accompanist. Fred- 
erick W. Wallis, a baritone, who has a studio in Kansas 
City, will be the leader. 

eS & 

Edward Kreiser, organist and choirmaster of the Jew- 
ish Temple in this city, prepared programs of unusual in- 
terest for the New Year festival, Sunday, October 1. A 
double quartet composed of Carolyn Williams and Alee 
Barbee, sopranos; Mrs. L. E. Baird and Ann Langhorne, 
contraltos; Dudley Eaton and Roy Lee, tenors, and W. J. 
Murray and J. A. Farrell, bassos, sang. The extra num- 
bers were Allitsen’s “The Lord is My Light,” by Miss 
Barbee; Frey's “O, Lord, We Trust in Thee,” by Mr. 
Murray, and “The Heavens Are Telling,” from Haydn's 
“Creation,” by the choir. Mr. Kreiser played, in the open- 
ing service, Guilmant’s “Marche Religeuse,” and closing, 
Kretschmer’s “Coronation.” 

eS & 

A series of complimentary song recitals are to be given 

in October hy the pupils of Charles Edward Hubach. 
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Dorothy Sublette, ten years old, a See City musical 
prodigy, gave an ambitious program of piano music this 
week in the University Building. 

eS & 

Clarence Eddy, the noted organist, gave a dedicatory 
recital Saturday night, September 23, in the new Inde- 
pendence Boulevard Christian Church. The organ, costing 
$7,000, is the finest in Kansas City. 








Rogers at Home and Abroad. 


RANCIS ROGERS, the baritone, reached home this 

week from Europe, where he has spent the greater 

part of the summer. With a repertory considerably aug- 

mented and with another London success to his credit, 

Mr. Rogers starts his present season, under Loudon G. 

Charlton’s direction, with every indication of renewed 
public favor. 

Mr. Rogers left this country early in May, going first 
to England, where he spent several weeks. His most im- 
portant appearance was at Aeolian Hall, on the afternoon 
of June 15, when he gave a song recital. He was assisted 
at the piano by Bruno Huhn, and the efforts of both 
artists called forth marked approval from the conserva- 
tive critics of the London press. 

“He interpreted a comprehensive program with an abil- 
ity, a refinement and a freedom from affectation that 
showed him to be an accomplished artist,” said the Tele- 
graph, referring to Mr. Rogers. “His voice is particularly 
musical in the upper register, and it was used with skill 
and intelligence that were extremely pleasant. ‘Dit-moi 
que tu m’aimes’ was rendered with delightful delicacy. 
His succeeding group of songs comprised settings by Mr. 
Huhn of five poems from Moira O'Neill's ‘Songs from the 
Glens of Antrim,’ which are permeated by Irish sentiment 
and humor.” 

“In enunciation,” said the London Times, “he has noth- 
ing to learn, his command of language seems complete, 
and his interpretation, whether of classical or of modern 
songs, is extremely artistic. There is plenty of color and 
variety in his singing, yet everything is done by means of 
the voice alone, the grimacing that is so common with ‘in- 
telligent’ singers being entirely absent.” 

Among other places that Mr. Rogers sang in England 
was at a dinner given by J. P. Morgan, Jr., in honor of 
Whitelaw Reid. Early in July Mr. Rogers went to Frank- 
fort, where he devoted two months to studying German 
lieder and oratorio. Later, he went to the South of 
France, concluding his sojourn in Paris, where he spent 
his time profitably getting up some new French songs. 

Mr. Rogers’ plans include appearances in concert and 
oratorio, his first New York recital being set for Novem- 
ber 27 at Mendelssohn Hall. This will be his fifth annual 


metropolitan concert. 


Organist a Suicide. 


REDERICK CROWELL, formerly organist at St. 
Paul’s Church, Atlantic City, N. J., died in that place 
Thursday from a self administered dose of aconite. It is 
reported that Crowell became despondent over personal 
troubles. He was only twenty-six years old. 


- GRATEFUL To MISS. MONTEFIORE. 
Horet Jerrerson, 
Sr. Louis, Mo., October 5, 1905 t 


To The Musical Courier: 

In the splendid things Tue Musicat Courrer said of me 
several weeks ago, I think it only fair that Miss Montefiore 
should have credit for the big repertory I coached with 
her. She is splendid to work with in adding big things, and 
here in this country where good teachers are few, especially 
those teaching arias new in this country, I wish you would 
give Miss Montefiore the credit she so heartily deserves in 
my work with her. Wishing you just the best things, I 
am, Sincerely, Amy WHALEY. 


Ruegger's Masterly Stennis. 
T was the De Swert concerto for ‘cello which won 
special commendation when Elsa Ruegger played here 
last time. Her performance was characterized by flawless 
purity of intonation and accuracy of technic, a broad, free 
and extremely smooth tone and a general air of mastery 
that stamped her as the finished artist. Music lovers gen- 
erally will be pleased to know that Mile. Ruegger con- 
templates another concert tour this season, under the direc- 
tion of Loudon G. Charlton. 








Madame Fisk Devoted to Her Art. 

NDOMITABLE courage and perseverance are the quali 
ties which have brought Katharine Fisk's talents to 
their present state of perfection, for never has a singer 
applied herself more devotedly and untiringly to her art 
than this widely known contralto. Her pluck in overcom 
ing the obstacles that beset her—as, indeed, they have 
all artists who ultimately have achieved greatness—has been 
admirable, and the results have well repaid her years of 
effort. Madame Fisk will tour the country this season un 
der Loudon G. Charlton’s management 











Pizzarello Home and at Work. 
OSEPH PIZZARELLO, the vocal teacher and accom- 
panist, has arrived in New York from a three months’ 
holiday in Europe. While at Ostende, Mr. Pizzarello passed 
some time very agreeably in the society of Caruso and other 
musical celebrities. Brussels was another city where Mr 
Pizzarello found congenial friends. At his studio in Car- 
negie Hall Mr. Pizzarello has resumed his teaching. Be- 
sides his former pupils many new applicants have begun 
their careers under his guidance. 








Creatore in Pittsburg. 
REATORE and his band proved one of the great at 
tractions at the Pittsburg Exposition. In referring 
to the gifted Italian's farewell week, the Pittsburg Dispatch 
said : 

Much excellent music is included in Creatore’s programs for his 
farewell week and apparently his work has already demonstrated 
the good judgment of the management in engaging him for two 
weeks. That Creatore is not so strenuous as of old has been no 
ticeable since his first concert last week. The fiery Italian tempera 
ment has cooled in outward manifestation and only occasionally in 
the present engagement has he thrown aside all reserve, rushed off 
his pedestal and disarranged his hair. However, he appears to 
have lost none of his ability as a good musician nor his tremendous 
enthusiasm 

Many of last weck’s efforts of Creatore and his band will be re 
peated this week by request, and among these is the “Lucia” 
sextet. 
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Schrader and Mme. Rudolph i esch. 
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Mel. Principal of Department of Music, Women's Colle 
Charlotte, S. C.; Miss A Brown, Los Angeles, Cal.; Miss Doles 
Grossmeyer A. Berne, Newark, N. J., and 








, Colorado Springs; Mr. 
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is possible for him to supply any kind of program, though 
it is suggested that for orchestral appearances this season 
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Alberto Jonas in California. 
HE following editorial is from the Musical Review, of 




























































HE first musical event of the season, which was looked the Beethoven E flat concerto, the beautiful and seldom San Francisto: 
forward to with exceptional interest, but proved heard Wanderer” fantaisie, by Schubert-Liszt, and th Quite a distinguished visitor is taking advantage of the vacati 
rather disappointing, was the first appearance of the Bos- Chopin F minor concerto will be used preferably. For ‘ime to examine San Francisco's climate.) Alberto Jonas, the emi 
ton Symphony Orchestra on the 2d inst., in the Victoria ‘ecitals the Beethoven sonatas, op. 111 and op. 106, will ant GiEnO Vertnene, WhERESTEED CHEE Gee SWINE seatinents 
— é . a a t | t : 1 lew +} ‘9 : , as grasped the pportunity t visit California ar has been «a 
Rink. The program comprised Weber's Oberon over 7 Soe So en — So oC SERRIICT SOUREES OF ‘ guest of San Francisco for the last tw week Mr. Jonas is ex 
ture; Spohr’s violin concerto in D minor, No. 9; three master. It is recalled that during his residence in Ger emely enthusiastic over this city, « . was agreeably 
selections from “Damnation of Faust,” Berlioz; the many Mr. von Schiller gave some seasons almost ex shed to f suc ghtful wea He was told in t 
. 9” . . . ’ , . } ; th ‘ > s that alit ry . a ‘ s ‘ 
“Faust” music from. “Siegfried,” Wagner, and Beethoven's sively to the playing of the sonatas and concertos by Be« _ Ges we . : and 
= Pi . a P ‘ ees . : ! y was at first ‘ ‘ . whethe ine t 
C minor symphony, No. 5. Prof. Willy Hess was the thoven. But Schumann, Chopin and Liszt are as ea . - - - . =? But 
. ad lehla « ss clig : € € © sta orever i 
soloist. Mr. Gericke, whom | often witnessed conducting available uty calls ‘ re 5 annette she permanentis 
the orchestra in New York, conducted on this occasion in Parties desiring to negotiate w please address Mr, He was dir f the Michigan ¢ ervatory of M for severa 
his usual calm and subjective manner. Mr. Hess, who is Ziegfeld early, as correspondence on Mr. von Schiller w eore, Sus me oly . = = m as teach 
indeed a very brilliant player, gave a finished and polished be open only for a brief period : \ : * 
: ‘ ne in his 
performance of the concerto, notwithstanding being hand: — = — fe Sao € which he is a M ~ ine hie sesidense 
' 
capped by the bad acoustics. He was called before the au n Paris, will accept a ed 1 er of pupils, as his enviable 
. Hamlin Worcester Success. wien os @ % a abd a . : eal 
dience several times. A large audience was present ' Mirect @ large mt r of 
k wledg secking st ts ! y Mr lor is « f 
ee EORGE HAMLIN, who was the principal tenor this ygture’s nobler ; , ities wi names 
A string quartet has been organized, composed of Al year at the Worcester Festival, met with marked jy» st sight ‘ i« re 
fred DeSeve, first violinist; J. J. Goulet, second violinist; success ereonalst ake & is Mr a 
‘ me . . . place eM ga ( r y «a : ‘ “ be 
J. B. Dubois, ‘cellist, and Albert Chamberlin, viola. If the Here are some of the principal press comments which 9 , 'e 
, ‘ ; ae 4 + we ata 
organization lives as long as the members it will some day have already appeared anil itn aati oll ol Sg Hanged s aE ty = oe 
become the best organization in the Dominion The feature of the performance was the y and musk y Elsa van Gra as, a member of a Germa { the 
Ce singing of Mr. Hamlin, who has me back { Germafiy wit . not a fa f I w a a ™ ie ‘ 
. . art ripene: mellowed and ennobled New York Tribune, Septer : : Los Ange whe " . ; y m ¢ ain 
[he Mendelssohn Trio, composed of Emile Taranto, 4. 3g ome «Uk » Ms , aati oes 
violinist; J. B. Dubois, violoncellist, and Miss Pflouffe, — by ct : . , 
pianist, will give five concerts this season. They will per Of the solo singers George Hamlin rose t © greatest ‘ 
C ) 
. > . in h loguent d f mpass tenor «s ir } 
form trios by Beethoven, Brahms, Schumann, Schubert a oh - . - Yes all Pes ame ae Hambourg in South Africa. 
. : . r imes, September 2 
Smetana, César Franck, Rubinstein and Dvorak This a DDITIONA ote ‘ f Mark H , 
I vi ns of Mark : g's recitals 
organization gave very good pertormances iast season The most notable individual tr bh perhaps fell to Mr. Ha A S \ , w 
Ct his solo in the Fourt Ke atitude Mr. Hak f the Bost wes s ae 
Herald, September 28 , 
The Symphony Orchestra, under the baton of Mr. Gou Other a ‘ ' wn | : { e1 ona 
- ° m ner no es read moe ¢ : by M li t ® a 
let, will give eight concerts this season. The first concert " : ‘ ' 
- . N ' | , Mr. Hamilin'’s superb voice, tha f the tura gifted sicia t ft e is an « y sea 
will take place on November 10. A prominent vocal solo- 1.4 the experienced singer, rose ye yrene a ee , sventan. wi vill « , ). Dart 
ist of New York is already engaged for one of the con tenor s “Dark Fear Brooded O’er the La welled and 1 ; ‘ ‘ aying of Mr 
certs. again to the height of t the “P H ss” 6 H ‘ ' h ‘ anist w 
If ever a festival tenor held his a ence ely z ! . uo M I ! % ast g 
The Windsor Hall, about which I wrote some time ago Mr. Hamlin did last night. Su Rockne Webi x ‘ Rang oe N : os 
would be demolished, will remain for this season, and always thus to acquit self ever heard ’ be # ed in 1 we brent 
Marie Hall will give a concert there November 10 Mr. H . “ arn 
amlin’s voice is us , grea g ca h P ' . kK " - 
= = was a pleasure tc ear th . sung a g to the ‘ P . . { L of 
. ‘ ts 
Mr. Veitch, our local manager, informs me that his of both words and mus One of the st astically receive { the pres ay 8 fe aane 
‘ cs was at t er { the t I Beat P , ‘ ent . of 
artists for this season so far are Henri Marteau and '***8** ** : . . an of . ' ' nd a pe er is 
: - sseassion of ‘ to be know f : te ec Nate 
Gerardy. He is also negotiating for some other artists Ste -Taciie ous bin fourth eancerense in W aor test ab ee ee . 
[he Boston Symphony Orchestra was also under Mr. and added to the good o; n whi e ha vaye been held } 
Veitch’s management Harry B. Conn. patrons of the festival Re =? 7 ‘ Mark 
2 Hambourg it W i I ¢ wa 
The vocal part of the pr gue was ry { Ha se vital a . , . 2 oe 
Hans Von Schiller Available for Concerts. wonderfully pure enunciation and mastert slivery impress ' , : 
" as € f aikow great 
, OT c= strongly, and won for him rounds of sue M lia n’'s work 
K. ZIEGFELD is announcing in this issue of Tue saa . : ar ‘ . rog : 
“ was one of the most enjoyable feature { the progr :, " : 
e Musicat Courter that the distinguished pianist, pap om eee, : ! ' 
Hans von Schiller, will be available this year for a limited ree - in) eee on 
number of appearances with orchestra or in recital. Mr Many Demands for Marteau. 1] was ma t nig ya 
von Schiller has given his time so closely to instruction ARTEAI a great violinist and a favorite every a f ‘ . A be 
and his directorship of the Chicago Germania Verein for | where, is booked for nearly every day in the month ““* ™ : 
some years that he has been less heard in public than o¢ February. His manager. R. E. Johnst ' but a few The wales _ bones P -— 
formerly. But directors of a number of societies who know gates open for Marteau’s limited tour ‘ ‘ i ‘ The | 
and appreciate his authoritative treatment of the heavy « wa wich at ' ‘ ate a 
. : + tieularl } al « ree f ‘ © greet 
compositions for piano, particularly the original compo 
. M Frieda Stender in Ohio. each number » \ t ‘ ne | 
sitions of Liszt and the later sonatas of Beethoven, have jee ia a © . rt . 
7 , it es sa ‘ ' gine ’ aa 
urged him to appear. He has consented to do this, and has RIEDA STENDER will be heard this week at Co August 
decided to consider a few other engagements bus, Ohio; Delaware, Ohio; Utica, N. Y., and Poug! 
The friends of Mr von Schiller have often expressed keepsie, N. Y¥ Next week she goés South and in ear lierm n tia We er and M Wee er 4 for Fu 
wonder at the amount of piano literature he knows. It November she begins a short tour in Canada rope t week, and w uke at te te stay abroad 
Prima Donna Grand Opera, Paris 
Management 
HENRY WOLFSOHN 131 Bast !7th Street New York 
71333371 ] T373327131313133311314741334 (eee Perrrrrrrrr rr 2 
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KOVEN has scored a bullseye with 

“Happyland,” and as a musical archer veritably has 
created his “Robin Hood” championship record. It is a 
real comic opera score in De Koven’s best vein, from digni 
»verture to joyous finale. With its delightful rhythmic 
qualities in orchestral and vocal ensemble, as well as charm 
daintiness in the solo and duet numbers, the opera is 
a pleasing example of clever musicianship. That Mr 
DeKoven has aptly colored every artistic idea in Frederick 
Ranken’s clever libretto is very evident. 

De Wolf Hopper in the stellar role of King Ecstaticus 
of Elysia, never had a part so appropriate to his abilities 
as a singer and comedian, nor one that so greatly delights 
It has greatly increased 
for an actor who can 


DE 


EGINALD 


fied ‘ 


and 


the hosts of admirers of his art 
his popularity, and deservedly so, 
sing pleasingly is a rara avis in these days of nasal come 


diat 


His topical songs, “Mimette, My Human Mermaid,” and 
How | Love Flowers,” are capitally sung, with attention 
to tone and enunciation that enhance their humor. He 


ulmirably represses his erstwhile disposition for boister 


isness and horseplay and provides comedy that is de 





staged by R. H. Burnside. As for the sartorial accessories, 
some women might deem the country that provided them 
a “Happyland” indeed. The cast is: 

Ecstaticus, King, of Elysia.............-. De Wolf Hopper 


Sphinxus, his confidential adviser and keeper of secrets. 
William Wolff 


Altimus, King of Altruria. .. William Danforth 
Fortunatus, Crown Prince of Fortunia...... Joseph Phillips 
det peueknies Fraftk Casey 
Apollus, Captain of the Elysian Hussars..John Dunsmuire 


Adonis, Lieutenant of the Elysian Hussars....Carl Haydn 
Paprika, a lady of Altruria..........0+-e0ee+- Ada Deaves 
The Lady Patricia.. | Elysian Ladies { Estelle Wentworth 
The Lady Alicia... ‘J ot Honor. / Bertha Shalek 
Sylvia, daughter of King Ecstaticus...... Marguerite Clark 


CONCERT RECORD OF WORKS BY SOME 


OF OUR BEST AMERICAN COMPOSERS. 
Mrs. H. H. A. Beach. 





“The Year's at the Spring.” (Song.) Mrs. Tewksbury, Peoria, 
Til. 

“The Year's at the Spring.” (Song.) Dr. Ion Jackson, The 
Weirs, N. H. 

“The Year's at the Spring.” (Song.) Miss Adda Blakeslee, Des 


Moines, la. 
“Theh Year's at the Spring.” 
Mass. 
“The Year's at the Spring.” 
San Francisco, Cal. 
“The Year's at the Spring.” 
Gloucester, Mass. 
“Shena Van.” 
“Shena Van.” 
“Shena Van.” 
“June.” (Song.) 
“June.” (Song.) 
“Fairy Lullaby.” 
“Autumn Song.” 
Mich. 
“Autumn Song.” (Song.) 
“Go Not Too Far.” (Song.) 


(Song.) Miss Fraleigh, Everett, 


(Seong.) Miss Grace Baker Marshall, 


(Song.) Mrs. Benj. Guckenberger, 
Miss Louise Barili, Atlanta, Ga. 

Mrs. Byron A. Gregory, Dubuque, Ia. 
Miss Willetts Hammond, Dayton, Ohio. 
Decorah, Ia. 


(Song.) 
(Song.) 
(Song.) 
Miss Louise St. John Westervevit, 
Mr. M. J. Dwyer, Boston, Mass. 
(Song.) Mr. M. J. Dwyer, Boston, Mass. 

(Song.) Mr. Paul McCarty, Grand Rapids, 


Miss Ester Rankin, Dayton, Ohio. 
Miss Ester Rankin, Dayton, Ohio. 


“I’m Wearin’ Awa’.” Miss Martha M. Newman, Perrysburg, Ohio 

“I’m Wearin’ Awa’.” Miss Ernestine Harding, Boston, Mass. 

“The Rose and the Gardener.” Mr. Perley Dunn Aldrich, Phila 
delphia, Pa. 

“Land o’ the Leal.” 

“Land o’ the Leal.” 

“Loch Lomond.” Mrs. Clara T. Purdy, 

“Loch Lomond.” Mr. Frank Hemstreet, 

“When Spring Comes Laughing.” Mr. 
wood, N. J. 

“O Swallow Flying South.” 
Pa. 

“Memnon.” Miss Anna Miller Wood, Meadville, Pa. 

“On the Way to Kew.” Mrs. B. D. Connelly, Davenport, Ia. 

“Love Me if I Live.” Mrs. Benj. Guckenberger, Gloucester, Mass 


Miss Ernestine Harding, Boston, Mass. 
Miss Martha M. Newman, Perrysburg, Ohio 
The Weirs, N. H. 
Englewood, N. J. 
Frank Hemstreet, Engle- 


Miss Anna Miller Wood, Meadville, 


Etude Arabeske, op. 42, No. 2. (Piano.) Mr. William H. Sher 
wood, Chicago, Ill. 
Etude Arabeske, op. 42, No. 2. (Piano.) Mr. William H. Sher 


wood, Faribault, Minn. 


Toccato in C minor, op. 30, No. 3. (Piano.) Mr. William H 
Sherwood, New York City. 

Poems after Omar Khayyam, op. 41. (Piano.) Mr. William H 
Sherwood, New York City. 

Sonata for Violin and Piano, op. 20. Mr. Herbert Butler, Mr 
Arthur Foote, Peoria, Ill. 

“Bugle Song.” (Men's Voices.) Apollo Club, St. Louis, Mo 


Margaret R. Lang. 


“An Irish Love Song.” Mr. Frederic Warren, London, England 
“An Irish Love Song.” Miss Edith Miller, London, England 
“An Irish Love Song.” Miss Anna Miller Wood, Meadville, Pa 
“An Irish Love Song.” Miss Robinson, Des Moines, la 
“An Irish Love Song.” Miss Fielding Roselle, Chambersburg, Pa 
“An Irish Love Song.” Miss Nativa Mandeville, Pawtucket, R. I 
“An Irish Love Song.” Miss Willetta. Hammond, Dayton, Ohio 
“An Irish Love Song.” Mrs. Clara T. Purdy, The Weirs, N. H 
“An Irish Mother’s Lullaby.” (Song.) Mr. E. A. McAllister, 
New York City. 
“After Love's Death.” (Song.) Miss Bertha C. Schaefer, 


Grand Rapids, Mich. 
“Song of May.” (Song.) 
“Day is Gone.” (Song.) 

tion. 


Miss Jessamine Pike, Cleveland, Ohio 
Mrs. L. S. Tewksbury, Peoria Conven 


cidedly entertaining “Ah, Love but a Day.” (Song.) Mme. Ragna Linne, Peoria, Il! 
- ‘ mt , lien $ wae ges ga ; ° f. 

Marguerite Clark, as Sylvia, daughter of Ecstaticws, “Ah, Love but a Day.” (Song.) Miss Louise Barili, Atlanta, Ga. John W. Metcal 
greatly improved in voice and acting since last seen here, “Spring.” (Song.) Miss Josephine Martin, Boston, Mass. “Love Is My Life.” (Song.) Miss Leola Spofford, San Fran 

, . “un ” “or ” Minuet, Italian. (Piano.) Mr. Arthur Foote, Peoria, Ill. eien, Ct 
ang her solos, “Robin” and Twas the Rose,” in a Hert (Pi ) Miss M © Cinadinal Col . - megs 
. rye ake sttily arlequin. iano. iss Margaret Glendinning, Denver, Col. “Love Is My Life.” (Song.) Mrs. Byron A. Gregory, Du 
charming manner, and also danced prettily Harlequin. (Piano.) Miss Genevieve Ruth, Medford, Mass. buque, Ia. 

Estelle Wentworth and Bertha Shalek had little singing Pantalon, (Piano.) Miss Leah Z. Barber, Somerville, Mass. “Afterglow.” (Song.) Mrs. Byron A. Gregory, Dubuque, Ia 
to do, but did that little well. Miss Shalek’s voice is ex Accceemerd Poe 5 3 a ae ng , “The Night Has a Thousand Eyes.” (Song.) Miss Leola Spof 
ceedingly sweet and made one wish to hear more of it. Premesede. (Piane.) iss Margaret Glendinning, Denver, Col. ford, San Francisco, Cal. 

e Pierrot and Pierrette. (Piano.) Miss Nellie Hendricks, Denver, “The Night Has a Thousand Eyes.” (Song.) Miss Helen Lock 

John Dunsmuire’s big and rich bass voice was heard to eo, wood, Clacinnati, Obie 
great advantage in “A Soldier of Love Am I” and “Black Columbine. (Piano.) Miss Mary E. White, Denver, Col. se “Untit You Came.” (Song.) Miss Hallie Gilbert Foster, Salt 
Sheep.” He uses his voice well and has a good stage “The Rose of Avontown.” Miss Grace Longley and Ladies’ [ake City, Utah. 
presence. He is a prototype of some of our former comic Chorus: “The Wels, B. B. ‘Ceti, You, Came.” (Song-) Miss Sedie B. Kinney, Grand 
opera bassos who went abroad to study for grand opera H. Clough-Leighter. Rapids, Mich. a” : 

A “O Heart of Mine.” (Song.) Mr. W. Gray Tisdale, Colorado Among the. Heather (Song.) Miss Katherine Shonk, Day- 
and have never been heard of since. It’s to be hoped he . ; ton, Oh 
— Springs, Col. ‘on, 10. 
won't follow suit. “O Heart of Mine.” (Song.) Miss Harriet Whittier, Boston, “Among the Heather.” (Song.) Miss Ruby A. Taylor, Grand 

Joseph Phillips contributes a brace of solos, with a fresh Mass. Rapids, Mich, eee : ‘ 
young tenor voice that admirably suits his role of Prince “O Heart of Mine.” (Song.) Miss Leola Spofford Stone, San Each Hour You Ase Away.” (Seng.) Mrs. Grace Tatum, 
; : Francisco. Dayton, Ohio. 

Fortunatus. “© Heart of Mine.” (Song.) Mrs. Byron A. Gregory, Dubuque, Ia. “Absent.” (Part Song.) Novello Davies Part Singers, London, 

Ada Deaves, as the regulation comic old maid of comic “The Magic Hour.” (Song.) Miss Anna M. Durkin, Boston, England. : 
opera, shares the honors in the lesser parts with Messrs. Mass. RIGHTEOUS BRANCH. 

Danforth, Wolff and Casey. ny Blossoms.” .(Song.) Miss Feilding Roselle, Chambers Christmas Cantata. (Solo Voices, Chorus and Organ.) 
-¢ 1" ; » aine ’ ' ; burg, Pa. By H. Crovem Letcures. 

he eres is 2 well trained body of we youthful “Across the Fields to Anne.” (Women's Voices.) Harmonic Successfully given at 
and good to look upon, and sing with spirit and musical Chorus, Davenport, Ia. 

WRONETIOM, ‘ 2. Arthur Foote. Central Baptist Church, Boston, Mass. Winter Hill Congrega 

It might be added that no more artistic scenic equip ‘An Irish Folksong.” Miss Feilding Roselle, Chambersburg, Pa. tional Church, Somerville, Mass. First Baptist Church, Philadelphia, 
ments have ever gr: aced a local production, and it is well “An Irish Folksong.” Miss Nativa Mandeville, Pawtucket, R. 1. Pa. Broadway Tabernacle, New York City. 











Thoroughly SUCTO Musician, 

eu UCTOR ana GOMPOSER 
desires to eee charge of a Symphony Orchestra ora 
iarge Choral Society. All offers to be made to 
Z. 1. 8609, care Rudolph Mosse, Zurich, Switzeriand. 





Do You Want a Better Organ Position? 


The demands of the day require 
an up-to-date knowledge in Organ 
playing and conducting. Music 
committees are more exacting each 
year, and musical services are rapidly 
coming into vogue. 


THE.GUILMANT ORGAN 
SCHOOL 


prepares for these requirements, 
and is now open for the season. 


Emit. 


GREDER 


BASS-BARITONE 
GRAND OPERA, LEIPSIC, 1893-1901 ROYAL OPERA, DRESDEN, 1901-1904 
METROPOLITAN OPERA CO., NEW YORK, 1904-1905 
CONCERT, RECITAL, ORATORIO 
Management JOHN WARREN 
3480 Riverside 255 WEST 97th STREET, NEW YORE 


JENNIE 
HALL-BUCKHOUT 


Dramatic Soprano 


Management HENRY WOLFSOHN 
Personal Address 


219 West 70th St., N. Y. 


mete, 34 West Twelfth Street, New York 
RUDOLPH 


AMERICAN TOUR, OCTOBER TO APRIL 
bs omy 4 York. Fi iis Wels F ow , = Feb. d 6 
ymphony Orchestra, New York, Felix W ngartner, actor, Feb. 4an 
ee rat ae Somghea Orchestra, Chicago, Felix Weingartner, Conductor, Jan. 2! 
PIANIST Orchestra, Pittsburg, Peb. 2-8 
f Boston Sym y Orchestra, Boston, March 23-24 
Foe Opn Dates nates PF, WIGHT NEUMANN, "esecer. sinnan nas, cacae 
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il vards, by Clarence Eddy, one of America’s greatest concert organ Mrs. Rider Kelsey in Maine. 
Another Homer Moore Pu ists, assisted by the Prospect Avenue Christian Church choir. The ed : 
ORINNE RIDER KELSEY is singing t week 


EORGE C. CARRIE, tenor, now singing at the con- °Fs@n was recently installed in the new church and the recital was ( ; 
certs of the Maine Musical Festivel, is scoring ‘ held in honor of its installation. Nine numbers were given on th the Maine festivals in Portland under t ‘ luct 
b Mus stival, 














Bix : : organ by Professor Eddy, and were appreciated heartily by the au- ship of William R. Chapman. Last week she sang in Bai 
success of which he and all interested in him have reason to dience. After each number the veteran organist was encored and ~ ; 
; gor, also under Mr. Chapman's direct and, as is the 
be proud. Mr. Carrie has been a pupil of Homer Moore time and again he was compelled to intersperse the numbers on the ' + 
ss : . > o ' laudits ustom with exceptionally wccessf artists, capt te h 
for a number of years, and has risen from a pleasing par- f°St#™ with more than one number in response to the plaud : , a 
lo , h - h bala ‘ith be of his listeners. Three of the selections had been dedicated to Fs audience after her first number Hier singing as LJsa 
or singer to the position he now Occupecs, wit 1s casese fessor Eddy and one, “Pilgrims’ Chorus,” from “Tannhiuser Lohengrin” was a truly artistic t: h. and the Bang 
hardly begun. He has sung in concert with Madame Nor- was of his own arrangement.—The Kansas City Journal, September ‘ had the fol Mt ' 
. . AVNeOWS Nac i¢ i wing t& ay concer®rt ” \ 
dica, and is now engaged for appearances with Madame 24, 1905 a : : ’ 
~ : : : : a ey fas been gifted wit! vn regan wondert 
Eames. His voice is thoroughly musical, high (including Clarence Rédy, of Mow York, ts caid to be America’s Greatest | t] . 
. re ” . ve » ul y true m nary ‘ 
easily the D flat of the “Cujus Animam”), powerful enough concert organist. Of the 1,000 persons or more whose privilege it ‘ 
for “Lohengrin.” Regarding his success at the concert in was to listen to his concert at the new Independence Boulevard 3 A. so nag , 5 hak 29% 
‘ . * neal , , , , ; . ling as the tinkle ver ‘ t i t 
Bangor last Thursday evening, when Wagner's opera “>ristian Church last night, it is certain that not one was willing 
, ; , B N i -s to dispute his right to that distinction He played his own aw chestra and the “ wv it { BR 
just mentiones was sung, the Dangor News .says rangement of “Pilgrims’ Chorus” from Tannhiluser.” When he gor Commer , . F g 
Mr. Carrie sings with power, purity and distinction and on mor finished the final grand notes of the Wagner selection his hearers ; 
than one occasion dominated his companions—partly because of op stirred suddenly in their seats as if to break some spell which held hier voice is f rh yj wi 
portunity, partly from natural talent. He has a voice richly er them artist te perament It ca \ believed ¢ 
dowed with tonal beauties, all of which have been improved to the In contrast to the Wagner number was Mr. Eddy's rendition of $ al gw the ning great r ‘ 
utmost by what has evidently been a long course of study an a simple selection, “The Sandman,” by John Carver Alden I nerits the ‘ ' 
preparation. Opera im concert form seems rather emasculated at was the same rapt attention to the plaintive, intensely sweet stra “7 . 
best, yet in his opening number be was so bold as to add a touc f harmony which the organist imparted to this selection New Yor 
« something closely approsching reel acting to the dramatic words Selections from Guilmant, Schubert, Bach, Baldwin and othe 
of his song—a touch of acting which, thanks to the power of his were given with the same master touch and perfect knowledge of Dr. H. G. Hanchett'* Second Lecture. 
noble voice, rang true and not ridiculous against the prosaic back the instrument The Kansas City Star, September 24, 1905 
ground of broadcloth and white muslin on the brilliantly light | N the course of “fre ectur pt ! 
stage. educat it the ( mer High S West Six 
Benedict on the Voice. xth street and B way, Dr. Henry G. Hanchett is ¢ 
More Bookings for Eddy. RANK J. BENEDICT has published a little booklet ng a serie f six analytical + recit the gener 
RIDAY evening of this week Clarence Eddy will dedi Musical Possibilities of the Average Voice,” which ect Stu M , ening 
cate a néw three manual organ in the First Congre- ‘5 full of sound common sense. Some of the captions are x “Met iM ( 
gational Church at Kalamazoo, Mich. Recitals in the near “Value of the Gift,” “Vocal Poise,” “Effect on the Health ' : 
future by this renowned organist will be given at Sym Lost Voices,” “The Age to Begin” and “Construction v« fugue im ¢ . rd, P l 
phony Hall, Boston, November 1; at Carnegie Hall, Pitts- %"8 Destruction.” Mr. Benedict has a dozen unusual voic: Murt at t the f 
’ a . : ni le . ln when 1] b eine ‘ ’ P ' ' 1 
burg. November 4 and 5, and at Ashland, Ky.. November '™ Process of development, all of whom will be | illeg K : I 
6 and 7. Many professional organists from all parts of the °© of these days” to quote him. Experienced organist Masor The S Spring ‘ B 
. . - ; " h « ‘ DD. tnd ‘ 
country have urged Mr. Eddy to accept them as pupils. 44 musician, thoughtful student, Mr. Benedict ha e Prophet,” op W ‘ 
Mr. Eddy is considering these requests, and should he faculty of creating confidence, and so developing that from “The | g D ! i \ 
reach a conclusion favorable to the applicants he may lo- '% im the singer 
cate permanently.in New York and devote some of his a 
; . ll ws to be the ox teacher t 3 \ ‘ ; 
time to teaching Marguerite Hall! is to be the -voca othe 
" . . ‘ »] iri li fang < ‘ ’ , ’ VW) ‘ 
The following paragraphs refer to Mr. Eddy’s recent re Knox's school at Briarcliffe Manor t > Ww . Re Chit 
citals in the West Kar! Grienauer in a recital at M H ‘ y J 
A dedicatory organ recital was given last night at the Independenc: evening of November 23 Son W ester late co a ' : -_ , 
Boulevard Christian Church, Independence and Gladstone boule oping 
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Cincinnati, Ohio, October 7, 1905. 

2¥3g7 ITH the coming of Mr. Van der Stucken last 

wy Monday, returning to the scene of his activi- 

ties in the pink of robust health, the May Fes- 

tival situation was cleared up satisfactorily. He called 

upon Edwin W. Glover, the former local chorus conductor, 

and in conference with him Mr. Glover decided to with- 

draw altogether from any active connection with the pre- 
paratory work for the next festival. 

The board of directors made the official announcement 
that the next May Festival would be held in Music Hall 
May | to 5, inclusive. The chorus rehearsals will be re- 
sumed in Greenwood Hall next Monday evening under the 
personal direction of the musical director. All persons 
who sang at the last May Festival, those who have joined 
the chorus since then, and all other ladies and gentlemen 
who would like to become members, have been cordially 
invited to attend. ‘The festival will open with a musical 
concert to Theodore Thomas, at which Bach’s cantata 
“God's Time Is the Best” and the Brahms “Requiem” will 
be sung. Two important novelties by modern composers 
for chorus, orchestra and soloists will be announced later 
Sir Edward Elgar and Lady Elgar will be the special 
guests of the festival, and they will arrive about two weeks 
before the concert. One of the festival evenings will be 
given to the great English composer, and he will conduct 
his oratorio “The Apostles” and probably another chorus 
work, “The Dream of Gerontius.” 

The soloists have not been definitely engaged. The for- 
eigners who will likely be selected are Muriel Foster, 
Madame Gadski, Ffrangcon Davies—also one of the great 
English singers for “The Apostles” at the suggestion of 
Sir Edward Elgar. Herbert Witherspoon and a few other 
Americans have also been spoken of. 

Lawrence Maxwell, Jr., president of the Festival Asso 
ciation, made the following special announcement: 

“Mr. Van der Stucken was selected as musical director 
of the festival after thorough investigation and careful 
consideration of the subject on the part of the board of 
directors and with the unanimous approval of the stock- 
holders of the association at their annual meeting. His rep 
utation as a musician and as conductor of orchestra and 
chorus rests upon what he has accomplished in New York, 
Indianapolis, Buffalo and other cities of the United States, 
and in Europe, where, in 1892, the concerts given under 
his direction by the Arion Society of New York attracted 
the favorable notice of Continental critics. Mr. Van der 
Stucken has agreed to hold the weekly rehearsals and 
train the chorus himself.” 

Sidney C. Durst, who has resigned as festival rehearsal 
accompanist, will be superseded by George Schneider, who 
for several years filled the position satisfactorily. 

The spirit of the festival board may best be gathered 
from the following paragraph of thé memorial which it 
adopted after the death of Theodore Thomas: 

“In the shadow of his death we pledge ourselves to 
continue the work which he began, and to maintain the 
Cincinnati festivals on the plane of excellence where he 
placed them, and in the spirit of conscientious endeavor 
and high artistic purpose with which he endowed them.’ 


ec 


Che first rehearsal of the Orpheus Club on Tuesday even- 
ing was the most brilliant opening that popular organiza 
tion has ever had. The enrollment of active members now 
reaches eighty, the largest number in the fourteen years of 
the club's history. With eighteen first tenors, nineteen 
second tenors, twenty-two first basses and twenty-one sec- 
ond basses, the balance of parts is all that can be desired. 
With such excellent: materia! at hand it is no small wonder 
that Mr. Glover and the board of directors are enthusiastic 
dates selected are 


over the coming season. The concert 


Thursday evenings, December 7, 1905; February 15 and 
April 26, 1906. The soloists will be announced in a few 


days. 
eS 


Marcus B. Kellerman, basso, is one of the recent addi- 
tions to the first basses of the Orpheus Club. 
f & 


Mrs. William McAlpin will present her talented pupil, 
May Perin, in an evening of song at the St. Nicholas Oc- 
tober 20. The list of patronesses has already reached sixty. 


ce ce 


A well known and talented quartet from the College of 
Music appeared during the past week at the Bowling Green 
(Ky.) Chautauqua in concert work. The company includes 
Olive Frank Robertson, pianist; Lucy Logan Desha, so- 
prano; Florence Hardeman, violinist, and Mathilda Stue- 
bing, reader. 


ee 


George Rogovoy, teacher of ‘cello at the College of Mu- 
sic, will accept a limited number of students during the 
school year. Mr. Rogovoy contemplates much recital work 
during the present season and will give a concert in the 


Odeon shortly. 
eS & 


Louise Dotti, the operatic star, who has retired from the 
stage to devote her time to coaching and occasional con- 
cert work, is busily preparing a number of advanced stu- 
dents for professional work. Madame Dotti is at the Col- 
lege of Music every day to meet prospective students. 

J. A. Homan. 


Recitals by Rive-Hing. 


J ULIE RIVE-KING is booked for recitals in Milwau- 

kee, October 24, and in Minneapolis, October 27. In 
Minneapolis Madame Rivé-King will play a Chopin pro- 
gram. Madame Rivé-King has resumed her teaching two 
half days in the week at Carnegie Hall. This year she is 
also to teach one half day at a fashionable private school 
in New York and another half day in one of the large 
New York hotels. 

Madame Rivé-King has a number of professional pupils 
who are winning reputations for themselves and glory for 
their teacher. Clara Dunn, one of them, has recently 
toured the West with success. Some of Miss Dunn’s press 
notices will be published later. 


Calve Ticket Sale in Brooklyn. 


HE sale of tickets for Madame Calvé’s concert in 
Brooklyn has been opened at Wissner Hall, Fulton 
street and Flatbush avenue. Madame Calvé and her com- 
pany will appear at the Baptist Temple, Election Day after- 
noon (November 7, at 3 o'clock. 





Gerardy’s Elaborate Repertory. 


ERARDY, the great ‘cellist, sent an elaborate reper- 

tory to his manager, R. E. Johnston, for this season, and 

in his letter he says there is “nothing more written for the 

violoncello,” and from this the people should pick out what 

they want. I am ready, and therefore I hope everybody 
will be satisfied.” 

Gerardy’s tour will extend from the Atlantic to the Pa- 
cific. He will play in all the leading cities of America and 
also in cities that may be called towns, but nevertheless 
they want to hear the great Gerardy. 


Dora Marrow, a pupil of Jessie Shay, is to give a recital 
at Knabe Hall, October 25, assisted by Charles A. Beck, 


baritone. 





PORTLAND. 


Porttanp, Ore., October 4, 1905 

CTOBER 9g has been set aside as Music Day, at 

the Lewis and Clark Fair. Great interest is being 

taken in the occasion, and nearly all Portland’s prominent 

musicians are bending their energies to make it a genu- 

inely representative day. There will be music practically 

everywhere, every hour of the day, a grand matinee con- 

cert in the Auditorium, and exercises and a grand final 
concert in the Auditorium again in the evening. 

eS & 

Mrs. E. E. Coovert, contralto, who has been studying in 
Germany for two years, made her Fair début at one of the 
Eilers musicales last week. 

ee & 

E. M. Courtienne has just finished a concerto for piano 
and orchestra. The composition is said to be of great 
merit. It will be played by Mr. Courtienne at his next 
recital. 

eS & 

A Philharmonic Society has just been organized in Port- 
land. Prof. G. W. Goodrich, organist of St. David's 
Church, is director. 

ce = 

Anna Ditchburn’s farewell recital was a notable musical 
event of the past week. Miss Ditchburn has gone to Chi 
cago for a year’s study in music and elocution. 

eS = 

Ella M. Connell, who has been studying piano in Chi- 
cago for the past two years, has returned to Portland. 

eH & 

Portland is to be favored with a number of new mu 
sicians this winter. Beatrice Maltman, dramatic soprano, 
is here from New York; Claire Monteith, baritone soloist, 
expects to remain in Portland, and also S. H. Allen-Good- 
win, tenor, of New York, and Mary Luger, contralto, of 
Chicago. 

ee & 

Arthur L. Alexander has returned from Paris and taken 
the position of organist and choir director of the Church 
of the Immaculate Conception 

eS & 

Jennie Norelli’s concert Saturday evening, was an artis- 
tic triumph. This is the Swedish prima donna’s first ap- 
pearance in the city of her adoption for five years, and so- 
ciety and music folk were out en masse to hear her. Among 
her numbers were recitative and aria, “Ah Fors’ e Lui, 
from “La Traviata’; “Vissi d’Arti,” from “La Tosca”; 
“Caro Nome,” from “Rigoletto,” and “Ardon Gl'Incensi,” 
from “Lucia di Lammermocr. In addition she sang some 
charming ballads and Swedish folk songs. At the close 
of the concert, after acknowledging repeated recalls, she 
lingered on the stage to shake hands with old friends and 
receive congratulations. 


Carpi Back in Florence. 


ITTORIO CARPI, the 

teacher, has returned to his villa and studio in Flor 

ence, Italy, after a restful summer passed in the Alps. Mr 

Carpi has a large class of pupils, including some Ameri 

cans with good voices. During the season musicales will 
again be a feature at the Carpi villa. 


distinguished baritone and 


Georg Liebling played on August 16 at Kissingen with 
the Kaim Orchestra from Munich (Tschaikowsky concerto) 
with such success that he was re-engaged to play the same 
work also at Munich on October 31 


RGANIST and choirmaster, thoroughly qualified and 
experienced, of high personal character and ability, 
Good organ and salary essential; highly 


desires position. 
Address “Orcan- 


recommended; splendid testimonials 
1st,” Box 227, Wheeling, W. Va 








} Mrs. ROLLIE BORDEN-LOW*=" 


Munich, Paris, London, Bertin, 
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Address 237 West 100th Street, New York. 
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610 West 138th Street, New York 


Phone: 26%6 L. Morningside, 
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MUSIC IN HOLLAND. 








Tue Hacus, September 30, 1905 
INCE my last letter Mr. van der Linden has given up 
the fight before the campaign has really begun. But 

he is firmly decided to endow us in the next season with a 
national opera. Till then must with the 
French opera of The Hague and the Italian opera of 
Amsterdam. The former opens Saturday with “Romeo 
and Juliet.” Several artists of the former season are en- 
gaged again, among others your countrywoman, Miss Sco- 
lor. As usual, the direction is very prudent with its com 
munications about the repertory, but it is certain we will 
by Mascagni 


we be satisfied 


have new operas Leroux, Messager, and 


Giordano 


oe = 


The season at Scheveningen is just ending. It has been 
a very brilliant one, by reason, however, of the soloists who 
appeared rather than because of the orchestral novelties 


Of the former must be mentioned in the first place the cele 


brated violinist, Lady Hallé, who, though nearer seventy 
than sixty, achieved a splendid triumph with concertos of 
3ruch and Beethoven and Tartini’s “Trill du Diable.” The 


concerto of Beethoven was this week performed once more 
by Anton Witek, and rarely so much enthusiasm was dis 
played in the Kurhaus as on that occasion rhe Queei 


widow of Italy was at the concert 
ce & 


The season bids fair to be more crowded even than its 
predecessors. The number of concert agents increases, and 
the of « 


state of things will become more unhealthy 


and so the already un 
still 
able, perhaps, to give you 
the fact is that half of 
of the 
best string quartets will dispute with each other the favor 


with it number ynicerts, 


healthy 
In a following letter I will be 
more details about coming things; 
the most celebrated artists of the world and some 
(and the cash) of the Dutch public 


Dr. J: pe Jone 





BEATRICE EBERHARD TO GIVE CONCERTS. 


EATRICE EBERHARD, the talented young violinist, 


who met with a cordial reception upon her profes 


ional début in concert at the Waldorf-Astoria last spring, 


will be heard considerably in public this year. In addition 
to giving several concerts in New York and adjacent cities 
this autumn, Miss Eberhard will take part in several “at 
home” musicales under distinguished social patronage 
During the winter she purposes giving a concert in Men- 
delssohn Hall, to be followed with a tour of New England 
In this season’s work she has the 


preparation tor spent 


entire summer studying violin repertory, with an energy 


and perseverance exemplifying genius. In her recent pub 


J. VAN BROEKHOVEN 


VOICE CULTURE 


Author of the Van Broekhoven new vocal method. 
Obtains the greatest extension of vocal range; greatest 
volume and greatest ease of tone production. Highest 
professional endorsements Special teachers’ course. 
Send for circular or pamphiet 


143 West 47th Street, NEW YORK 


TONY KWAST-HILLER 


DRAMATIC INSTRUCTION 


Elocution, diction, pronunciation and coaching in operatic 
roles, oratorios, etc., in 


GERMAN, FRENCH and ITALIAN 
Berlin, Charlottenburg, Mommsen St. 83 
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Improved Music Study for Beginners. 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Boo« lets, descriptive of the system and giving written 
indorsement of Leschetizky, Schar weaka, De Pachmann, 
Busoni and others sent upon application 


MRS. CARRIE L. DUNNING, 225 Highland Avcesc, BUFFALO. N. Y, 
SOPRANO. 


Pupil of Catenhusen, M, Lehmann 
Schroeder - Hanfstaeng! and Stock 
hausen. 

Concerts, Oratorios, Recitals, 


Address: 4435 West Pine Boulevard, 
St. Leuis, Mo. 











lic concert she not only showed marked talent and skill in 
technic and powers of memory in mastering a diversified 
and difficult repertory of concertos and sonatas, but demon- 
strated the rare quality of playing with a fullness of sym- E 
pathy, interpreting the classical compositions in a way that 


evinces a keen appreciation of its beauties and a responsive- 
ness to its spirit 


her playing of the 


This was demonstrated ir sonata in 
flat Richard 
critical her clean cut interpretation and rich, 


American 


major by Strauss, when she delighted a 


audience by 


conveyed distinctive impressions of the ideals aimed at by broad tone. Miss Eberhard is a representative 


the composers violinist, having received her musical education in the 

Bright modern compositions as well as some almost un- Grand Conservatory of Music, of which her father, Dr 
known works of early masters make up her repertory Ernest Eberhard, is director 

which includes concertos by Beethoven, Mendelssohn When but five years old she gave promise of being a 

piano prodigy, but two years later displayed a taste for 

the violin. She practiced at first on a one-fourth size vio 


" ’ 


lin, gradually substituting larger instruments. Upon being 





presented with a valuable tu red violin she was supreme 
y happy and took up her studies wit h enthusiasm that 
t has resulted in 1 ical attainme that ght to place 
r in the front rank w en Vv t f the world 
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London Times says: “Mer art the crowning touch of London Times says: “Marie Hall again touched on the 
genius ” poles of her instrument's possibilities with magnificent suthor 
ity and magnificent powers. Her playing of ‘Bach's Con 

certo in E’ and Corelli's ‘La Folia’ was as admirable as « 


blameless technic, unalloyed purity of fine taste and 


sympathy could make it.” 


tone, 


London Daily Mail says: “Ae artist rere even ie these 
days of wondrous executants 






















































THE MUSICAL COURIER. 








Is This True? America, and during a walk with his friend, Wieniawski, A Busy Organ. 








A Viotinist’s Oup ae against a thunderstorm. Wieniawski sustained a shock, daughter ?” 
(From the London Globe.) from which he died in the following year, and Sicard, par- —“rour_breakfast, dinner, supper and bed.” 
EN still middle aged can remember the fame as a vio- alyzed in the left side, only recovered after ten years, to fall 
linist of Sigismond Sicard, the youthful prodigy en- into hopeless relapse under the shock of his daughter’s 
couraged by Wagner and Gounod, and patronized by nearly death in 1892. Beggared, forgotten and reduced to mental Rubin Goldmark, who spent the summer teaching out in 


In July, 1879, Sicard, mediocrity, though able to walk, poor Sicard is today eking Colorado, is back in his New York studio. Bookings for 
out the last dregs of a miserable existence as a street lecture recitals are being made for Mr. Goldmark and he 


will teach piano and composition as heretofore. 
' 
1 oO Tenor 
Stanhope-Wheatcroft Operatic School|= JACKSON. corcceie xa 
JOHN C. DEMPSEY, Conductor ' NEW YORK CITY. 
Six months Graduating Course Commences October 18 Basso, 
= CROXTON, 22: 
ONE FREE SCHOLARSHIP vent WOLTSouN. 


Examinations now taking place. For particulars apply: YOI"E ond the ART OF SINGIN SINGING 1000-06 
CARNFGI+ HALL. 
Stanhope-Wheatcroft Dramatic School, 31 West 3ist St., New York oat MS SMOCK ICE == Serpe foes eres 21 mebonoUee St. Brockire 
Metbod Vesedape, Cospeetas, Fridays 
a and Evenings. 


every crowned head in Europe. 
whose adult powers had confirmed the promise of his boy- 
hood, was staying in Brussels after a successful tour in hawker in Liége. 























with a ee Votes. 
ADELINE S. WHEATCROFT, Director 
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was struck by lightning while sheltering under 2 tree (, OW many stops has that organ you gave your 
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manager of the Berlin Philharmonic Orchestra (Founded 1893 by C Serreert.) 
and of Art likisch 940 De rchester an Montreal, Canada 


pe 


r ,. spectus apply to 


Cc. B. SBIPERT, the Musical Director. 





Principe! Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Direcrors: Cart Hein, Aucust FRArMcKe 
Instruction given in all branches of music from , Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals. 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures 


playing, vocal sight reading 
FOR CATALOGUE. 


ensemble 


SEND 


professors concerts, 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Instructors. 


Education from beginning to finish Full courses or single branches 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED iss0. 
22¢ Bernburgerstrasse (Phitharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





Principal 








CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments. SEMINARY: Special training for teachers. CHORUS SCHOOL. ELEMENTARY 


PIANO AND VIOLIN SCHOOL 

cipal Teachers: HARMONY AND COMPOSITION—Wilhelm Kilatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohimans 
from the Cincinnati Conservatory), Felix Dreyschbock, Sandra Drouker, Severin Eisenberger, 
Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno Hinze-Reinhold, Prof Martin 
Krause, Prof. James Kwast, Frieda Kwast-Hodapp (Chamber-virtucsa), M. Landow, Dr. P. Lut 
zenko, Prof. A. Papendick, Gustav Pohl, Prof. Philipp Ruefer, A. Sormann, Theodor Schoenberger 
Prof E. E. Taubert. SINGING—Madame Blanche Corelli, Frau Prof. Selma WNicklas- -Keompaer Frau 
Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh! (Roya! Chamber Singer), Al 

Wiadysiav Seidemann. OPERATIC AND DRAMATIC CLASS—WN. Rothmuehl. VIOLIN —— Gus- 
tav Hollaender, Alfred Wittenberg, Frits Aranyi, Willy Nicking, W. Rampelmann, Wiliiam Kritech 


Pris 





Max Modern, Clara Schwarts. HARIP—Frans Poenite. ORGAN—Bernbard Irrgang, Royal Music 
Director. “CELI(—Joseph Malkin, Eugen Sandow, &c., &o 

Charges: From 125 marks ) (Elementary School) up to 600 marks ($150) Annually. Operatic School 
750 marks ($180). 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultation 
hours from il «. m. to l. >. @ 





Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


The Largest and Most Complete Sx f Music and Dramatic Ar mn the Middle Wes 
Elecution. MUSIC. Opera. Modern ests oy my 
The finest and most completely equipped bu ng devoted to music ir ¢ Te - 
Monday. September 4 Illustrated catalogue sent free 


EDGAR M CAWLEY, Director. 


430 North Meridian Street. 


New ‘Phone: 3910. INDIANAPOLI®#, IND. 





CINCINNATL CONSERY ATORY r Ml S7 





Instructs, trains and educates after the best methods 
of Conservatones he faculty numbers 
Mesiciags and Artists of today 
o _.. oC = ro 

wi on to home f 1 
surroundings. The fieest and quel comets 6 tooed betlé. 


we hmence 








A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher 
the student, the conservatory. the concert 
Factory at NORWALK, OHIO. 
REFERENCE The Editor-in-Chief of Tue Mt AL ( RIRS 





HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W. 
IMFYFABTSARIrO. 

Sole Manager for JAN KUBELIK, JOHN HARRISON 
and RICHARD STRAUSS. 


(the New Tene) 





CABLES: NUGONOTAS, LONDON. CONSULTATION FRB 


L. RUNSOW, <n 


——L ZKOPOLD 


GODOWSKY 


THE WORLD'S GREATEST PIANIST, 


is COMING 


DAVID SCHEETZ CRAIG 


OICE 


TWENTY-FIVE DOLLARS. 





and Touring Agency, 23 Margaret Street 
London, W.. begs to announce that 








TENTH Epirion 


THE VIOLIN AND BOW: 


An Exhaustive Treatise, containing 
over forty half tone illustrations, 
and written by the famous master, 


CULTURI 


FRANK J. BENEDICT, E. B. POSZNAWSKI. 
VOCAL STUDIO pecial Teacher's price, 61.00 net (postpaid) 
Send for “ Musica! Possibilities of the Average soles a 1-7 _ of Baste ty 
Voice" and “A Few Things Worth Knowing 


408. W. STERN & CO. 
34 East 218t Street, NEW YORK CITY. 


About Voice Culture 


398 West séth St. “Phone 439:) Columbus 

















We make the only Ameri- MADAME ‘MORIANI 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 


hibited. 


CHAS. F. ALBERT 


S. Ninth St. 
PHILADELPHIA 


Note number No connection 
with any house of same name 
Send for FREE BOOKLET entitled 
“Violins, Good and Poor.’ 

















Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 34 & 36 University Place, New York 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Srzixway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Eas Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Peull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING PACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 
EVER_ETT PI_ANO Co. 


BOSTON. 
THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHMICAEQ 





“K TMBALL= 


CHICAGO, ILL., U. S. A. 





NABE; 


BALTIMORE 
WASHINGTON 
NEW YORK 














PIANOS 


noLLey 





THE CELEBRATED 


Meade the L'sat of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CoO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 

















